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A big wet CJSR 
kiss to all the 
callers who 
pledged over 
$125,000 to 
CJSR'S 
Fund Drive 2003. 


For the next 
couple of weeks 
CJSR will be open 
extended hours 

for you to 
pay your pledge 
and to pick up 

your swag. 


We're open 9AM to 
8PM Monday to 
Friday and noon to 
4 pm on Saturday 
and Sunday. 
For every $10 
pledged and paid 
your name will be 
entered into a 
draw for a direct 
flight to anywhere 
West Jet flies. 
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The title of Kid Koala’s new disc is 
Some of My Best Friends Are DJs, 
but as the Kid (a.k.a. Eric San) 
admits to Vue’s Dave Johnston, few 
of his real-life friendships have been 
more fulfilling than his all-consuming 
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An! now a word from ou strikers 


“It’s all about broken 
promises,” say A- 
Channel picketers 


By MURRAY SINCLAIR 


strike at Edmonton’s A-Channel 

appears to be about higher wages 
and keeping jobs in the city. But a 
conversation with striker Justin 
Benko, a studio camera operator at 
the television station, reveals a more 
complex picture. “The wage I make 
isn’t great, but for a single guy it's 
okay,” he says. Yet the twentysome- 
thing Benko, who graduated from the 
Northern Alberta Institute of Tech- 
nology three years ago, can’t imagine 
how someone with kids and a mort- 
gage could live on A-Channel pay. 


j: the surface, the three-week-old 


Benko says he’s on strike in soli- 
darity with his colleagues who face 
precisely that predicament—workers 
who were promised better wages but 
saw only a couple of three per cent 
cost-of-living increases since the sta- 
tion launched in 1997. “It’s all about 
broken promises,” says sports 
reporter Jordi Weidman. 


Six years ago, according to Weid- 
man, A-Channel management 
acknowledged to its new workers that 
their wages were lower than those 
offered at other stations in the city, 
but management promised raises 
would come once the company estab- 
lished itself. Since then, A-Channel 
has climbed to third place in Edmon- 
ton’s TV ratings and its employees 


DOG |} ROY. 
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have produced award-winning broad- 
casts. (Last week, in fact, the station 
was nominated for a Canadian Asso- 
ciation of Broadcasting breaking news 
award for its coverage of the four 
Canadian soldiers killed by an Ameri- 
can bomb in Afghanistan.) “Obvious- 
ly,” says Weidman, “they’ve made a 
lot of headway.” 


STILL, AN AVERAGE A-Channel 
employee today makes about $28,000 
a year, $7,000 less than the next-low- 
est industry wage, according to the 
strikers’ Local 1900 of the Communi- 
cations, Energy and Paperworkers 
Union of Canada. Noting how impor- 
tant a youthful image is to television, 
Weidman says the average age among 
the station’s on-air and technical staff 
is about 26, seven to 10 years younger 


SEE PAGE 10 


A casual dress boot? 


A dressy casual boot? 
You decide. ; 
Blundstone Chisel Toe. 
Cuts it either wa’ 


cis 


of 


goes 


The Chisel Toe 
Available in Brown 
and Black 
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Going Nowhere fast 


Linda Finstad’s 
recycled dresses 
are only one of 
hundreds of 
attractions at 
North of Nowhere 


By DAN RUBINSTEIN 


ones, anyway—dazzle the world 

from the glittery catwalks of Lon- 
don, Paris and Milan. Linda Finstad 
unveiled her first haute couture mas- 
terpiece at the Western Canadian 
Tire Dealers’ 38th annual regional 
convention at the West Edmonton 
Mall’s Fantasyland Hotel. 

Finstad, who began making hats 
for women going through 
chemotherapy five years ago after 
receiving a message from God, went 
to the tire convention last February 


Se fashion designers—the lucky 


to debut her first dress. Inspired by 
Red Green, no more unlikely a muse 
than the big fellow upstairs, she 
made a gown out of a recycled inner 
tube. When Green reacted indiffer- 
ently to the photo she e-mailed— 
“It's very nice,” he wrote back, “and 
keep your stick on the ice”—she 
began contacting -tire manufacturers. 
Their response was so enthusiastic 
and their invitation so sincere that 
Finstad wore the dress to the con- 
vention, despite her leeriness about 
barbed comments like “You've been 
around the block too many times” 
and “You need a retread.” 

The inner tube dress, which was 
auctioned off for $1,000 charity dol- 
lars, and then auctioned off again in 
British Columbia for $3,600 more, is 
part of Finstad’s collection of five 
dozen garments made out of recy- 
cled materials. Her second project 
was a stunning wedding dress made 
out of 600 plastic petals cut from 


100 milk jugs. She’s made outfits 
from tea bags, seatbelts, bathmats 
and even a Twister game board. The 
hats keep Finstad busy—her compa- 
ny, Hats by Emmanuel, is linked to a 
charity fund and has a booth at the 
Old Strathcona Farmers Market 
every Saturday—but she still wants 
to create the largest collection of 
recycled fashion on the planet. 


“EVERYTHING IN THE WORLD is so 
disposable,” says Finstad, whose dress- 
es will be part of the TrashMasters 
show at the North of Nowhere 
Expo, the Edmonton Small Press 
Association’s first festival of indepen- 
dent, underground and under-repre- 
sented media. 
“People have to 
stop it,” she contin- 
ues, talking to me 
just after a photo shoot with the milk 
jug dress in a supermarket dairy aisle, 
“because where will it end? We have 
to be responsible for the resources 


Film dress 
- ‘ 
SRR, 
we're here to care for, otherwise there 
will be nothing left. I’m not trying to 
change the world; I just want people 
to think outside the blue box.” 

Finstad carved metal etchings in 
England before moving to Edmon- 
ton with her husband seven years 
ago. She was working as an office 
temp and didn’t even own a sewing 
machine when God told her to make 
the hats. (She didn’t listen at first, 
but when she heard the same mes- 
sage a week later in church she 
bought a Bargain Finder sewing 
machine and got busy.) The hat 
business is similar to the recycled 
dresses: both are art with a purpose. 
Which makes the dresses a, um, per- 
fect fit with North of Nowhere, Fin- 
stad’s first real local show. 

The October 9 to 17 expo is the 
Edmonton Small Press Association’s 
first independently produced major 
show. Since being incorporated in 
1998 with a multidisciplinary arts 
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mandate much wider than the word 
“Press” indicates, the ESPA has par- 
ticipated in other festivals, such as 
the Works in 2001 and Global 
Visions the same year. Now with 
North of Nowhere, a name that con- 
jures the geographic and artistic iso- 
lation of both Edmonton and the 
ESPA, they’re on their own. And 
according to ESPA executive director 
Lynette Bondarchuk, the freedom of 
calling all the shots outweighs any 
and all organizational nightmares. 


“WE'RE JUST COMING UP from the 
underground,” Bondarchuk says, sit- 
ting on the floor of the gallery space 
to the west of the downtown Stanley 
A. Milner Library’s 
main doors. She's 
huddled overa 
quartet of enor- 
mous canvases painted by Win- 
nipeg’s Robert Pasternak, trying to 
figure out how to hang them on the 
walls. Working full-time on the expo 


a 


for more than a year, with hundreds 
of volunteer-hours helping out, Bon- 
darchuk finally has a chance to 
install the art just a few days before 
opening night. With literally hun- 
dreds of pieces in this foyer and 
throughout the library basement— 
too many to count, in fact—the 
setup is a daunting task. But com- 
pared to what she went through to 
curate the expo, which also includes 
a live music cabaret, a potluck dinner 
and several feature film presenta- 
tions, untangling a mess of framing 
wire doesn’t seem that arduous. 

“We find that when we approach 
people, like established galleries or 
organizations, they aren’t interested 
in the ESPA,” says Bondarchuk. “We 
don’t get anywhere with them. It’s 
DIY or die. So we said, ‘Fine, let’s just 
do our own festival, with artwork 
that you don’t see at other festivals.’ 
On the pro side, we got to do whatev- 
er we wanted; people aren’t telling us 


what we can’t do because the content 
is questionable. The bad side is hav- 
ing to deal with all the bureaucracy. 
For example, we had to re-format our 
posters.” (North of Nowhere posters 
had to be changed at the last minute 
because one of the event’s many 
sponsors, the government of Canada, 
didn’t want its logo to appear directly 
beneath a picture of a protest sign 
reading “NAFTA sucks.” The logo was 
shifted over a few inches, but the 
“NAFTA sucks” photo is still there.) 


THE “QUESTIONABLE CONTENT” 
Bondarchuk is talking about—all of 
it non-juried—falls into several main 
themes. Although the expo was 
open to any submission that was 
socially conscious, from visual arts 
to books to film, there are four main 
sections: the recycled art of Trash- 
Masters; Food for Thought, with 
works based on GM food, food safety 
issues and mass consumerism in 
general; X/Y, which features art 


exploring gender identity; and Carv- 
ing Continuum, with hand-carved 
tubber stamps and other lo-fi prints. 

“Officially, the Edmonton Arts 
Council says we have no focus,” says 
Bondarchuk, referring to the mini- 
mal funding the ESPA receives from 
the city’s top arts granting agency. 
“We're extremely focused, but for 
them, you have to be put in a little 
box. You've got to be visual arts, or 
music, or theatre, or dance. We see 
everything as being related. We 
haven't done any dance or theatre 
yet—but we'd like to.” O 


The North of Nowhere Expo runs from 
October 9 to 19 at the Stanley A. Milner 
Library, with other events at Seedy’s, 
Metro Cinema and Queen Alexandra 
Hall. For more information and a 
complete schedule, call 434-9236 or go 
to www.edmontonsmallpress.org and 
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Stats entertainment 


Michael Lewis’s 
Moneyball explains 
why poverty is no 
excuse for not 
winning ballgames 


By PAUL MATWYCHUK 


Blue Ribbon Panel on Baseball Eco- 
nomics released the exhaustive 
report they’d been working on for 
more than half a year. Baseball com- 
missioner Bud Selig asked the panel to 
investigate whether the fact that some 
teams (e.g., the Richie Rich-like New 
York Yankees) had a payroll several 
times the size of other clubs (e.g., 
Selig’s own team, the hapless, Freck- 
les-and-Peewee-like Milwaukee Brew- 
ers) created a “competitive imbalance 
in the game.” In other words, could 
tich teams simply buy themselves the 
pennant year after year, leaving poor 
teams helpless to do anything but eat 
their dust? The Blue Ribbon Panel, 
after much deliberation, answered 
that question in the affirmative. Sorry, 
Brewers. Sorry, Royals. Tough luck, 
Devil Rays. But hey—it’s how you play 
the game that’s important, right? 
Well, according to Michael Lewis's 
spectacularly entertaining new best- 
seller Moneyball, how you play the 
game may be more important than 
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virtually anybody in major-league 
baseball realizes. Moneyball profiles 
Billy Beane, the general manager of 
the Oakland A’s, whose phenomenal 
success challenges every conclusion 
that the Blue Ribbon Panel arrived at 
back in 2000. Despite having a payroll 
roughly one-third the size of the Yan- 
kees, Beane was able to field one of 
the winningest teams in baseball. 
Even more astonishingly, he was 
able to do so with a lineup of players 
that virtually everybody else in the 
game (including several of Beane’'s own 
scouts) had written off as some of the 
most unpromising major-league 
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prospects on the market. (The A’s nick- 
named themselves “The Island of Misfit 
Toys.”) Catcher Jeremy Brown was too 
fat, but Beane made him a first-round 
draft pick. Relief pitcher Chad Bradford, 
who throws underhanded, had a laugh- 
ably low top pitch speed of maybe 85 
mph. Another reliever, Jim Mecir, actu- 
ally had a clubfoot. Lewis follows the 
A’s through the 2002 season—a season 
that most reporters assumed would be, 
at best, a “rebuilding” year for the A’s 
following the loss of some of their most 
valuable players, including Jason 
Giambi, Johnny Damon and Jason 
Isringhausen, to teams much better 
equipped to pay their newly-inflated 
salaries. Far from a rebuilding year, the 
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2002 edition of the A’s actually 
improved on their 2001 record. 


LEWIS ATTRIBUTES the A's remark- 
able success to Beane’s willingness to 
ignore conventional wisdom and heed 
the decidedly unconventional wisdom 
of Bill James, who was just about the 
first person to undertake a rigourous, 
scientific, objective analysis of baseball 
statistics and whose conclusions— 
which appeared in his self-published 
series of annual Baseball Abstracts— 
were frequently at odds with some of 
the sport’s most firmly entrenched 
principles. Foot speed and base-steal- 
ing were hugely overrated, James 
argued. So were tactics like the hit and 
run and the sacrifice fly. Pitchers, it 
turns out, have zero influence on sta- 
dium attendance, and college players 
are vastly more reliable draft prospects 
than athletes just out of high school. 
The most revealing statistic when it 
comes to evaluating a player's value, 
James demonstrated, is not batting 
average but on-base percentage. Want 
your team to produce a lot of runs? 
Stock the lineup with players who get 
lots of walks and rarely strike out. 

That might seem like a fairly obvi- 
ous conclusion, but as Lewis demon- 
strates, scouts, Managers and GMs 
have a lot of prejudices and false 
ideals that prevent them from seeing 
past, say, Jeremy Brown's weight prob- 
lem and noticing that nearly half of 
his plate appearances during his last 
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By JOHN TURNER 
ann DAVID YOUNG 


The 25th season of Edmonton Oilers 
hockey is on, and this one promises to be 
exciting no matter what the team 
achieves on the ice. Hopefully the eupho- 
ria from the November 22 outdoor Her- 
itage Classic doesn’t wear off until April. 
It could be the only bright spot of the 
season, as the Oil’s chances of making 
the playoffs this year look even more 
remote than they did last year, with most 
of the Western Conference teams ‘improv- 


ing—on paper, at least. After a long: 


summer, John and Dave are back. 


John: Another season is upon us and 
with the collective bargaining agreement 
coming to an end after this season, we 
might notee any NHL hockey this time 
next year. To be honest, I’m looking for- 
ward to a strike more than I'm looking 
forward to the upcoming season. What | 
mean is a long strike might be the only 
way to allow the small market teams to 
compete in a league that has allowed 
salaries to spiral out of control. . 

Dave: But can the Oilers last 
through a long strike? Can |, for that 
matter? If a beer strike is called next Sep- 
tember as well, I'll have to completely 
change my life (probably for the better), 
and that would be painful. |-recall last 


college season ended up with him get- 
ting on base, (Their idea of what con- 
stituted major-league timber was 
more along the lines of, well, Billy 
Beane himself, a tall, lean natural ath- 
lete who was drafted by the Mets in 
the early ‘80s but never delivered on 
his early promise.) Beane tells Lewis 


that since he can’t afford to pay star 
salaries, he needs to take advantage of 
“inefficiencies in the system” and find 
undervalued players like Brown or 
first basemen Scott Hatteberg—guys 
whose skills have gone unnoticed by 
everybody else and who he can there- 
fore snap up for next to nothing. 


season's first game at Skyreach was 
dubbed “A Night of Magic” and the pro- 
gram featured a photo-.of Mike Comrie 
wearing a sharp tuxedo. Well, the magic 
spell worked. Comrie disappeared 
Apparently he’s practising for next sea- 
son, locked out of training camp without 
. a contract and skating with non-NHL 
teams to pass the time. The Oilers also 
start this year without Anson Carter, 
Janne Niinimaa and Todd Marchant. - 

John: With those players missing, 
do the Oil have enough young talent 
to replace the lost goal scorers? (Todd 
Marchant did have soft hands around 
the net.) | expect Ales Hemsky will piay 
a complete season this year and his 
point totals should improve. Raffi Tor- 
res looked solid in the pre-season and 
should be able to put some pucks in 
the net. And Jarret Stoll! will get a 
chance to see if he can fit in with the 
Oilers. But will this be enough to get 
us into the pre-season? 

Dave: Not with Colorado up to 
their old tricks, adding far more talent 
than one team deserves, Teemu Selanne 
and Paul Kariya reunited in Mile High 
Salary City, which, unfortunately, is in 
the Northwest Division with the Oilers. 
The Avs have more talent up front than 
the female extras from a Benny Hill 
episode. The two former Duckmates join 
Peter Forsberg, Milan Hejduk, Joe: Sakic 


INDEED, SOME OF THE most dazzling 
setpieces in Lewis's book take place 
not on the diamond but in Beane’s 
office during the draft and again dur- 
ing a rash of midseason trading as he, 
with the advice of his chief statistician 
Paul dePodesta, convinces one rival 
club owner after another to surrender 
the players he wants most desperately 
while making them think they’re get- 
ting by far the sweeter bargain. If any- 
one in the A’s organization comes off 
poorly in Moneybal, it's manager Art 
Howe, who Lewis portrays as a figure- 
head with virtually no say in the oper- 
ation of the team and whose stubborn 
resistance to Beane and dePodesta’s 
newfangled ideas may be the biggest 
obstacle to the team winning even 
more ballgames. 


At the end of the 2002 season 
Art Howe, feeling neglected and 
unappreciated, accepted a new con 
tract to manage the New York Mets 
If Lewis is to be believed, the A’s will 
probably get along fine without him 
In fact, the biggest threat to the A’s 
future success may be Lewis; if 
enough of Beane’s rivals read Money 
ball and decide to start doing things 
his way, the system may become tox 


efficient for even a horse-trader like 
Beane to take advantage of it. © 


MONEYBALL: THE ART 

OF WINNING AN UNFAIR GAME 
By Michael Lewis « W.W. Norton and 
Co. ¢ 288 pp. * $37.50 


and Alex Tanguay in an offense that 
should produce more goals than Coro- 
nation Street has produced plot twists 

John: Have you turned into a 50- 
year-old British man? Back to Edmonton, 
Sir Dave. What should the Oilers do 
about Mike Comrie? Fans. I’ve spoken to 
think he should be forced to sit and rot 
this year and | tend to agree unless a 
great trade is dangled in front of Kevin 
Lowe. But that deal isn’t out there. Com- 
rie reminds me of a certain furniture store 
that sells average furniture at above-aver- 
age prices. The quality of his play last 
season doesn’t justify the price tag. 

Dave: We always lose our home- 
town players eventually. | thought 
Comrie would stay in Edmonton 
longer, though. Still, it won’t be a very 
rich winter for him without a pay- 
cheque. A hometown hero who did 
stick around, Spruce Grove’s own 
Grant Fuhr, is getting #31 raised to the 
roof at Thursday’s home opener. Fuhr’s 
was the first Oiler autograph | ever got. 
| pulled it out of a library card; we 
went to the same junior high school. It 
said “Grant F.” © 


David Young can be heard on Thursday 
nights from 11pm to 1am talking hockey 
on 930 C/CA‘’s sports talk show just a 
Game with host Jason Gregor. 
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Hallowe’en is the 
perfect time of year 
to expand your 
fashionable 
wardrobe 


By JULIANN WILDING 


fashion. Ordinarily I’m not a 

huge fan of mass holidays—I 
don’t believe in celebrating some- 
thing simply because it’s what 
everyone else is doing that day. 
However, in the weeks preceding 
October 31, sheer giddy anticipation 
overtakes any such sanctimonious 
attitudes: every self-respecting fash- 
ionista ought to know that Hal- 
lowe’en is the holiday made 
especially for us. 


Hlesticn is a special time for 
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HLTHIS IS JOHN SMITH AT THE WHITE HOUSE. 
I'VE GOT SOME INFO--WILL YOU KEEP MY IDENTITY 
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YOU KNOW THAT OUTSPOKEN CRITIC OF WHITE 
HOUSE POLICY ? WELL, HIS WIFE ISA CIA OPERATIVE/ 


| 


i 


ALSO, I’VE GOT THIS IDIOT NEIGHBOR WHO DENTED 
MY CAR. HIS BROTHER Is A CIA MOLE WHO'S 


| aes 


ALSO... I'M A SERIAL KILLER, AND I PLAN TO STRIKE 
AGAIN TOMORROW NIGHT / 


ANONYMOUS LEAKS 
ARE AN |MPORTANT 
WAY FOR INFORMA- 
TION TO GET OUT 
TO THE PUBLIC. 


TURNS OUT SHE'S 
A COVERT AGENT, 
AND REVEALING 
THAT ISA 
SERIOUS CRIME. 


THE SOURCE HAS 
AGAIN SHOWN 
HIMSELF To BE A 
CRIMINAL, TALKING 
ABOUT HiS CRIME, 


WO SNd SuIIUue Peusy wor. mm 899 -ONI71108'y ¢00z7@ ALYPIGNAS SS3Ud 1WSASNINN AB LSIG 


IF SOURCES CAN'T 
TRUST THAT WE'LL 
KEEP THEIR \DENTI- 
TIES CONFIDENTIAL, 
THEY WON'T 
LEAK To US / 


AND, AS You'LL READ OR HEAR 


: WS PROFESSIONALS / 
ERE NEWS FR = VEEPING’ SOURCES 


EVERYWHERE ELSE IN THE NEWS, 


CONFIDENTIAL 1S 4ZWAYS THE ETHICAL HIGH GROUND / 


Sure, when we’re children it’s all 
about candy and fireworks. But 
when we become adults, All Hal- 
low’s Eve turns into the ultimate 
fashion day. It’s the one time of 
year when it becomes socially 
acceptable to parade around in pub- 
lic in any manner of outfit, strange 
costume piece, devious disguise, 
completely fucked-up wig and 
headpiece or splash of demented 


[STYLE 


make-up. And then there are prizes 
for the best, weirdest and freakiest! 
What could be better for people 
who are (slightly) obsessed with 
dressing up? I really lose my shit 
when I celebrate October 31—I’m 
that particular brand of freak that 
does the three-day dress-up party 
thing, wearing my spooky threads 
to work, to the bar and out for 
breakfast. My mind splits open like 
no other day and I don’t even need 
drugs to get there—I’m a maniac! 
Forgive my exuberance. But 
really, I think about Hallowe’en all 
year long,,and I know I’m not 
alone. There are millions of 
weirdos like myself who patiently 
plan for the single day of the year 
we can come up with whatever 
manner of fashion oddity we like 
and be publicly celebrated for it 


Skeletons in my closet 


beer to boot. (Also, Hallowe’en is 
about fashion because we all know 
that Karl Lagerfeld is really Satan, 
poorly disguised. Why else would 
he hide his face with that little fan 
all the time?) 

It’s no coincidence that I find 
myself shopping a lot more in the 
weeks before the big day. Pre-Hal- 
lowe’en sales are the best type of 
sale of the year. Silly people line up 
for hours during Boxing Week and 
think they're getting the best deals 
ever, but they’re sadly misin- 
formed. In these beautiful days of 
October, the bounty of weird, cool, 
spooky, kinky, demented items that 
shows up on the shelves of regular, 
inexpensive stores is far superior to 
items you find on sale during the 
remaining 11 months of the year. 
For a few fleeting weeks, these 
items make themselves available 
before vanishing into the ether to 
create room for all the incoming 
Christmas junk. Hallowe’en stuff is 
better than other “themed” mer- 
chandise because you can easily 
combine it into your regular 
wardrobe, but you'll never find 
these things the rest of the year. 
Not for these prices! 


CASE IN POINT: Shoppers Drug 
Mart. There you will find beautiful 
tights in stripes of pink and black, 


and possibly given money and free 


Haiku Horoscope 


yy 


ARIES 

(Mar 21-Apr 19) 

You say “goodbye,” | 

Say “good riddance.” It's not a 
Nice song but it works 


TAURUS 

“(Apr 20-May 20) 

Great works of art will 

Inspire you to produce some 
Terrible art piece Sate 


GEMINI 

(May 21-June 20) 

An unfortunate 

Accident will result in 

The nickname “High Pitch” 


CANCER 

(une 21-July22) 
The jigisup—now 
Figure out what a “jig” is — 
And take precautions 


LEO 

(july 23-Aug 22) 

Times will be hard this 

Week, but take heart: that pimp juice 
Don’t discriminate 2 


SEE PAGE 13 


Fe% 


SCORPIO 

(Oct 23-Nov 21) 

Your hubcap will fall 

Off your car, causing you to 
Lose your faith in God 


© CAPRICORN 
(Dec 22-Jan 19) 


Don’t stop the world to 
Get off, the rest of us will 
Be thrown into space 


PISCES 
(Feb 19-Mar 20) 
As a poet who. 


Studies the ancient art of 


Haiku, you hate me 


by Jonathan Ball, Registered Fraud, www-_jonathanball.com 
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ASC 


Alberta Securities Commission 
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Productive Travel 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 


Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING ¢ ADVANCE SEAT SELECTION * CORPORATE 
RATES * FOLD-DOWN TABLES ¢ LAPTOP PLUG-INS ¢ CAR RENTAL 


Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


red/arrow motor coach 


Reservations / information 1.800.232.1958 www.redarrow.pwt.ca 


! 
Make us your booklover s 


service 


Chapters 


www.chapte 


Selection 


Indigo 


Books Music & more 
www.indigo.ca 


AChagnel strike 


iC ontinued from page 4 


than their colleagues at the compet- 
ing, unionized CFRN and Global sta- 
tions. “They've exploited this youth 
and enthusiasm for their profit,” he 
says. While many recent grads were 
thankful that A-Channel gave them 
an opportunity to work in a large mar- 
ket, since Weidman began working 
there in February 2000 he says 70 per 
cent of the staff have left. 

Amid concerns that Edmonton 
jobs might be transferred to the non- 
union A-Channel outlet in Calgary, 
the station’s parent company, Craig 
Media, expanded into Toronto earlier 
this fall with the specialty channel 
Toronto 1—a move executed while 
workers here remained underpaid, 
says assistant producer Alison Craw- 
ford, who takes home about $20,000 
a year after taxes. 

Crawford points out a pair of 
quotes posted at the strikers’ headquar- 
ters and attributed to local general 
manager Jim Haskins, who didn’t 
Teturn several calls from Vue about this 
story. One piece of paper simply states 
“Continue to struggle,” a line from a 
letter Haskins sent to every employee 
explaining why the station’s wages 
remained frozen. On another piece of 
paper is the quote “not struggling,” 
which is how Haskins described the 
strike-affected A-Channel in a recent 
Edmonton Journal business article. 


WEIDMAN BLENDS labour’s rallying 
cry of Solidarity with sports analogies 
as he explains why he’s on strike, say- 
ing that he relies on his A-Channel 
teammates working behind the cam- 
eras to bolster his sportscasts. The 20 
higher-paid employees who have 
crossed the picket line, including 10 
of the 17 on-air staff, are doing 
what's best for themselves, Weidman 
says, whereas he’s doing what's best 
for the team. Asked for an example of 
a worker deceived by broken promis- 
es, he talks about Diane Brown, a for- 
mer floor producer who moved into a 
receptionist position. 

Brown, a mother of three, volun- 
teered as a producer at the then-new 


choice. 


Savings 


OO) Ba 


THE BOOK PEOPLE 
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station while taking a NAIT radio and 
TV production course in the evenings. 
Grateful to be working in a large mar- 
ket when she graduated, Brown 
moved to a casual position and then 
to a full-time receptionist job last 
year. She says she received the same 
pay as she did when she was a casual 
employee—and while being praised 
during a work evaluation, her supervi- 
sor flatly told her that wages were 
frozen. “I was dumbfounded,” Brown 
says. “I’m taking home less than what 
.I'd make at Tim Hortons. Maybe I was 
naive thinking that if you work hard, 
you get that pat on the back. The 
more people I talked to, the more I 
found they were in the same boat.” 
Suffering from low morale, A- 
Channel employees organized under 
CEP last year and started working 
toward their first contract with the 
company. Weidman says some 
progress was made in the past year, 
but management balked at creating 
an industry-standard grid or a list of 
what employees are paid. Since grids 
include a schedule of regular raises, - 
accepting the company’s last offer, 
which included an immediate five 
per cent raise, would be meaningless 
without a grid, explains Crawford. 


ON SEPTEMBER 17, about 90 of A- 
Channel’s 110 employees walked out, 
heralding Edmonton’s first TV station 
strike, not counting occasions when 
local CBC employees have struck as 
part of a nationwide action. The 
strikers have set up a headquarters 
next to the A-Channel’s Jasper 
Avenue station and claim that man- 
agement has refused to talk to them. 
Having so many employees walk out 
has affected the station’s program- 
ming, says Weidman, with news 
shows cancelled or cut in half and 
clips piped in from CNN replacing 
local content. It's also meant that on- 
air journalists like Megan Venner, A- 
Channel’s legislature reporter, are in 
the news instead of reporting the 
news. “It’s very weird being on the 
other side of the camera,” she says. 

While all employees would like 
to return to work, Weidman says it’s 
impossible to predict how long the 
strike will last. For Diane Brown, 
meanwhile, the strike has meant 
coming home in tears to her 
teenaged kids. But her family is start- 
ing to understand the situation 4 lit- 
tle better. She says her husband 
“flipped” when he first learned about 
the strike. Now whenever she heads 
‘out the door, he just says “Behave— 
and don’t get arrested.” © 


media 
jungle 


By DAN RUBINSTEIN 


Keep it to yourself 


The question arises in innocuous places. 
At Mark’s Work Wearhouse, when 
you're buying pants and the clerk asks 
for your postal code and you find out 
the company is trying to learn where its 
customers live so it can decide where to 
open a new outlet. At Rogers Video, 
when they replace your temporary card 
with a permanent plastic card and 
throw the old one intact into the 
garbage. At the corner of Whyte Avenue 
and 104 Street, when you look up and 
see the police surveillance cameras and 
know that the technology exists to 
record images of faces and match them 
with faces in a’ computer databank to 
make a positive identification. How 
much privacy do we really have? 

“We're having a phone conversa- 
tion—who could be listening?” asks 
Linda McKay-Panos, executive direc- 
tor of the Alberta Civil Liberties 
Research Centre in Calgary. We’re 
talking about the centre’s latest book, 
a two-volume package called Privacy 
Handbook for Canadians: Your 
Rights and Remedies. McKay-Panos 
seems like a very rational woman, a 
teacher-turned-lawyer who joined the 
centre in 1992 because she wanted to 
move back towards education. But 
she’s proving a point this morning. 
“It's easy to get paranoid about priva- 
cy,” she says, reassuring me that the 
line probably isn’t tapped. “Anybody 
in this office working on these issues, 
we get quite sensitized to this stuff.” 

The Alberta Civil Liberties Research 
Centre opened in 1982, a unique non- 
profit non-governmental organization 
dedicated to protecting the civil liber- 
ties of Albertans through research, edu- 
cation and publication. Unlike its 
federal counterpart and a similar orga- 
nization in British Columbia, the ACLRC 
doesn’t do advocacy work. The Alberta 
Civil Liberties Association plays that role 
in this province, which frees up the 
ACLRC to develop school curriculum, to 
lobby government in a non-confronta- 
tional manner and to produce material 
like Privacy Handbook for Canadians. 

Targeted at everybody from lawyers 
to laypeople, from public interest groups 
to private companies, the book covers a 
very wide range of privacy-related top- 
ics: the government and privacy; the pri- 
vate sector and privacy; surveillance; 
searches; drug testing; genetic testing 
and other new technologies. Written in 
a question-and-answer format, it defines 
basic concepts and informs people what 
their rights are in a multitude of situa- 
tions—and, perhaps more importantly, 
what recourse they have if they feel 
they’ve been wronged. “We had to 
cover the law comprehensively and 
clearly,” says McKay-Panos, “but it had 
to be accessible to the public.” 

With new federal and provincial pri- 
vacy legislation being enacted, plus so- 
called anti-terrorism legislation and 


new technologies allowing government 


to peer deeper into our private lives, 
McKay-Panos says it was time for the 
ACLRC to publish a detailed, up-to-date 
handbook. “We don’t really have a cul- 
ture of privacy in Canada,” she says. 
“We haven't really thought about it 
much. But there’s so much information 
about us out there. Every time you give 
out information about yourself, it’s a 
piece of yourself. Information is money 
and power in our society. But people 
have a right to autonomy as well. It’s a 
balance, that’s our struggle here.” 

Three years ago, when practicing 
Calgary lawyer Brian Edy received an 
inheritance, he decided to fund the 
handbook with a grant. He became the 
Project’s principal author—“And off to 
work we went,” says McKay-Panos. 
Some sections of the book deal with 
relatively complex concepts, like how 
the Charter of Rights and Freedoms 
addresses privacy. But others are arrow- 
straight: how to deal with persistent 
CSIS agents (“a CSIS agent does not 
have the power to take you anywhere 
for questioning”); how the credit indus- 
try works; how your boss can and can- 
not monitor you at work; what type of 
searches are permitted at schools; why 
you should be concerned about drug 
testing even if you have nothing to 
hide (it creates an “automatic docili- 
ty”); and why insurance companies 
may soon start insisting upon genetic 
testing before taking on new clients 
(“insurers need to assess the risk of 
someone's health failing so they can 
calculate what would be the appropri- 
ate premiums for the person to pay”). 

McKay-Panos says the ACLRC gets 
questions from Albertans all the time 
about similar issues. Recently, for 
instance, somebody called and said 
when he applied for a bank job, a crimi- 
nal check turned up information about 
a pardoned offence. This book, she says, 
will arm people with enough informa- 
tion to decide whether than can go 
back to their employer, or the police, or 
a lawyer, with complaints. And it’s full of 
case studies to provide readers with a 
basis for comparison. “The whole pur- 
pose for being here,” says McKay- 
Panos, “is because people have a right 
to know what the law says and what 
their rights are. This book gives them 
information and remedies. Canadians 
are so polite. We just say ‘Oh, alright’ 
every time we give information out. But 
we don’t realize the potential implica- 
tions, like how information can be used 
against us. We believe this affects every- 
body, every day.” 

There is legislation that allows peo- 
ple to find out how much the govern- 
ment and the private sector know 
about them, but federal and provincial 
Access to Information laws don’t always 
seem like a two-way street, McKay- 
Panos says. Quite often, she says, these 


laws appear designed to prevent citi- 
zens from learning about their own 
files. Offices like those of recently- 
appointed provincial privacy commis- 
sioner Frank Work can help. Work, who 
contributed an article to the hand- 
books, did conclude this past summer 
that the Whyte Avenue surveillance 
cameras are kosher, legally speaking. 
But he was selected by an all-party 
committee, McKay-Panos notes, and as 
long as his office is funded sufficiently, 
she believes he’ll be a competent 
watchdog. “He'll be a busy guy,” she 
says. “We watch all of the decisions. 
Most of the time, he seems like he’s 
making serious considerations and pay- 
ing attention to the legislation.” 

Still, that’s no substitute for paying 
attention to your own privacy. © 


Privacy Handbook for Canadians: Your 
Rights and Remedies was published by 
the Calgary-based Alberta Civil Liberties 
Research Centre. For more information, 

go to www.aclrc.com. 


Bring your computer gaming 
skills to ElimiNAIT — NAIT’s 
own LAN Party! It’s a free 
tournament of fun, all 

part of the excitement at 
NAIT‘’s Open House. 


ALAN party tournament 
for computer gamers 
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TOMMY CHONG SAYS... 
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MAN! 
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THE BLACK DOC FREEHOUSE - 10425 WHYTE AVE 
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MONDAYS - HI.BALLS $3.25 


Don't miss 
NAIT Open House 
October 
17 & 18 


WHAT 

Forty high-speed 

computers will be 

networked for all-out 

gaming mayhem 

Competitors test their skills in 
one-hour battles — each player is 
guaranteed at leasttwo games. The 
last player standing will have won five 
matches, earning the title of Ultimate Gamer 


WHEN 
Saturday, October 18, 11:00 a.m. to approximately 4:00 p.m. 


WHERE 

Action takes place in the fabulous NAITSA 

Computer Commons on the 2” floor of the new 

NAIT HP Centre for information and Communications Technol- 
ogy, NAIT Main Campus. 


PRIZES! 

Every player takes home a prize pack; including the game they 
played. Get beyond the first two rounds and the prizes get 
bigger! 


HOW TO ENTER 

Complete an entry on the NAIT web site: www.nait.ab.ca. All 
entries must be received by midnight, Sunday, October 12. Forty 
contestants will be chosen at random from all entries received. 


Get all the details at 
www.nait.ab.ca 
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WIN s WOMANS SHOW 


PRIZE PACKAGE! 
, ENTER: 


= TO: 


426- 2889 


PACKAG 
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° 2 TICKETS To THE 
SHOW 

° A SAMPLE FROM THE 
SHOW'S EXHIBITORS 


~~ JASON PLUMB 


OVER AND UNDER 


In Concert: October 23” 
at the Sidetrack Café 


DANNY MICHEL 


TALES FROM THE 
INVISIBLE MAN 


In Concert: October 24" 
at Myer Horowitz Theatre 


aL 


NO CITIES LEFT 


In Concert: October 25" 
at the Powerplant 


PILATE 


CAUGHT BY THE WINDOW 


In Concert: October 25" 
at The Powerplant 


WIN TICKETS 10 ALL 3 SHOWS! 


To enter to win, tell us which Edmonton radio station plays Pilate? 
email your answer to mapleweek@vue.ab.ca (contest closes october 20*) 
presented by: 


leMusic 


maplemusicrecordings.com 


UNIVERSAL 
—— 


UMUSIC.CA 


WEEKLY 


three 
dollar 
bill 


By RICHARD BURNETT 


The invisible man 


The godfather of America’s black civil- 
rights movement, Bayard Rustin, would 
have loved it: last June at the San Fran- 
cisco Gay and Lesbian Film Festival, 
homos packed the historic 1,300-seat 
Castro Theatre for Brother Outsider, the 
award-winning documentary about 
Rustin’s very gay life. “The audience 
was shouting and screaming,” says 
Brother Outsider producer and director 
Bennett Singer. “There was such a feel- 
ing of energy. It was unforgettable.” 
Rustin, of course, was one of the 
principal stateside architects of black lib- 
eration. He has been largely ignored 
and forgotten because he was an open- 
ly gay man at a time when it was not 
socially acceptable. He was even 
betrayed by Dr. Martin Luther King. The 
root of Rustin’s isolation was his arrest in 
Pasadena, California the night of Janu- 


ary 21, 1953, when Bayard (then 41) 
was found making out with two hot 
young studs in the back seat of a car. 

He spent 60 days in prison. 

Then, while leading the push for a 
strong civil rights plank at the 1960 
Democratic Party convention, Rustin 
was attacked by—believe it or not— 
Congressman Adam Clayton Powell Jr. 
as an “immoral element” in the civil 
rights movement. Powell demanded Dr. 
King drop Rustin or he’d tell the press 
that King and Rustin were lovers. So 
King—whom Rustin had taught nonvio- 
lent protest at the 1956 Montgomery 
bus boycott—told Rustin to beat it. 

“Bayard was more upset, as | remem- 
ber it, by the personal betrayal,” Rachelle 
Horowitz, Rustin’s personal assistant for 
17 years, recalls in Brother Outsider. “How 
could King let Adam Clayton Powell do 
this to him? | think it was one of the 
worst blows in Bayard’s life.” 

Still, Rustin (who got his start in New 
York City performing with folk-blues star 
Josh White Sr.) swallowed his pride for the 
movement. When it came time to orga- 
nizing the August 28, 1963 March on 
Washington, though, there was only one 
man who could do the job: Rustin, who 
was appointed deputy director over the 
objections of Senator Strom Thurmond, 
who denounced Rustin as a faggot on the 
Senate floor. “Thurmond was really trying 
to derail the whole thing,” Bennett says. 


“Everybody thought Rustin was a liability. 
But [civil rights elder statesman] A. Philip 
Randolph agreed [to organize the march] 
only if Rustin could work with him. Other 
civil rights leaders agreed because they 
wanted Randolph. Today Rustin is over- 
shadowed by memories of Dr. King and 
his [“I have a dream] speech.” 

Black nationalists—notably Eldridge 
Cleaver of the Black Panther Party—later 
gleefully trashed Rustin. But in 1970, 
Huey Newton, Supreme Commander of 
the Black Panthers, rebuked his col- 
leagues. “Some people say that [homo- 
sexuality is] the decadence of capitalism,” 
Newton stated. “! don’t. know whether 
this is the case. | rather doubt it. But 
whatever the case is, we know that 
homosexuality is a fact that exists, and 
we must understand it in its purest form: 
that is, a person should have the freedom 
to use his body in whatever way he 
wants. That’s not endorsing things in 
homosexuality that we wouldn't view as 
revolutionary. But there’s nothing to say 
that a homosexual cannot also be a revo- 
lutionary. And maybe I’m now injecting 
some of my own prejudice by saying that 
even a homosexual can be a revolution- 
ary. Quite the contrary, maybe the homo- 
sexual could be the most revolutionary.” 

No doubt Bennett Singer (who cut 
his teeth working on the great PBS docu- 
mentary series Eyes on the Prize Il before 
producing The Question of Equality, the 
four-part PBS series on gay rights) agrees. 


“The most amazing thing to me about 


Bayard Rustin,” Singer says, “is that he 
overcame all the obstacles—the firings, 
prison, blackmail—and kept bouncing 
back for 60 years. He was unstoppable. 
His entire life was about justice and social 
change. He never became bitter and 
never took his eyes off the prize.” 

Proudly black and never ashamed of 
his sexual orientation, Rustin thought 
the black and gay civil rights move- 
ments were inseparable. In his later 
years he supported human rights strug- 
gles around the globe and, before his 
death in 1987, he took part in the gay 
community's first March on Washing- 
ton. “25 to 30 years ago the barometer 
of human rights in the United States 
was black people,” Rustin said. “That's 
no longer true. The [new] barometer 
for judging the character of people who 
[support] human rights are those who 
regard themselves [as] gay.” © 


Essential buttplug: Order your 
copy of Brother Outsider online at 
www.newsreel.org. 


Final note: Thanks to all my readers— 
including interviewee Frank Owen of 
the Village Voice—who corrected me on 
the name of the Manchester club the 
Happy Ender in TDB two weeks ago. As 
one reader wrote, “It’s the Hacienda, 
stupid! Have another snort, Burnett.” 
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infinite 
lives 


By DARREN ZENKO 


Hey, Mr. DJ 


“One town’s very like another when your 
head’s down over your pieces, brother” 
—Murray Head, “One Night in Bangkok” 


One of the great dangers of 
videogames is their ability to trick you 
into thinking they can make you cool. 
They can’t, and that’s probably obvi- 
ous to you because you’re probably a 
somewhat normal person. You know 
(though with your own metaphor) 
that videogames are that spooky tree 
cave in Empire Strikes Back, the foggy 
grotto that only contains what you 
bring in with you. A good game 
makes you feel cool, what with all the 
jumping and karate or whatever, but 
neither the wickedest Tekken combos 
nor fastest Need for Speed records can 
change the fact that you've just spent 
the last few hours in your gonch doing 
nothing but twitching your fingers 
and digesting potato chips. 

Most of the world can avoid the 
trap pretty easily; if you can play Dun- 
geons and Dragons, for example, with- 
out insisting that your parents call you 
by your character's name (“Marsh Lord 


Hallowe'en style 


Continued from page & 


purple and black, and neon green 
and black, for a cool $3.99 a pair. 
There were also white, blue or pink 
opaque glittery tights going for 
$4.99 a pair the day I visited. I also 
saw spiderweb tights in a bunch of 
colours for $4.99 a pair—tights are 
regularly priced around $20! These 
people must be crazy! I found 


Morning- 
11-1:00 pm 


Morning 
10-11:30 am 


Seniors 
Jan. 2004 


Beginner 
Oct. 7 


Evening 
5:30-7:00 gine 


Evening 
5:30-7:00 pm 


Suitable for | Power Yoga | Hatha Yoga 


Iguanis, | received a very interesting 
phone call from you principal 
today...”), or writing love letters in 
authentic High Elvish, you'll be okay. 
More problematic than obvious fanta- 
sy, though, is stuff like eJay Clubworld, 
a drumloop-and-sample music pro- 
gram | picked up the other day for 
PS2. When | play Final Fantasy Tactics 
Advance (which is to say, “when I’m 
awake”), it’s fun but | know I’m not 
cool or skilled or special or magical for 
playing it—that shit's not real. But DJs 
are real! And all these famous clubs are 
real! And these beats are kind of real! 
Maybe... maybe I’m actually a cool Dj! 
No, seriously. Maybe | am. Once 
soothing superstar producer Carl Cox 
got through telling me how to use the 
20-track arranger, the library of thou- 
sands of samples, the mixers, the 
effects rack, the compressor, the drum 
machine, the keyboard and the turnta- 
bles, | was laying dawn massive 
grooves! Trance, drum ‘n’ bass, hip 
hop, house and reggae in famous clubs 
in New York, Paris, London, Ibiza... not 
that | know or care where | am, 
because my tools have become my 
entire world. The club is gone, the 
crowd is gone, there’s.just me and the 
beats and I’m gonna be a star, and... 
No! Here’s my sofa. Here’s my cof- 
fee table. Here’s my pile of laundry and 
here’s my empty case of Labatt 50. 
Clubworld is a fun toy, and that’s all. I'm 
not a Dj. I’m just not. Those “massive 
grooves” or whatever—| don’t think | 
even have the slang right—are just shit- 
ty hi-hat loops and dumb trumpet 
stings. Theoretically, | guess this toy 
could be used to make passable 
music—there’s a lot of depth and flexi- 


elbow-length gloves in spiderweb 
lace, patent leather or shimmery 
metallic for $9.99 a pair. Skulls, 
bats and spiders adorn any piece of 
costume jewelry you could ever 
need, and most of it is wearable 
either as-is or with a few simple 
alterations. 

Even the household items in 
shops like Save-On Foods and Safe- 
way are far cooler during these 
brief, beautiful weeks: skull shot 
glasses, motorized skull wind 


EDMONTON YOGA STUDIO FALL CLASSES 


Morning 
10-11:30 am 


Morning 
11-1:00 pm 


Suitable for 
Seniors 
Jan. 2004 


Beginner 
Oct. 8 


Evening 
5:30-7:00 pm 


Evening 
5:30-7:00 pm 


Beginner 


7:30-9:00 pm 


Power Yoga 
Beginner 


Hatha Yoga |Partner Yoga 


bility, given that the rigid genre divi- 
sions are firmly in place—but it won't 
be me who makes it. Still, at, like, 15 
bucks, it’s a fun little thing to have 
around and_pull-out every now and 
then for a bit of fantasy, an-escape into 
a world where Carl Cox turns to me, 
smiling over an overflowing bushel of 
endorsement money, and says, “Yeah! 
Now you're really putting together your 
own hot mixes, using your imagination 
and the power of your PlayStation2!” 

A power that’s severely curtailed, 
I'm afraid; there’s a good chance my 
ability to come down out of the 
stratospheric clubland fantasy and 
back into the world of smelly socks 
and clattering empties is a direct result 
of the fact that my machine is almost 
totally fucked thanks to the legendary 
“disc read error.” This happens to 
every RS2 past a certain mileage, and | 
can’t help but think that three months 
of running GTA: Vice City 12 hours a 
day in the home of a chain-smoking 
pothead who kept forgetting to turn it 
off didn’t exactly delay its onset. Now, 
when it decides to read a disc at all, 
the load times are ridiculous and total 
lockups and crashes are half-hourly 
occurrences. Compressed air, lens- 
cleaning kits... these are palliative 
remedies at best, superstitious voodoo 
chicken-waying at second-best and 
actively harmful actions at worst. (Tip: 
don’t buy your cleaning kit from a rack 
at the Domo station.) 

Who would have thought that in 
the year 2003, in an age of laser beams 
and Mylar and Internet connections 
and Blast Processing, I'd still be spend- 
ing a quarter of every gaming session 
basically blowing on the cartridge? © 


chimes, spider and bat umbrellas, 
mirrors that say rude things back 
to you when you look in them 
(“Hey ugly!”) and large pewter rat 
candle holders—sigh. If you've 
ever wondered how you can acces- 
sorize your wardrobe really inex- 
pensively and really quickly, now 
is the time. Hit the grocery stores. 
Then after the freak show on Octo- 
ber 31, you’ll have plenty to 
remember the beautiful day by 
until next October. © 


Morning 
10-11:30 am 


Hatha Yoga 
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Evening 
5:30-7:00 pm 


Nordegg Retreat 
Nov. 28-30 2003 
July 16-19 2004 


Jan. 2004 | saul Retreat with 


David Williams 
Feb, 14-21 2004 


Thai Massage 


Workshop 
Nov. 14-16 2003 


vu EVVEEKLY's 


Minutes to West 


7>Canada 
ct 
Edmonton Mall 


pares 
1-800-556-4156 


Downtown Edmonton 
Complimentary Parking 
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MOTOR INN 
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15004 Yellowhead Trail 
Edmonton, Alberta 


1-800- sae 8533 


“AUDIO ENGINEERING & PRODUCT ION- 
‘INDIE FILMMAKER: 
“FILM & MUSIC BUSINESS- 
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Stats entertainment 


Michael Lewis’s 
Moneyball explains 
why poverty is no 
excuse for not 
winning ballgames 


By PAUL MATWYCHUK 


Blue Ribbon Panel on Baseball Eco- 
nomics released the exhaustive 
report they'd been working on for 
more than half a year. Baseball com- 
missioner Bud Selig asked the panel to 
investigate whether the fact that some 
teams (e.g., the Richie Rich-like New 
York Yankees) had a payroll several 
times the size of other clubs (e.g., 
Selig’s own team, the hapless, Freck- 
les-and-Peewee-like Milwaukee Brew- 
ers) created a “competitive imbalance 
in the game.” In other words, could 
rich teams simply buy themselves the 
pennant year after year, leaving poor 
teams helpless to do anything but eat 
their dust? The Blue Ribbon Panel, 
after much deliberation, answered 
that question in the affirmative. Sorry, 
Brewers. Sorry, Royals. Tough luck, 
Devil Rays. But hey—it’s how you play 
the game that’s important, right? 
Well, according to Michael Lewis’s 
spectacularly entertaining new best- 
seller Moneyball, how you play the 
game may be more important than 


[: July of 2000, the Commissioner’s 


Eide Belézoglu 


Dia 


virtually anybody in major-league 
baseball realizes. Moneyball profiles 
Billy Beane, the general manager of 
the Oakland A’s, whose phenomenal 
success challenges every conclusion 
that the Blue Ribbon Panel arrived at 
back in 2000. Despite having a payroll 
roughly one-third the size of the Yan- 
kees, Beane was able to field one of 
the winningest teams in baseball. 
Even more astonishingly, he was 
able to do so with a lineup of players 
that virtually everybody else in the 
game (including several of Beane’s own 
scouts) had written off as some of the 
most unpromising major-league 
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prospects on the market. (The A’s nick- 
named themselves “The Island of Misfit 
Toys.”) Catcher Jeremy Brown was too 
fat, but Beane made him a first-round 
draft pick. Relief pitcher Chad Bradford, 
who throws underhanded, had a laugh- 
ably low top pitch speed of maybe 85 
mph. Another reliever, Jim Mecir, actu- 
ally had a clubfoot. Lewis follows the 
A’s through the 2002 season—a season 
that most reporters assumed would be, 
at best, a “rebuilding” year for the A’s 
following the loss of some of their most 
valuable players, including Jason 
Giambi, Johnny Damon and Jason 
Isringhausen, to teams much better 
equipped to pay their newly-inflated 
salaries. Far from a rebuilding year, the 


David Beckham 


PORTUGAL 
Saturday, October 11 @ 114.m. 
$20 Doors Open @ 10 a.m. 


© The Elephant and Castle on Whyte 


Your Favourite Neighbourhood Pub For Dining, Drinking & Gathering 


2002 edition of the A’s actually 
improved on their 2001 record. 


LEWIS ATTRIBUTES the A’s remark- 
able success to Beane’s willingness to 
ignore conventional wisdom and heed 
the decidedly unconventional wisdom 
of Bill James, who was just about the 
first person to undertake a rigourous, 


“scientific, objective analysis of baseball, 


statistics and whose conclusions— 
which appeared in his self-published 
series of annual Baseball Abstracts— 
were frequently at odds with some of 
the sport's most firmly entrenched 
principles. Foot speed and base-steal- 
ing were hugely overrated, James 
argued. So were tactics like the hit and 
run and the sacrifice fly. Pitchers, it 
turns out, have zero influence on sta- 
dium attendance, and college players 
are vastly more reliable draft prospects 
than athletes just out of high school. 
The most revealing statistic when it 
comes to evaluating a player's value, 
James demonstrated, is not batting 
average but on-base percentage. Want 
your team to produce a lot of runs? 
Stock the lineup with players who get 
lots of walks and rarely strike out. 

That might seem like a fairly obvi- 
ous conclusion, but as Lewis demon- 
strates, scouts, managers and GMs 
have a lot of prejudices and false 
ideals that prevent them from seeing 
past, say, Jeremy Brown’s weight prob- 
lem and noticing that nearly half of 
his plate appearances during his last 


By JOHN TURNER 
AND DAVID YOUNG 


The 25th season of Edmonton Oilers 
hockey is on, and this one promises to be 
exciting no matter what the team 
achieves on the ice. Hopefully the eupho- 
ria from the November 22 outdoor Her- 
itage Classic doesn’t wear off until April. 
It could be the only bright spot of the 
season, as the Oil’s chances of making 
the playoffs this year look even more 
remote than they did last year, with most 
of the Western Conference teams improv- 
ing—on paper, at least. After a long 
summer, John and Dave are back. 


John: Another season is upon us and 
with the collective bargaining agreement 
coming to an end after this season, we 
might not see any NHL hockey this time 
next year. To be honest, I’m looking for- 
ward to a strike more than I’m looking 
forward to the upcoming season. What | 
mean is a long strike might be the only 
way to allow the small market teams to 
compete in a league that has allowed 
salaries to spiral out of control. 

Dave: But can the Oilers last 
through a long strike? Can |, for that 
matter? If a beer strike is called next Sep- 
tember as well, I'll have to completely 
change my life (probably for the better), 
and that would be painful. | recall last 


college season ended up with him get- 
ting on base. (Their idea of what con- 
stituted major-league timber was 
more along the lines of, well, Billy 
Beane himself, a tall, lean natural ath- 
lete who was drafted by the Mets in 
the early '80s but never delivered on 
his early promise.) Beane tells Lewis 


that since he can’t afford to pay star 
salaries, he needs to take advantage of 
“inefficiencies in the system” and find 
undervalued players like Brown or 
first basemen Scott Hatteberg—guys 
whose skills have gone unnoticed by 
everybody else and who he can there- 
fore snap up for next to nothing. 


INDEED, SOME OF THE most dazzling 
setpieces in Lewis’s book take place 
not on the diamond but in Beane’s 
office during the draft and again dur- 
ing a rash of midseason trading as he, 
with the advice of his chief statistician 
Paul dePodesta, convinces one rival 
club owner after another to surrender 
the players he wants most desperately 
while making them think they’re get- 
ting by far the sweeter bargain. If any- 
one in the A’s organization comes off 
poorly in Moneyball, it's manager Art 
Howe, who Lewis portrays as a figure- 
head with virtually no say in the oper- 
ation of the team and whose stubborn 
resistance to Beane and dePodesta’s 
newfangled ideas may be the biggest 
obstacle to the team winning even 
more ballgames. 

At the end of the 2002 season, 
Art Howe, feeling neglected and 
unappreciated, accepted a new con- 
tract to manage the New York Mets. 
If Lewis is to be believed, the A’s will 
probably get along fine without him. 
In fact, the biggest threat to the A’s 
future success may be Lewis; if 
enough of Beane’s rivals read Money- 
ball and decide to start doing things 
his way, the system may become too 
efficient for even a horse-trader like 
Beane to take advantage of it. O 

‘MONEYBALL: THE ART 

OF WINNING AN UNFAIR GAME 

By Michael Lewis * W.W. Norton and 

Co. © 288 pp. ¢ $37.50 


season’s first game at Skyreach was 
dubbed “A Night of Magic” and the pro- 
gram featured a photo of Mike Comrie 
wearing a sharp tuxedo. Well, the magic 
spell worked. Comrie disappeared. 
Apparently he’s practising for next sea- 
son, locked out of training camp without 
a contract and skating with non-NHL 
teams to pass the time. The Oilers also 
start this year without Anson Carter, 
Janne Niinimaa and Todd Marchant. 

John: With those players missing, 
do the Oil have enough young talent 
to replace the lost goal scorers? (Todd 
Marchant did have soft hands around 
the net.) | expect Ales Hemsky will play 
a complete season this year and his 
point totals should improve. Raffi Tor- 
res looked solid in the pre-season and 
should be able to put some pucks in 
the net. And Jarret Stoll will get a 
chance to see if he can fit in with the 
Oilers. But will this be enough to get 
us into the pre-season? 

Dave: Not with Colorado up to 
their old tricks, adding far more talent 
than one team deserves. Teemu Selanne 
and Paul Kariya reunited in Mile High 
Salary City, which, unfortunately, is in 
the Northwest Division with the Oilers. 
The Avs have more talent up front than 
the female extras from a Benny Hill 
episode. The two former Duckmates join 
Peter Forsberg, Milan Hejduk, Joe Sakic 


and Alex Tanguay in an offense that 
should produce more goals than Coro- 
nation Street has produced plot twists. 

John: Have you turned into a 50- 
year-old British man? Back to Edmonton, 
Sir Dave. What should the Oilers do 
about Mike Comrie? Fans I’ve spoken to 
think he should be forced to sit and rot 
this year and | tend to agree unless a 
great trade is dangled in front of Kevin 
Lowe, But that deal isn’t out there. Com- 
rie reminds me of a certain furniture store 
that sells average furniture at above-aver- 
age prices. The quality of his play last 
season doesn’t justify the price tag. 

Dave: We always lose our home- 
town players eventually. | thought 
Comrie would stay in Edmonton 
longer, though. Still, it won’t be a very 
rich winter for him without a pay- 
cheque. A hometown hero who did 
stick around, Spruce Grove’s own 
Grant Fuhr, is getting #31 raised to the 
roof at Thursday’s home opener. Fuhr’s 
was the first Oiler autograph | ever got. 
| pulled it out of a library card; we 
went to the same junior high school. It 
said “Grant F.” © 


David Young can be heard on Thursday 
nights from 11pm to 1am talking hockey 
on 930 CJCA’s sports talk show Just a 
Game with host Jason Gregor. 
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Believing in Alberta 


Alberta's future depends on investment. 
And, collectively, more than 100 home, 
auto and business insurers are among the 


province's biggest investors. 


We are careful investors 

and major taxpayers. 

Alberta's insurers have more than $3.7 billion 
in total assets invested in this province. Of 
that, more than $2 billion is invested in 
provincial government bonds, corporate 
bonds and shares in Alberta corporations. 
In addition, the industry contributes more 
than $100 million a year in taxes to the 


Alberta government. 


We employ Albertans. 

More than 10,500 Albertans are employed 
by the companies and brokers who insure 
your home, your business and your vehicle. 


These are educated citizens employed at 


highly skilled positions in communities 


throughout the province. We're proud to 
work with them in the efficient delivery of 


insurance to Albertans. 


We invest in communities. 

We invest in businesses and real estate 
throughout the province. Through the 
thousands of industry employees who are 
active in community organizations, we also 
invest our time and money in charitable 


activities, sports and cultural events. 


Fundamentally though, we invest in the 
future through the very nature of our 
business. Whether it’s an ice storm, a fire, 
a hailstorm or an automobile accident, 
we're dedicated to the principle of helping 
Albertans to get back on their feet and on 
with their lives as quickly as possible. And, 
maybe, that’s the best investment we can 


ever make. 


INSURANCE BUREAU 


BUREAU D’ASSURANCE 


OF CANADA DU CANADA 


Anna Stutfco 


When it comes to finding fresh 
club wear in Edmonton, ColorBlind 
is the only place to go. Battling it 
out on the front lines of the scene 
for almost ten years, ColorBlind 
has been offering Edmonton's 
street culture cool, affordable 
threads long before American 
Eagle...and it shows. With the 
inescapable decline of the rave 
scene, you'd think that ColorBlind 
would loose its edge and be run 
out of business like all the other 
trendy ravetastic retailers. Not 
quite, says longtime store manager 
Marco Vidal. “Our clientele has 
matured, and unlike some of the 


ColourBlind/The Cutting Room fashion show 
Connected Entertainment Fashion Series 
October 2, 2003 @ The Standard 


lines we used to carry, ColorBlind 
matured with them." Most of 
these lines, like Geek Boutique, 
have not evolved with the changes 
in the demographic, and are now 
barely hanging on or have gone 
under all together. So how does 
ColorBlind know when to hold ‘em 
and know when to fold ‘em? It's 
simple, says Vidal. "We always 
have, and will continue to strive to 
be different. We have been 
around Edmonton for a long time, 
and we don't just talk the talk. We 
are always out looking for new 
lines and unique looks, and | think 
that’s why we can walk the walk." 


The Cutting Room 


Connected Fashion series @ The Standard 


By Anna Stuffco 


So what is it about Edmonton that 
makes everyone want to up and 
start a beauty salon? It’s no 
secret that the ratio of hair salons 
to people is grossly disproportion- 
ate...in favour of the Salons, of 
course. For some reason, our city 
has been able to attract just about 
every type of hair/beauty estab- 
lishment you can imagine, from 
huge multi-location versions com- 
plete with live Djs and shopping, 


Not only does ColorBlind keep 
their ear to the ground fashion 
wise, but they obviously know 
what's up on the culture side of 
things, too. ColorBlind is constant- 
ly supporting local promoters, and 
has become a staple name on the 
bottom of every underground 
event's flyer. By lending their 
counters to provide an outlet for 
tickets and information, they have 
proven that they are in it for the 
long haul. It’s stuff like that which 
gives a store more than just busi- 
ness, but a good reputation. 
Considering we are in a time 
when everyone is racing into their 


local Diesel retailer to 
pick up the newest logo 
T-shirt, ColorBlind has 
created and continues to 
fill their market niche 
refusing to sell out. 
They carried lines like 
Flo, Puma and Sugar 
long before junior high 
kids exploited them, 
which is how they’ve 
proven they won't cap- 
atilize on the trends. It’s refresh- 
ing to have a store in Edmonton 
that provides those in the know 
with unique stuff that’s cool, and 
won’t mean you can’t buy cheese 


for the next week. So the next 
time you decide you need some 
retail therapy, check out Color- 
Blind. After all, that's where | got 
my first pair of fat laces. 


AS: So, in a city boasting just under 
a thousand places to get your hair 
and aesthetics managed, what is it 
about the Cutting Room that 
makes it unique? 

KR: The Owner of the Cutting 
Room, John, has been in the 
business for over twenty years. 
He has traveled all over the 
world and has gained tones of 
valuable experience. That is why 
we have been able to offer our 


AS: Since fashion and hair are 
always changing, how can a stylist 
learn and master the latest tech- 
niques and colors before they are 
yesterday's news? 

KR: Continuing education. 
That is the most important way 
to stay in tune with the chang- 
ing styles. Every one of our styl- 
ists is constantly pushing 
themselves to stay current and 
master new skills. 


to small, unique 
ma-and-pa’s that 
still have the red, 
white and blue 
tube swirling out- 
side their doors. 
Born and bread in 
Edmonton, ! have 
been trying to 
crack this mystery 
almost as long as 
the Caramilk peo- 
ple. My search for 
the perfect stylist 
has not come 
without a cost, as | 
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AS: What kind of 
person typically 
frequents the 
Cutting Room? 

KR: When | first 
started at the 
Cutting Room a 
few years ago, it 
was mostly thirty 
to fifty year olds. 
Now, as we have 
had younger styl- 
ists join us, we 
can expect any- 
one from fifteen 
all the way up to 
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have had my fair 
share of horrible hair and unbal- 
anced lo-lights. And still, the ques- 
tion remains: "Where should | go 
to get my f---ing hair cut?" 

To be honest, | have absolutely 
no idea where you should get your 
hair done. But I do know that 
tucked away on a little street called 
124th, there is a modern yet warm 
salon called The Cutting Room. 
They’re the ones responsible for 
the cool hair at last Thursday's 
fashion show at the Standard. 
Here’s what the Salon's manager, 
Kristi Robertson, had to say abou 
my puzzling observation. : 
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clients a product that has been 
fine tuned, which can only devel- 
op over time. 


AS: In such a competitive market, 
how do you manage to stay on top 
of the trends? 

KR: John works for Sebastian 
where he is a "Sebastian Design 
Artist". This is important to The 
Cutting Room because his knowl- 
edge serves as a vital resource for 
the entire team. Whenever John 
returns from shows or seminars, he 
immediately teaches these new 
techniques to our stylists. 


FASHION SERIES KFALL/WINIER 2003 CONNE 


fifty walk through the door, and 
leave totally satisfied. 


AS: What makes the Cutting 
Room an ideal choice for 
someone with bad texture and 
unbalanced lo-lites? 

KR: It would be a good place for 
them to come and get it fixed! The 
Cutting Room has a wide variety of 
stylist which can suit just about 
anyone’s needs. We always give 
free consultations to each potential 
client, giving them an opportunity 
to meet and get to know their styl- 
ist before starting in on anything. 


26) Smooth Grooves. 


Delicious Beats. 


Thursday residents Nestor 
Delano, Winston Roberts and 
guests grace the decks spinning 
ynderland of sexy, 


EWe|ieleyZ-) 
soulful house beats 


In the mix every Thursday: 
$3 Smirnoff Red Bulls 


to Keep you pumpin’ all night long 
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Spor ts Bar 


OCT 10-11 
FIREWATER 


OCT 11-18 
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smooth sounds of the hottest 
local musical performers 


“Unwind to one of our feature martini's 
such as the North Saskatchewan, 
Ocean Moon, or the Percolator 


| SW ileusiceyel 
Court Hotel 


One Thornton Court, 9th & jasper Ave. 
Edmonton, Alberta Canada T5| 387 
Phone: 780.423,9999 

Fac 780.423.9998 

Emmait hotel@thorntoncourt. dom 


Price per person, before tax and tip 


$ —Less than $10 
$$ —$10 to $20 
$$$ — $20 to $30 
$$$$ — $30 and up 


THE BLUE NILE ETHIOPIAN CUISINE 
10875-98 St * 428-5139 

As | walk up to the front door of the 
Blue Nile, Edmonton’s one and only 
Ethiopian restaurant (at least, as far as 
| know), | feel like I'm entering some- 
one’s home. Colourful flowers line the 
walkway and the tiny patio out front 
is like the stoop of a house. Blue Nile’s 
menu has just 10 items (none of them 
costing more than over $10) so it’s 
easy to make a decision and feel good 
about it. | consider the doro wat, a 
traditional Ethiopian chicken stew, 
and the ritfo, very rare chopped beef 
with spiced butter, mitmita (a special 
red pepper sauce) and homemade 
cottage cheese, but the combo plat- 
ter makes the most sense since it 
offers a wide assortment of dishes to 
explore. There’s a beef dish (named 
either kay wat or alicha wat, and I’m 
afraid I'm not sure which), shiro wat 
(a ground pea mash with onions, 
tomatoes and green peppers), tikel 
gomen (cabbage, potato and carrots 
simmered in a mild sauce with ginger, 
garlic, onion and green pepper), 
yeabesha gomen (steamed spinach) 
and a small portion of the Blue Nile 
house salad. We also ordered some ye 
bag wat, lamb braised in the com- 
mon red pepper sauce. Everything is 
placed in a mesob, a large woven 
basket that partitions all the items 
into small servings. The bottom of the 
mesob is lined with injera and the 
food is carefully placed atop it. Our 
server brings the lamb out in a sepa- 
rate bowl and spoons it into the cen- 
tre of the basket, creating a layout 
that resembles an artist’s palette. Just 
as colourful, too. The ye bag wat is 
especially tasty, with a fiery kick that 


Just a few reasons 
for visiting 
Brewsters today: 


doesn’t overpower. We: also: really: like 
the ground pea, which looks like a 
glob of yellow humus, and the 
steamed spinach, which reminds me 
of how my mother would cook 
greens like Swiss chard—it’s bitter but 
very tender and nicely complemented 
by the pieces of injera. Average Price: 
$$ (Reviewed 09/25/03) 


LEMONGRASS CAFE 

10417-51 Ave ¢ 413-0088 

| was driving around aimlessly for a 
good hour, spotting nothing but 
"CLOSED" signs, before pulling up to 
the Lemongrass Café, a tasteful little 
Vietnamese place. Thankfully, it was 
open—the better half in the passen- 
ger seat gets awful grumpy when 
she’s real hungry. We were seated in a 
deuce up against the camel-coloured 
walls and dove right into the menus. | 
considered choosing something from 
the interesting drink menu, be it a 
green tea-laced martini or a Nhau vo 
sake Caesar but we didn’t have the 
time. Need food—now. Kate and | fig- 
ured we,d pick one main dish each, 
while | made the executive decision 
to start with some spicy kimchee and 
a special Southwestern Vietnamese 
noodle soup. Our capable waiter laid 
down the dishes—a plate of lemon 
chicken and a neat-looking vegetarian 
option, tofu with mango and apple in 
a spicy red curry. Oh, and some per- 
fectly cooked fluffy rice. The crispy 
pieces of chicken were topped with a 
sweet, lemony glaze. Nothing fancy, 
but it sure hit the spot. And | really 
loved the vegetarian dish. The tofu 
still had some texture to it despite 
swimming in the lovely, rich curry. It 
included a few different types of 
apple chunks, though | didn’t find 
much mango in it—just a little bite 
every now and then. I’m assuming 
the sweetness of the fruit was 
designed to counteract the fire of the 
curry and it all worked wonderfully 
together. (It was just fantastic 
spooned over the rice.) Our dessert, 
chocolate and pecan spring rolls, 


arrived atop a white, shell-shaped 
plate with three balls-of lichee, a 
small dollop of whipped cream with a 
mint leaf and a tiny bowl of ginger 
coconut caramel glaze for dipping 
This was a small masterpiece. I'd 
never seen a dessert like it and the 
taste was incredible—rich chocolate, 
melded with the pecans and paper- 
thin layers of the crispy spring roll, 
still hot. Average Price: $$ 
(Reviewed 08/28/03) 


LEVA 
11053-86 Ave * 433-LEVA 


As soon as | walk into Leva, my eyes | 


lock on the impressive-looking Sicilian 


cannolis behind the counter—| | 


haven’t seen old-school pastries like 
that in a long, long time. | instantly 
decide that after a relaxing, late after- 
noon bite, I'll be trying one. The main 
menu items are things like home 
made thin-crust pizzas and tramezzi- 
nis, which are grilled sandwiches. But 
| notice some unique items too, like 
the biscottis—lemon pistachio or 
anise-flavoured. Very cool. There’s 
also a nice array of imported beers 
and Italian wines, like the Nipozzano 
Chianti, 
enjoyed on a few occassions. | go 
with the chicken pesto tramezzini and 
ask for a side of green bean salad 
Antonio, the guy who seems to run 
the joint, tells me they're out, so | go 
for the potato salad. He says 1’ll like it. 
The tramezzini is incredible and |’|| 
tell you why: I’ve had the chicken and 
pesto combo at other places and usu- 
ally it’s chicken loaf that comes with 
it. Not at Leva. Real, tender chicken 
breast, sliced thinly, combined with a 
tasty pesto and cheese. (I believe 
Antonio said it was Edam.) And the 
perfectly spherical scoop of potato 
salad is excellent—Antonio has left 
the skin on the potatoes, which | like, 
and he’s mixed in a few artichokes 
too. He’s also finished it all off with a 
drizzle of olive oil and some grated 
cheese on top. Average Price: $ 
(Reviewed 10/02/03) 
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Do you like pina coladas? 


We spend a night 
guzzling girl drinks 
and scarfing satays 
at Tropika 


By DAVID DICENZO 


about the company I keep. A 

friend’s birthday is coming up and 
John, being the old senile guy he is, 
announces he wants to recapture 
some youth with a “girl drink 
drunk.” Yes, just like the old Kids in 
the Hall skit. 

One of the guys reminds John, a 
diabetic, that he might need to dou- 
ble his dose of insulin for the excur- 
sion, since he’ll be drinking from a 
coconut all night long. Sage advice. 

We meet up in the front 
entrance of Tropika and I’m 
amazed how packed it is on this 
jumping Friday night. I’ve been 
here before and I loved it—but that 
visit was quite some time ago. 
Years, in fact. It seems Tropika’s 
gotten incredibly more popular in 
the meantime. And why not? With 
the straw awning over the bar, big 
woven chairs reserved for special 
folk and the Hawaiian shirts on the 
waitstaff, it’s like island party cen- 
tral in there. 

Before we even look at the tan- 
talizing food menu, we giggle at the 
depth and variety of the drink list. 
Doctor Funk (and Doctor Funk’s 
Sun, made with 151 rum), Bellini, 
Scorpion—they all look so good. We 
howl at the non-alcoholic option 
called a Ponce. 

“Slow Comfortable Screws are 
always nice,” says Nhaelan. 

“TY wouldn’t know,” Amy 
responds, causing all the fellas to 
raise an eyebrow. 


[ies have to wonder sometimes 


Birthday boy John finds his 
groove when he orders a Tropikola- 
da, a drink that apparently comes 
from heaven. “You couldn’t come 
up with anything that would make 
me happier,” John says after slurp- 
ing up the last bit of what one table 
member called “an Orange Julius 
with alcohol.” 

I figure food will make us hap- 
pier so we pore over Tropika’s 
Pavlovian menu—the colourful pic- 
tures of every dish trigger saliva- 
tion. Out of the gate, we try some 
starters: a dozen satays (pork, beef, 
chicken and lamb), five Indonesian 
spring rolls and two bowls of Singa- 
pore Laska, a hearty soup of sorts 
with vermicelli noodles. The 
crunchy peanut sauce goes well 
with the satays and the spring rolls 
are incredibly neat, stuffed with 
pan-fried pork, Chinese mush- 


| |RESTAURANTS 


rooms and shredded jicama, then 
deep-fried extra-crispy with 
peanuts on the outer shell. The Sin- 
gapore Laska is a feast with shrimp, 
tofu and fish cakes all married 
together in a tasty broth. 


THE NEXT ROUND of food is awe- 
some, but to be truthful, we’re all 
getting full—especially guys like 
John who were on their second or 
third girl drinks (meals in them- 
selves). My favourite is the Kari 
Lembu, a sensational dish of melt- 
in-your-mouth curry with beef. We 
also order something known as 
Nasi Goreng, a local recipe of 
Malay fried rice and a few delec- 
table side dishes, including 
steamed spinach and Sambal 
Bunchies, firm green beans with 
prawns and Sambal sauce. While 
each of these creations rock (very 


SUNDAY NFL CLUB 


# STEAK & EGGS ONLY 6.95 sang 
seHAPPY HOUR ALL DAY = —~/) 


spicy stuff), I think the most visu- 
ally appealing and memorable item 
is the Sayur Lemak hot pot, which 
comes to the table in a small kettle 
filled with vegetables and prawns 
simmered in a Malay coconut 
sauce. Oh, it’s awesome, the broth 
so rich and colourful—by far the 
piece de résistance. 

Overall, I’m happy with all the 
food and especially pleased that 
Dan, who’s allergic to peanuts, has- 
n’t died. (Tropika’'s the wrong place 
to go if you can’t handle nuts.) 
Steve takes a look around, Tropiko- 
lada in hand, and suggests, “This 
should be an old-school cocktail 
club.” I’d argue that it is already. It’s 
too bad that everybody feels filled 
to the brim because the desserts at 
Tropika look amazing. There’s a lit- 
tle card on the table with a few 
photos depicting the artistry and 
I’m in awe of two selections in par- 
ticular. One is a serving of hazelnut 
ice cream formed into the shape of 
a pear and dipped in dark Belgian 
chocolate with pieces of torrone. 
The other is a lemon sorbetto that 
actually comes inside a lemon. They 
seem almost too good to be true but 
seeing as everyone’s caloric intake is 
in the several thousands, the sweets 
just don’t make sense. 

As I sit there digesting the choice 
Malaysian meal we’ve just experi- 
enced, I remember why I go on the 
big birthday outings with these peo- 
ple—their absolute lack of political 
correctness. We talk about stuff like 
why it’s idiotic to be a vegetarian 
(please write in—I dare you) and 
how fake fur is for wussies. They're a 
columnist’s dream. 

Yup, it was a good night of being 
a man’s man with a girl drink in 
hand. Even for Amy. © 
TROPIKA MALAYSIAN CUISINE 

6004-104 St © 439-6699 
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PAT ‘N MIKE’S FAMILY RESTAURANT 
17732-102 Ave (Westgate Business Park) 
* 484-7673 

However long it’s been since Pat ‘n’ 
Mike’s got started, | figure not much 
has changed. And that’s good. As | sit 
at the diner-style counter in my spa- 
cious, swiveling double seat, | gaze 
around the noisy room and find all 
sorts of cool stuff. There’s a rack filled 
with those mini-boxes of cereal and 
nearby is a couple of pies awaiting 
their call to duty. | smile when I see 
the circular, revolving chit-holder that 
the open kitchen utilizes for new 
orders from the “veteran” waitstaff. 
And Mike himself is making the 
rounds, keeping an eye on things 
during the controlled chaos of the 
lunch rush. | decide on the cutlet 
sandwich with some fries and 
coleslaw on the side. Almost every- 
thing that | see coming out of the 
kitchen has gravy on it so | join in 
and get a scoop for the fries. Now, 
I'm not going to pretend that my 
sandwich is one of the best things 
I've ever ingested—it was zapped in 
the deep fryer just a little too long for 
my liking—but for $5.75, | didn’t 
really expect the world. | was eagerly 
anticipating the “special sauce” but 
can’t help but crack another smile 
when | find relish and mayo on my 
bun. The chunky slaw is pretty good, 
though. The two pies available for 
dessert are pineapple coconut cream 
and an apple crumble. | choose the 
latter, which costs me a mere 
toonie—half a buck more to have it a 


la mode. How sweet is that? The 
piece of apple crumble is huge, so 
I’m guessing Mike doesn’t make all 
his profit from the pie counter. Aver- 
age Price: $ (Reviewed 06/26/03) 


PORTUGUESE CANADIAN BAKERY 
5304-118 Ave * 413-4056 

| knew | was onto something when 
the three glassy-eyed guys in front of 
me at the counter each ordered big 
Portuguese sandwiches. It sounded as 
if this were a routine for them. While 
| waited for the trio to get their order, 
| checked out the rest of this small 
bakery, a shop stocked with an assort- 
ment of homemade breads and pas- 
tries, frozen seafood, great European 
food items, dried herbs and a selec- 
tion of impressive olive oils. There 
was also the deli counter, of course. 
Finally, it was my turn. When you 
order the Portuguese sandwich, you 
get your choice of two meats and 
one cheese. | chose the rosemary 
ham (sort of a poor man’s prosciutto 
with rosemary caked around the out- 
side), something called hot paio (sim- 
ilar to a hot capicollo) and some 
creamy havarti cheese. When my own 
giant sandwich was served, | immedi- 
ately took notice of how it was 
arranged—bread, mayo, rosemary 
ham, cheese, lettuce, tomato, cheese, 
paio, mustard. I’m positive the pre- 
parer did this on purpose. Each bite 
wasn’t just a mish-mash of layers in 
which each individual item got lost in 
the shuffle. Instead, the ham would 
sometimes hit my tastebuds first and 
give me a stronger hint of the rose- 
mary. Sometimes, the paio made a 
stronger impact. It was interesting. | 


EDMONTON 


preferred the soft codfish ball to the 
shrimp version, which was more like a 
fried dumpling filled with a pink mix- 
ture, though both were tasty. Aver- 
age Price: $ (Reviewed 04/10/03) 


PUB 1905 

10171 Saskatchewan Drive * 431-1717 
There’s definitely a sporting flavour in 
Pub 1905 (the old Ritchie Mill restau- 
rant). Yeah, they still have the old 
stone walls, but it’s amazing how a 
few strategically placed hockey jerseys 
can change a restaurant’s theme. And 
the mood is further lightened by pic- 
tures of Canadian celebrities (Michae| 
J. Fox, Leslie Nielsen, John Candy and 
even a print of Rush’s Moving Pictures) 
strewn across the walls. They may 
have changed over to a pub theme, 
but the food has flair. Despite the 
changeover, there’s still a special on 
mussels. Our big bowl, done in a tasty 
coconut curry cream sauce, was deli- 
cious. They were large, plump suckers 
and the half-price deal of just $5 was 
certainly okay with the woman and 
me. We also tried the black tiger 
prawns in Cajun butter, an appetizer- 
sized spinach salad and something 
called a gourmet stuffer, a huge 
baked potato topped with your 
choice of special sauce. Average 
price: $ (Reviewed 04/10/03) 


RICKY’S ALL DAY GRILL 

10140-109 St ¢ 421-7546 

Ricky’s—a western Canadian chain 
with a ton of outlets throughout B.C., 
Alberta and (| believe) Saskatchewan— 
serves a bevy of diner staples like liver 
and onions, Salisbury steak, burgers 
and sandwiches, but there are almost 
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two full pages of brekkie food on the 
menu as well, and the cool thing is it’s 
all available any time of the day. It’s 
definitely a boon to the hungry diner, 
even if it throws a mighty big wrench 
into the selection process. Coffee cups 
are already on the tables (turned 
upside-down no less), and the seating 
consists mostly of booths. You half- 
expect Linda Lavin to walk up to take 
your order, but the Ricky’s inner belly 
is new and clean, not beat-up and 
dingy like Mel's. It’s like a new pair of 
glimmering white kicks—you need to 
scuff them up a bit... you know, work 
‘em in. They even offer shakes, so | 
order a chocolate one, the first time 
I've done so in a restaurant in years 
and years. The triple chorizo Benny 
was absolutely gargantuan, with three 
eggs and a mountain of home fries 
piled onto an extra-large red plate 
(heated, good for keeping the break- 
fast contents warm). Average Price: 
$$ (Reviewed 05/29/03) 


TERRY VAUGHN’S SPORTS LOUNGE 
10136-100 St (The MacLeod) * 428-3399 
If you know anything about stalwart 
Eskimo wide receiver Terry Vaughn, 
then you know he’s a class act who 
always looks good on the football field. 
It’s no surprise, then, that the establish- 
ment that bears his name should have 
the same characteristics. The space is 
big (okay, that’s where the similarity to 
TY ends) and bold, with stained wood 
chairs/accents, a beautiful long bar, 
comfy leather couches and a super- 
high ceiling left over from the bank that 
was housed in the space some 20 years 
ago. I’m starving when we walk 
through the door and in time, a healthy 
serving (in quantity, not cholesterol) of 
hickory smoked chicken dip is placed in 
front of us. The rich portion of dip—a 
tasty combo of jack cheese and tender 
chunks of chicken topped with melted 
cheddar—is pretty large. Served with 
fresh tricoloured corn chips and salsa, 
it’s a great starter. | know it will fill us 
up but I can’t stop dunking the chips 
until every last bit of the concoction is 
scraped from the sides of the bowl. 

We split a house salad, a standard 


NOW OPEN 


SUGARBOWL 


THANK-YOU EVERYONE FOR YOUR SUPPORT 
10922-88th Avenue 


mix of greens and veggies, but the 
tangy mango vinaigrette we chose sets 
it apart from similar.items on most 
menus. Even though the dip has bird 
in it, the slow-roasted jerk chicken with 
rice and beans jumps off the page at 
me. One problem: no beans in the 
rice. Oh well. The chicken is incredibly 
tender and man, the jerk coating hits 
me harder than Terry’s teammate Sin- 
gor Mobley in the open field. This was 
serious heat. | really like the dish, but 
for a few shaky moments, | feel like I’m 
in a sauna. Our server, a friendly lass 
from Nova Scotia, recommends the 
cheesecake for dessert and we like the 
sound of a strawberry and chocolate 
combo for topping. Really good stuff 
and nicely presented, with a few fresh 
mint leaves on the side. We're filled up 
big time by this point and ready to get 
outta Dodge. The-tab comes and I’m 
fairly impressed that we've only racked 
up a bill of about $60, despite what 
seemed like a substantial amount of 
food and drink. Average price: $$- 
$$$ (Reviewed 08/14/03) 


THREE MUSKATEERS 

FRENCH CREPERIE 

10416-82 Ave * 437-4239 

“The cuisine of cowardice,” remarks 
Steve as we walk in to grab a bite. “I 
wonder what they'd say if | asked for 
freedom fries?” In fact, we order a cou- 
ple of Fin du Monde beers (from Que- 
bec) and scan through the brunch 
menu. | quickly fall in love with this 
brew, which is murky and looks like a 
frothy mango juice but boasts a great 
sweet taste—amazing considering that 
it’s nine per cent alcohol. Exceptional 
flavour and a high alcohol content— 
that’s a dangerous mix on a sunny day. 
After a scan of the menu, Steve makes 
his decision. “| don,t know what it is,” 
he says, “but I’m getting the gallette 
Canadiénne.” Myself, | can’t stray away 
from the eggs Benedict, especially 
when the Hollandaise sauce is home- 
made, unlike the handy Knorr packets | 
use in my own kitchen. Steve’s gallette 
is a whole-wheat crepe stuffed with 
smoked salmon, sour cream and capers 
and topped with a pink seafood purée. 
He takes care of the entire thing so I’m 
guessing it’s good. My eggs Benny are 
sensational. {’m certainly pleased with 


the buttery Hollandaise, but the thick, 
juicy back bacon makes the dish even 
better. The home fries could’ve been a 
little crispier, but still, it’s the best 
Benedict I’ve had, which is saying a lot. 
I've tried many. Average Price: $$ 
(Reviewed 04/24/03) 


TOKYO EXPRESS 

Various locations 

Edmontonian Cathy Luke digs her sushi. 
The only problem is that her busy 
lifestyle made it difficult to make regular 
stops at all her favourite local haunts. 
What she (and people like her) needed 
was a quick answer to that craving—so 
she opened up Tokyo Express. How’s 
that-for problem-solving? The Hong 
Kong-born Luke, along with her sushi 
chef brothers Steve and William, 
debuted Tokyo Express five years ago at 
WEM and now the family owns seven 
River City locations, including the 
groundbreaking drive-thru down on 
23rd Ave, a first in the Great White 
North. “I am a sushi lover,” Luke says. “I 
thought that there should be a place 
where you can grab it quick, with good 
quality and reasonable prices. “That's 
how we started.” Well, I've now run the 
gamut at Tokyo Express. In four days, | 
made three visits to two different loca- 
tions, sampling a wide selection of what 
the homegrown chain had to offer. My 
stomach was rumbling by about noon 
so | went to one of their two mall loca- 
tions to enjoy a massive rice bowli—the 
teriyaki chicken, to be exact. For $4.95, 


~ you get a hearty dish loaded with rice, 


julienned carrots, cucumbers and a 
breaded piece of chicken, slathered in 
the teriyaki and topped with sesame 
seeds. On Saturday, we ordered the 
udon noodle soup, a single dynamite 
roll and rainbow rolls. Oh, and green 
tea. The udon was wicked, a generous 
helping of broth loaded with the thick 
four-sided noodles, crab, a breaded pork 
cutlet, sweet tofu, fish cake slices, green 
onion and a big, deep-fried shrimp. 
Monday, | tried the assorted sushi 
combo and took advantage of the add- 
on, $1.99 for miso soup and green tea 
ice cream. So there you go — three trips 
in four days, at a total cost of about $30. 
Try and scout out four decent, healthy 
meals for that much dough. Average 
Price: $ (Reviewed 05/01/03) 
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Saturday Oct 11 


ROGER 


W/ 5 O'CLOCK CHARLIE AND MONIQUE LAFLAMME 
$7 @ DOOR. DOORS @ 8:30 PM 


Thursday Oct 16 


KID KOALA 


W/ DJ JESTER, P-LOVE AND LEDERHOSEN LUCIL 
ADVANCE TIX $18 @ TICKETMASTER, POWERPLANT, LISTEN, 
ACKBYRD, INFO DESKS. NO MINORS 


Saturday Oct 18 


~~ TUPELO HONEY 


W/ WILLISBONG 
$7 @ DOOR. DOORS @ 8:30 PM 


Saturday Oct 25 


Universal re es: ; ‘ p j f 
THE DEARS 
W/ PILATE 


ADVANCE TIX $15.@ TICKETMASTER, BLACKBYRD, THE POWERPLANT, 
SUB/CAB/HUB INFO DESKS. DOORS @ 8:30 PM 


UPCOMING SHOWS 


DIZZY PIRANHA, METRIC, BROKEN SOCIAL SCENE 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, 
alumni, and their guests. All shows are no minors unless otherwise stated. 


There’s a bit going on tonight. There’s the Ozzy Osmonds at the Urban Lounge, 
but down the street at Stars on Whyte Avenue, any self-respecting punk will be 
taking in the spectacle upstairs. Defiance, the Dance Floor Disasters, the Ejacula- 
tors and the Dirt Bags are all rocking things out, but make sure you catch the 
Whiz Kids—members of Our Mercury and Wednesday Night Heroes get silly 
with the hardcore. And is that Nik Kozub? It’s all ages, and doors open at 6 p.m. 


It’s back to Stars for American tech-metal band Strapping Young Lad in the 
main room. They're the kings of aggressive riffs and punishing rhythms, with links 
to Steve Vai, Skinny Puppy and Frontline Assembly. Opening up the show will be 
the Devin Townsend Band, SYL cohorts Zimmers Hole and Section VII. It’s no 
minors, though, so make sure you’ve got ID, kids. Tickets are available at 
Megatunes, Listen, Blackbyrd, Freecloud, FS and Ticketmaster. 


Break out your skankin’ shoes and bust down to Dinwoodie Lounge in the U of A 
SUB for the ska/punk extravaganza. Mad Bomber Society headlines the show, 
with Wednesday Night Heroes and Quebec emo/ska aficionados the Gamblers 
providing the support. Huh. Just when you thought you've heard it all—emo ska. 
Advance tickets are $10, available at Freecloud, Blackbyrd, the Powerplant and 
Listen. It’s also all ages with licensed beer gardens. Doors at 7:30 p.m. 


He’s been down every dark road you can imagine, and he’s still coming back for more. 
That's Steve Earle we're talking about, of course, performing at the Winspear Centre 
to promote his new “audio documentary” Just an American Boy, out on Artemis 
Records. It’s a two-disc live album featuring Earle’s greatest songwriting moments, 
where politics and passion come together. Garrison Starr is opening up the show. Tick- 
ets are available at the Winspear Box Office (428-1414). Show starts at 8 p.m. 


What's a better way to start your work week than a heavy, swinging rock show? 
Nothing. That’s why you should check out Ottawa’s Bitchin’ Camaros when 
they stop in at New City. Raised from a steady diet of ’70s-era punk rock, these 
capital city natives have perfected a no-nonsense rock ride that slaps you around 
and leaves you begging for more. Pick up a copy of their CD while you’re down 
there as well. No minors, of course. 


While most of us out here think that New England is all about Dockers and Family 
Guy, they also have a knack for spinning out talented singer/songwriters that 
knock us off our feet. Which is why you should see Melissa Ferrick at the Side- 
track Café. Her new album, Listen Hard, is a rocking affair with a burning heart, 
with a band that features folks who have played with everyone from Dan Bern to 
Ani DiFranco. Get there early and get 4 good seat. Tickets are $12 at the door. 


There’s nothing else to do except go to the Agricom and watch the fastest-rising 
band from America, AFI. They’ve paid their dues, and they’re poised to overrun 
the industry with their brilliant mix of electronics, punk and hardcore. The volume 
will be turned up by up-and-coming sensations Poison the Well and Auto Pilot 
Off. If you’re fast, you can get tickets at Ticketmaster. All ages, doors open at 6:30 
p.m. sharp. Read our chat with AFI’s Davey Havok on page 34. 


General Electric and Vivendi have settled a $43 billion deal to merge their entertainment assets into a single company, 
NBC Universal, which will oversee film, television and music-production.... Victoria’s next great thing, Hot Hot Heat, 
finally returns to Edmonton after sending the rest of the world into a lather on November 22 at Red’s, just in time for the- 
release of their new record on Warner.... Ninja Tune supastar DJ Vadim hits Edmonton again on October 17, this time at 


New City, with MC Blu Rum 13 and DJ First Rate in tow.... Former Moist man David Usher brings his meditative pop to 


Red’s on November 8.... Bluesman Jeff Healey will show his affinity for jazz at St. Albert's Arden Theatre on October 18. 
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music. movies. more. 


Price in effect until Ocotber 31/03 or while quantities last. HMV reserves the right to limit quantities. 
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Niel ants anal ksilemere 


BIG TIME 
ENTERTAINMENT, 
BIG TIME FUN! 


PH: 481-6420 


Red: 


WEST EDMONTON MALL - 


MUSIC 
notes 


By PHIL DUPERRON 
ano JERED STUFFCO 


THE REST OF OY LIFE See you later, ejaculator 

Moneyshot ¢ With the Richard 
Marshal Division and Same Old 
Story * Seedy’s ¢ Fri, Oct 10 While 
Victoria’s music scene can seem isolat- 
ed from the rest of the country, bands 
like Hot Hot Heat and Nelly Furtado 
have managed to lend the retirement 
capital some much-needed notoriety 
and credibility. MuchMusic sought out 
a few up-and-coming Victoria acts this 


WITH CUFF THE DUKE 


FRI GGT Te 
m SAGE “i 
WITH HILO & ROSETTA STONE 


meats SAT OCT 11 


FREE WITH 
VIP GARD 


THURSDAY-SATURDAY 


OCTOBER 9-11 


past August to shine the spotlight on 
the city—the resulting-special, Much 
Does Victoria, aired last weekend. Mon- 
eyshot, one of the featured bands, is 
hoping the programme will help them 
expand their musical influence beyond 
their hometown. 

“It’s been awesome so far,” says 
bassist Tyson Yerex. “It’s been great 
around town, obviously, and we’ve 
been getting tons of e-mail from kids 
across the country who saw the pro- 
gram wondering how to get our CD 
and stuff like that. So that’s really cool.” 

That CD, Amped, came out on 
Spawner Records earlier this year. It’s a 
six-song rock record steeped in the 
band’s punk past. The powerful har- 
monies are smooth but not sugar-coat- 
ed, giving the songs a radio-friendly 
edge without being condescending. 
Since forming in 1999, Moneyshot has 
been building up a strong local follow- 
ing but the band members are .think- 
ing it’s time to test the waters farther 
afield. “We’ve been getting a great 


SOUTHSIDE'S BEST LIVE VENUE 
WWW.URBANLOUNGE.NET 


(0727 OSMUNDS 


GEORGE THOROGOOD 
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GHETTOBLASTERS 
ri) LONG WAY DOWN 


THURSDAY OCTOBER 16| NA 


response in Victoria and that makes us 
hopeful that we can translate that to 
the rest of the country and the rest of 
North America,” Yerex says. “But 
obviously you need to find the right 
people to help you do that. It’s hard 
me being one guy managing the 
band. | can’t do it all, so you gotta 
make friends with the right people 
that can help you out and aren’t 
gonna screw you over.” 

Yerex thinks Victoria is still a great 
place for a band but he realizes being 
a hometown hero—no matter how 
good it feels—won’t get your career 
on the fast track toward hitting bigger 
markets. “Realistically,” he says, “if you 
get big in Vancouver, a lot more peo- 
ple are ggnna notice you than if you 
get big in Victoria. | mean, we’re 
already big in Victoria, but nobody 
outside town really notices too much. 
So ya gotta start playing the bigger 
cities and going to the festivals and 
things where people are going to 
notice you.” (PD) 
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Feats of Gay 


The Gay ¢ With the Buttless 
Chaps and the Summerlad * 
Seedy’s ¢ Sat, Oct 11 It seems like a 
lot of indie singers—and rock singers 
in general, for that matter—have a 
hard time hitting all the notes during 
live shows. Rather than just bash out a 
set of tuneless shout-outs like so many 
of their contemporaries, Gay vocalist 
Maija Martin explains that her band 
has happened upon a different 
approach. “We jam a couple times a 
week,” she says, “but we try and have 
vocal practices before we have full-on 
practices. A lot of times, you can’t 
hear yourself at all; [you] have to hope 
to God that you’re hitting the right 
note or you have to tell by the con- 
striction of your vocal cords.” 

Sounds like a good idea—and the 
fact that her band’s sound relies so 
heavily on the kind of vocal har- 
monies that made a lot of ‘70s music 
so great only makes her seem more 
convincing. In fact, the Gay’s vocal 
interplay and melodic sensibilities 
have drawn comparisons to bands 
like Fleetwood Mac and Heart. “I'd 
say we’re probably more Fleetwood 
Mac than Heart,” Martin concedes. 
“Heart didn’t have as many sex scan- 
dals as Fleetwood Mac.” You guys 
have sex scandals? “Well, maybe not, 
but we’d like to think we do.” 

With a name like the Gay, we 
shouldn’t be surprised by a little irrev- 
erence. Say, where the heck did they 
pick up a name like the Gay anyway? 
Doesn’t it sound a little, well, gay? 
“Well, some of our songs sound like 
gay show tunes,” Martin says, “and 
some of them sound ‘gay’ in a lame 
way, but also gay in a Gay way.” Right. 

Semantics aside, the band got 
together when Vancouver music vet 
Coco Culbertson approached some of 
her pals in other bands to form an 
indie rock supergroup. Members 
include Vancouver luminaries like 
Tobey Black (Maow), Sara Lapsley 
(Vancouver Nights) and drummer 
Keith Parry (Superconductor). “We are 
a supergroup in the sense that we all 
have notoriety from other bands,” 
Martin says, “but we’re not in the 
sense that we all write songs. We're 
more like a mixtape.” (JS) 


Rockabilly buds 


The Farrell Brothers * With Mad 
Bomber Society, Wednesday 
Night Heroes and the Gamblers « 
Dinwoodie Lounge (U of A SUB) ¢ 
Sat, Oct 11 Only a handful of Cana- 
dian bands continue to hold the rock- 
abilly torch high, bravely maintaining 
their pompadours and leather jackets 
while a full-blown revival grips other 
parts of the world. For guitarist Shawn 
Farrell—who’s joined by his brother 
Gordie on standup bass and Jeff 
Tetrault on drums in the Farrell Broth- 
ers—being a big fish in a small pond is 
fine by him. “There really isn’t a huge 
[rockabilly] scene in Canada,” Farrell 
says, “but | think as far as musicians 
go, that almost makes it healthier. The 


scene in the States and the U.K., © 


because it’s big, people are so influ- 
enced by other people it’s almost like 
inbreeding or something.” 

While the Farrell Brothers are obvi- 
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Hawksley Workman « Dinwoodie Lounge ° Sat, Oct 4 * reVUE There wasn’t a lot 
of room for dancing at last weekend’s Hawksley Workman show. The capacity crowd 
didn’t seem to mind though, as they pressed themselves up front to catch a glimpse 
of Huntsville, Ontario’s favourite son. Since jumping to Universal, the former indie 
rock pin-up boy has gained himself a slew of screaming young fans, but there was 
plenty of the old guard present as well to see what he’s been cooking up since the 
release of Lover/Fighter. | don’t think anyone was disappointed. The pretty young 
things oohed and aahed as Workman worked the crowd with sexual ferocity, and 
many a head bobbed along in musical appreciation. The man looks good in a pirate 
shirt too—unfortunately, ladies, the camera and | were in the back when he finally 


took it off. —PHit DUPERRON 


ously paying homage to the original 
spirit of ‘50s rockabilly, they add a 
harder, modern edge normally found 
only in the genre’s alter ego, psy- 
chobilly. Their new disc Rumble @ the 
Opry—just released on Teenage Ram- 
page Records—is a fine collection of 
short, fiery numbers that pay alle- 
giance to several musical eras. “Some- 
one who knows punk rock doesn’t 
listen to our album and say, ‘Yeah it’s 
a punk album,” Farrell says. “They say 
it’s a rockabilly album. The people 
that are really into rockabilly, they lis- 
ten to it and say, ‘That’s not rockabilly! 
It’s punk.’ And people who are into 
psychobilly don’t think it’s psycho, so 
it's kind of funny. Because it doesn’t fit 
into any of those scenes, it has an 
appeal to all of them.” 

The album, which was also 
teleased worldwide in a slightly longer 
version as Curbstomp Boogie by Eng- 
land’s Raucous Records, was recorded 
in Winnipeg’s Maddock Studios where 
the engineers are used to the Farrell 
Brothers’ no-nonsense approach to 
recording. “We just basically go in and 
set up, he starts recording and we 
play all the songs,” Farrell says. “We 
try to keep things as live as possible 
because we've just found that if you 
try to do too many overdubs or things 
like that, it just takes away from the 
feel of it. We only fix stuff if we 
absolutely have to.” (PD) 


Meeting Crow 


As the Crow Flies * With Death Toll 
Rising and Half Cut * Rendezvous 
Pub (10108-149 St) How many 
singer-less metal bands can you-name? 
(Yngwie Malmsteen and Joe Satriani are 
not metal.) If you can’t think of one off- 


hand, you’re not alone—but maybe 
that’s because you’ve never heard of 
local metal act As the Crow Flies. 

“We're an instrumental metal 
band,” laughs Jon Morgan, the band’s 
drummer and Lars Ulrich-esque 
mouthpiece. “Actually, we’re looking 
for a singer. We've tried out a few, but 
nothing’s really worked out as yet. 
Some people have come up to me and 
told me that we could use a singer, so 
we'll see how it goes—if we can’t find 
anybody to sing, we’ll keep on as an 
instrumental band.” 

While Morgan digs on everything 
from Latin music to jazz and does dou- 
ble duty with local jazz/folk enthusiasts 
Leafbone, he says ATCF definitely likes 
the heavier side of things: “I’d say 
more like Pantera sort of stuff,” he 
says. “We're pretty hard. There's a bit 
of punk in there too, but there’s a lot 
of different influences.” 

The band, which is rounded out by 
Everett Jenson and Joey Merrit, formed 
last January, although there haven’t 
been a whole lot of venues for the 
band to play. When the Fox and 
Hounds stopped booking metal acts 
last spring, Deadmonton’s bangers 
were given one fewer venue to rock 
out in. However, with the west end’s 
Rendezvous Pub opening its doors to 
local and touring metal acts, aficiona- 
dos of all things heavy once again 
have a place to call their own. “It’s 
already started to pick up the slack,” 
says Morgan. “It’s pretty much a metal 
bar, as the Fox and Hounds was, and 
they’re pretty good about letting up- 
and-comers play there, which is cool.” 

Who knows? If you show up and 
holler loud enough during their show, 
they might even ask you to join the 
band. (JS) 


10081 Josper Ave. Polodium Bulg. 
coll 429-CLUB for more into \ 


Fri. Oct. 10th 
Method-Records Showcase! 


Nevertheless 
CD Release & 5 Year Anniversary 
LE RUE IB | 


Hills Have Eyes 


Fractal Pattern 
Stillframe 


FRIDAY OCT 17 
Ninja Tune, New City and Foosh Presents: 
The Ninja Tune Art of Listening Tour 


DJ 


feat. MC Blurum 13 (Bullfrog), OJ First Rate 


Sweatshop Union 
[ E], 


Battlea 
& DJs Shortround & Echo (Foosh) 


FRIDAY OCT. Z+ 


DOA 


Z5 YEARS OF F*CKING THE SYSTEM! 


HOR 


DANCE FLOOR DISASTERS 


Mon. Oct. 27 
New City & NoNameDJ's Presents: 


Peanuts and Corn Records Tour 2003 
Mcenroe, Yy, John Smith, 
Pip Skid, Ta oh 
& guests Max Prime 

and Intricate 


indz 


www.peanutsandcorn.com 


Friday Oct. 31 
HALLOWEEN!! 
Knucklehead 
James T. Kirk, Vertical Struts 
Black Market Inc. & special guests TBA 


Tickets for select shows available at: 
New City, Blackbyrd, Freecloud, Ruckus & Listen 
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\ connected 
MANNED YOU 


si Weekday mornings 


toyou 
c ES 
pA 
Fax your free listings to THE ROOST Rotating shows: Listen Rella and Sella Symington 
S28 288 ot) Lacoste Review, Scns RED’S Sloan, Cuff the Duke; all HALO Camaro: retro/hip hop HIGHRUN Firewater 
en es Ae aie ue Nemes ages licensed event; tickets with Davey James 
Ustings@vue.ab.ca Link game with Dj Jazzy sec- available at Red’s, TicketMaster HORIZON STAGE john 


Deadline Is Friday at 3pm 


ond and last Thursday; $1 
(member)/$4 (non-member) 


SEEDY’S Kicked in the Teeth 
Thursdays with Dj Lloyd 


ST. BASIL'S CULTURAL 
CENTRE Tom Phillips, The Men 
of Constant Sorrow; presented 
by the Full Moon Folk Club; 


THE JOINT Fresh Fridays: R&B, 
hip hop with Urban Metropolis 


MANHATTAN CLUB R&B 
Fridays: hip hop/R&B with Dj 


Reichman and the Jaybirds 
(bluegrass, jazz, swing, Latin); 
7:30pm; $20 (adult)/$15 
(student/senior); tickets 
available at Horizon Stage box 


InsTigate and Mad Noise 


NEW CITY LIKWID LOUNGE 
Mixed Bag: punk, pop and 
stuff with Dj Jeebus 


office, TicketMaster 


HUDSONS TAP HOUSE JOINT 
Tony Dizon 


THE STANDARD Spin 
Thursdays: house with 
Tripswitch, Nestor Delano, 
Johny D’erico, Dan Costa 


VELVET LOUNGE Urban 


$14 (adv)/$16 (door)/children 
under 12 half price (door 
only); tickets available at TIX 
on the Square, Southside 
Sound 


r Music Destination — 
WEEK ENDING OCT 9, 200 


THU 


LIVE MUSIC 


THE ROOST Euro Blitz: best JJ.’ Righteous Mothers (rock) 


1. Emmylou Harris — Stumbie Into Grace (nonesuch) TES ese Substance: hip SEEDY'S Moneyshot, Richard__|_new European music with DJ | _KINGSKNIGHT PUB 
. . . : : hop/R&B/dancehall with Marshal Division, Same Old Outtawak; Upstairs: DJ Jazzy Superhoney 
Defiance, Dance Floor 
2. The Jayhawks nas Rainy Day Music (american) is = ir s Spincycle, Invinceable, J- Story and male stripper; Downstairs: . 
Disses Nesec ues Vin Money, Sean B, guests Ill Kidz female stripper; $4 (mem- Co EIS 
"2 SHERLOCK HOLMES é 


Kidz, The Dirtbags; all ages 


ber)/$6 (non-member) 


LONGRIDER’S Crush; 7pm 


3. Johnny Cash — The Man Comes Around (american) 


and Fully Loaded (Toronto) 


event; 6pm (door), 6:30pm (CAPILANO) Todd Reynolds 


4. Hawksley Workman — Lover/Fighter (universal) 


5. Beautiful — A Tribute To Gordon Lightfoot 


(northern biues) 


6. Steve Earle — Just An American Boy (artemis) 
7. Buck 65 — Talkin’ Honkey Blues (warner 

8. Lucinda Williams — World Without Tears (lost highway) 
9. Nevertheless — The Medium in The Message (method) 


10. The Del McCoury Band — It’s Just The Night (Sugarhill) 
11. Blackie & The Rodeo Kings — Bark {true north) 


12. Joe Henry — Tiny Voices (anti) 


13. 


KMFDM — WW111 (Sanctuary) 


(show) 


ATLANTIC TRAP AND GILL 
John and Peter 


BLUES ON WHYTE Brent 
Parkin 


CASINO (YELLOWHEAD) 
Colleen Rae and Comerstone 
(pop/rock) 


DUSTER’S PUB Jam session 


FOUR ROOMS (DOWN- 
TOWN) Dino Dominelli 


HUDSONS TAP HOUSE JOINT 
Tony Dizon 

KINGSKNIGHT PUB Good 
Moming Winston (10pm) 


MYER HOROWITZ THEATRE 
Capercaillie; 8pm; $20; tickets 


YOUR APARTMENT Thursday 
Night Shake Down: Motown, 
northern soul, funk, ‘60s pop 
with DJs Travyd and Alex Zwolf 


FRI 


LIVE MUSIC 


A STARS Main Room: 
Strapping Young Lad, Devin 
Townsend Band, Zimmers. 
Hole, Section Vil; 8pm (door), 
10pm (show) Upper Room: 
Junction 18, Down East Day, 
Weak at Best, Cassidy; 9pm 


SHERLOCK HOLMES 
(DOWNTOWN) Tim Becker 


SHERLOCK HOLMES (WEM) 
Sam August 


SHERLOCK HOLMES 
(WHYTE) Boom Boom Kings 
SIDETRACK CAFE Plaid 
Tongued Devils, Rant Music 
(eclectic folk, celtic, gypsy, ska, 
punk and rock); $8 


URBAN LOUNGE Ozzy 
Osmunds; $5 


YARDBIRD SUITE Double 
Duo-The Unexpected; 8pm 
(door), 9pm (show); $10 
(member)/$14 (guest); tickets 
available at TicketMaster 


ZENARI'S ON 1ST iBomba! 


THE STANDARD Standard 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
D) Extreme 


SAVOY Eclectronica with Djs 
Bryana, Chris 


Issue: Top 40/dance 


STARS NIGHTCLUB Metal 
Fridays: Live metal club night 
with Brian; 9pm (door) 
STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and Dj} 
Weezle; 9pm 

TONIC AFTER DARK Fiesta 
Fridays: top 40, dance with DJ 
Philler 


Y AFTERHOURS F#5K Fridays: 


(door) $4 cover (after 9pm) 
POWER PLANT Roger, 5 
O'Clock Charlie, Monique 
LaFlamme; 8:30pm (door) $7 
(door) 

RENDEZVOUS PUB As the 
Crow Flys, Half Cut, Deathtoll 
Rising 

SEEDY’S The Summerlad, The 
Buttless Chaps, The Gay 


SHERLOCK HOLMES 
(CAPILANO) Todd Reynolds 


SHERLOCK HOLMES 
(DOWNTOWN) Tim Becker 


SHERLOCK HOLMES (WEM) 
Sam August 

SHERLOCK HOLMES 
(WHYTE) Boom Boom Kings 


house/breaks/d ‘n’ b with 
Tripswitch, Sweetz, Remo, 
Juicy, Jameel, LP, Degree, 

| Sureshock, Old Bitch 


(door), 10pm (show) 


ATLANTIC TRAP AND GILL 3 
Drops o’ the Pure 


BLUES ON WHYTE Brent 
Parkin 


SIDETRACK CAFE Shift, Deep 
Fine Grind (rock); $6 


URBAN LOUNGE Ozzy 
Osmunds; $5 


YARDBIRD SUITE Available 


14. The Operators et Power Version (longshot) available at TicketMaster 
15. Erykah Badu — World Wide Underground (motown) 

16. Harry Manx & Kevin Breit — Jubilee (northern blues) SHERLOCK HOLMES (CAPI- 
LANO) Todd Reynolds 


17. Warren Zevon — The Wind (artemis) | 


SEEDY’S Shyne Factory, 
Dionisus, just Drive 


SLASSICAL 


WEST END CHRISTIAN 
REFORMED CHURCH First 


YOUR APARTMENT House 
with DJ Tomek 


18. From Autumn To Ashes — The Fiction We Live (vagrant) 
19. Chip Taylor & Carrie Rodriguez — The Trouble With 
Humans (lone star} 


20. Eva Cassidy — American Tune (blix street) 


21. The Lawrence Arms — The Greatest Story Ever Told (fat) 


22. Give Up The Ghost — We’re Down Til We're 
Underground (equal vision) 


23. Martin Tielli— Operation Infinite Joy (six shooter) 


24. Constantines — Shine A Light (three gut) 


25. The Ravonettes — Chain Gang Of Love (columbia) 
26. Thrice — The Artist In The Ambulance (Sub city) 


27. Susanna — Oh Susanna (stella) 


28. June Carter Cash — Wildwood Flower (duattone) 


29. Morbid Angel — Heretic (earache) 
30. Rancid — Indestructable (hell cat) 


STEREO LAB 


STEREOLAB are about to release their first 
material since the death of member Mary Hansen 
The 5 track EP titled ‘Instant 0 in the Universe’ is 
just a taste of things to come for fans that have 
-waited and wondered & what now? The group has 
been understandably quiet this year, but they have 
finished a new record that is expected to be 


released early in 2004. 


$9.99 


On sale for about a week and than it will be on 
sale again at a different price of course. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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SHERLOCK HOLMES 
(DOWNTOWN) Tim Becker 


SHERLOCK HOLMES (WEM) 
Sam August 


SIDETRACK CAFE The Rusty 
Reed Band (blues); $5 


URBAN LOUNGE Ozzy 
Osmunds; no cover 


YVARDBIRD SUITE Moksha; 
7:30pm (door), 8pm (show); 


DJs 


THE ARMOURY Lo Ball Night: 
top 40 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtem- 
po with Dj Headspin 


FILTHY MCNASTY’S Punk 
Rock Bingo: with Dj S.W.A.G. 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

MANHATTAN CLUB Freestyle 
Thursdays: house/trance with 
DJ MD and guests 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with Dj 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with Dj Miss Mannered and 
guests 


‘CAPITOL HILL PUB Jim 
Guiboche Band 


CASINO (EDMONTON) Look 
Twice (pop/rock, country rock) 
PIANO BAR: Jo Ann Paul; 
5:30pm-8pm. 

CASINO (YELLOWHEAD) 
Colleen Rae and Cornerstone 
(pop/rock) 

DOUCETTE’S Musaic (top 40 
country, big band, swing, jive, 
classic rock, dance) 


DUSTER’S PUB Bob Cook and 
the Unherd-of! 


FATBOYZ Patsy Amico and 
Brian Gregg (folk, blues, 
country, originals); 9:30pm 


FESTIVAL PLACE john 
Reischman and the Jaybirds, 
The Laws (bluegrass, jazz, 
swing, Latin); 7:30pm; $23 
(cabaret)/$21 (theatre seating); 
tickets available at Festival 
Place box office, TicketMaster 


FOUR ROOMS 
(DOWNTOWN) Harley 
Symington 

HIGHRUN Firewater 
HUDSONS TAP HOUSE JOINT 
Tony Dizon 

J.J.'S Righteous Mothers (rock) 
KINGSKNIGHT PUB 
Superhoney 

L.B.’S PUB Mr. Lucky 
LONGRIDER’S Crush; 7pm 
(door) $4 cover (after 9pm) 


NEW CITY LIKWID LOUNGE 
Nevertheless (CD release 
celebration), Kasuals, Hills Have 
Eyes, Fractal Pattern, Stillframe; 
tickets available at New City, 
Blackbyrd, Freecloud, Ruckus, 


Glance: Featuring Kokopelli, 
Madrigal Singers; 8pm; $10 
adult)/$8 (student/senior)/$5 
(child under 12); tickets avail- 
able at TIX on the Square 


WINSPEAR CENTRE The 
Masters Series: Edmonton 
Symphony Orchestra featuring 
Angela Hewitt (piano), Brian 
Priestman (conductor); 8pm; 
start at $20; student and senior 
discounts available; $15 stu- 
dent rush seating is available 
one hour prior to concert time; 
tickets available at Winspear 


box office 
Js 


THE ARMOURY Hot for 
Teacher: dance, top 40 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro dance 


BUDDY’S NIGHT CLUB Top 40 
with D] Arrowchaser 


CALIENTE NIGHTCLUB III Kidz 
and Fully Loaded (Toronto), D) 
Invinceable 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Ilicite: industrial, noise, neoclas- 
sical with Verlaag and Xerxes 
DEWEY’S Higher Education: 
house, trance, techno with Djs 
Big Daddy, Trapz and guests 
DONNA Silk: house with 
Winston Roberts and*Guests 
FILTHY McNASTY’S Shake Yo’ 
Ass: with DJ Serial K 


FLAVA The Clubhaus Special; 
tech house with Brisco Wells, 


SAT 


LIVE MUSIC 


A STARS Upper Room: 
Marble Engines, The Phy Effect; 
9pm (door), 10pm (show) 


ATLANTIC TRAP AND GILL 3 
Drops O’ The Pure 


BLACK DOG FREEHOUSE 
Cory Danyluk and Sarah Card 


BLUES ON WHYTE Brent 
Parkin 


CAPITOL HILL PUB Jim 
Guiboche Band 


CASINO (EDMONTON) Look 
Twice (pop/rock, country rock) 
PIANO BAR: Jo Ann Paul; 
5:30pm-8pm 

CASINO (YELLOWHEAD) 
Colleen Rae and Cornerstone 
(pop/rock) ° 


DINWOODIE LOUNGE Mad 
Bomber Society, Wdnesday 
Night Heroes, The Farrell 
Brothers, The Gamblers; all 
ages licensed event; tickets 
available at Freecloud, 
Blackbyrd 


DOUCETTE’S Musaic (top 40 
country, big band, swing, jive, 
classic rock, dance) 

DRUID Harpdog Brown; 3- 
7pm. 

DUSTER’S PUB Bob Cook and 
the Unherd-of! 


(DOWNTOWN) Harley 


Jelly (Amsterdam); 8pm (door), 
9pm (show); $14 
(member)/$18 (guest); tickets 
available at TicketMaster 


LASSIEAL 


STANLEY A. MILNER 
LIBRARY THEATRE 
Saxophone concert presented 
by the Jhankaar Society for the 
Music and Dance of India; 
7:30pm; $15; tickets available 
at door 


WINSPEAR CENTRE The 
Masters Series: Edmonton 
Symphony Orchestra featuring 
Angela Hewitt (piano), Brian 
Priestman (conductor); 8pm; 
start at $20; student and senior 
discounts available; $15 stu- 
dent rush seating available one 
hour prior to concert time; 
tickets available at Winspear 


box office 
DJS 


THE ARMOURY Top 40, 
dance 


BACKROOM VODKA BAR 
Flava: hip hop with Shortround 
and Echo 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with DJ 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with Derrick 


BUDDY’S NIGHT CLUB 
Animal: dance with DJ 
Arrowchaser 


CALIENTE NIGHTCLUB 
Community: house/techno with 
Dj Nightcrawler, quests 


CRISTAL LOUNGE III Kidz and 
Fully Loaded (Toronto), Dj 
Invinceable 


FILTHY IMcNASTY’S Shake Yo’ 
Ass; with D] D-Lusion 


“HALO Diz (Chicago), Junior 
Brown 


MANHATTAN CLUB Sinful 
Saturdays: top 40/dance 


NEW CITY SUBURBS 
Saturdays S.U,C.K.: 
punk/alt/pop/dance with Blue 
Jay and Nikrofeelya 


THE ROOST Upstairs: New 
music with DJ Jazzy; 
Downstairs: Retro music with 
D} Dan; $4 (member)/$6 (non- 
member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with Dj Extreme 


RUBY SKYE BAR LOUNGE 
Nite at the Skye: R&B/hip hop 
with People’s Dj 


SAVOY Deep house with Ariel 
and Roel 


STARS NIGHTCLUB Back to 
School Saturdays: R&B, hip 
hop, Reggae with Dj Rage; 
9pm (door); no cover 


STONEHOUSE PUB Top 40 
with Dj Clay 


TONIC AFTER DARK Saturday 
Night Power Jamz: with the 
Urban Metropolis 


WINDSOR BAR AND GRILL 
Sonic Eclipse: 
house/techno/trance/drum ‘n’ 
bass with Galatea, Lowtek, 
Dreadnought, MC Simeon, MC 
Dsndw, guests 


Y AFTERHOURS Mike 
Downey (LA.), Bounce, Greg 
Wynn, Kristoff, Saint Luke 


YOUR APARTMENT Nordic 
Foundations: DJ Dennis Zaz 
and Rackman Powers 


A STARS Upper Fl, 
10545-82 Ave, 439-1422 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 
4611 


BACKROOM VODKA 
BAR 10324-82 Ave, 
upstairs, 436-4418 


BILLY BOB’S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484- 
7751 


BLACK DOG FREE- 
HOUSE 10425-82 Ave, 
439-1082 


BLUES ON WHYTE 
10329-82 Ave, 439-5058 


BOOTS 10242-106 St, 
423-5014 


BUDDY’S NIGHTCLUB 
11725B Jasper Ave, 488- 
6636 


CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425- 
0850 


CAPITOL HILL PUB 
14203 Stony Plain Rd, 
454-3063 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOW- 
HEAD) 12464-153 St, 
463-9467 


COWBOYS 10102-180 


LIVE MUSIC 


BLUES ON WHYTE Shelley 
Jones and RbS (R&B); no cover 


CAPITOL HILL PUB Open 
stage with Backstreet Rob and 
Co. 


| ECCO BAR Every Sun: Burgess, 


Brokop and Girard; 5-9pm 


O’BYRNE’S Joe Bird's Irie jam; 
9:30pm 


RITCHIE UNITED CHURCH 
Jazz and Reflections; P.J. Perry 
Trio; 3:30-Spm; collection at 
door 


SEEDY’S Black Rice 


SIDETRACK CAFE Life as a 
Woodpecker; (pop rock); $6 


WINSPEAR CENTRE Steve 
Earle and The Dukes, Garrison 
Starr; 7pm (door), 8pm 
(show); $35; ticket’ available at 
Winspear box office 


DUS 


BACKROOM VODKA BAR 
Underground Rescue: 
house/downtempo with Djs 
Dragon, LP, DJ Rex (Toronto), 
Dj Styles (Vancouver) 


BLACK DOG FREEHOUSE 
What the Hell: downtempo, 
funk with Bpb Trampoline 


CALIENTE NIGHTCLUB Ladies 
Night: hip hop with DJ invince- 
able, Baby Blue Sound Crew 
(TO) 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with Dj Cool Curt 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend with 
Dj Jazzy; $2 

SAVOY French Pop: mixed 
with Deja Dj 


URBAN LOUNGE D| Gilligan 


VENUE GUIDE 


St, 481-8739 


CRISTAE LOUNGE 10336 
Jasper Ave, 426-7521 


DEWEY’S Power Plant, U 
of A Campus, 492-3101 


DONNA 10177-99 St, 
429-3338 


DOUCETTE’S 2nd Fi, 
10120-103 Ave, 423-9982 


DRUID 11606 Jasper Ave, 
454-9928 


DUSTER’S PUB 6402- 
118 Ave, 474-5554 


ECCO BAR 9605-66 Ave, 


435-5050 


ELEPHANT AND CAS- 
TLE ON WHYTE 10314- 
82 Ave, 439-4545 


FATBOYZ 6104-104 St,, 
437-3633 


FESTIVAL PLACE 100 
Festival Way, Sherwood 
Park, 464-2852 


FILTHY McNASTY’S 
PUB 10511-82 Ave, 432- 
5224 


FLAVA 10220-103 St, 
780-4284 . 


FOUR ROOMS RESTAU- 
RANT (EDMONTON) 
Edmonton Centre, 102 
Ave, Entrance, 426-4767 


HALO 10538 Jasper Ave, 


LIVE MUSIC 


BLUES ON WHYTE Lou Pride 


L.B.’S PUB Open stage with 
Randy Martin; 9pm-2am 


NEW CITY SUBURBS Bitchin’ 
Camaros 


O’BYRNE’S The Fabulous 
Suchy Sisters; 9:30pm 


SHERLOCK HOLMES (WEM) 
Dave Hiebert 


SIDETRACK CAFE Open stage 
with Ben Spencer; no cover 


DUS 


THE ARMOURY Upstairs: 
house with Junior Brown 


BLACK DOG FREEHOUSE 
Indie rock with Penny and the 
Jets 


FILTHY McNASTY’S Metal 
Mondays: with Dj S.W.A.G. 


NEW CITY LIKWID LOUNGE 
101 Industry Night: with Dj 
Shnaw 


TUE 


LIVE MUSIC 


BLUES ON WHYTE Lou Pride 


BACKROOM VODKA BAR 
Open stage and jam hosted by 
Randy Smallman, Chris Burant 
and Mark Kozov; 9pm-lam 


DRUID Open stage with Chris 
Wynters 


O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


SHERLOCK HOLMES 
(DOWNTOWN) Jimmy 
Whiffen 


SHERLOCK HOLMES (WEM) 


423-HALO 


HIGHRUN 4926-98 Ave, 
440-2233 


HORIZON STAGE 1001 
Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 


HUDSONS TAP HOUSE 
6107-104 St, 701-0190 


J.J.'S 13160-118 Ave, 
489-7462 


THE JOINT WEM, 486- 
3013 


KINGSKNIGHT PUB 
9221-34 Ave, 433-2599 


L.B.’S 111-23 Akins Dr, 
St. Albert, 460-9100 


LONGRIDER’S 11733-78 
St, 479-7400 


MANHATTAN CLUB 
10345-105 St, 423-7884 


McDOUGALL UNITED 
CHURCH Banquet hall, 
101 St, one block south of 
Jasper Ave, 468 4964 


MYER HOROWITZ THE- 
ATRE SUB, U of A 
Campus, 8900-114 St, 
451-8000 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


NORTHLANDS AGRI- 
COM 451-8000 


Dave Hiebert 


SIDETRACK CAFE Melissa 
Ferrick (rock); $12 


YARDBIRD SUITE Tuesday 
jam Session: Bill Richards 
Combo; 8pm (door), 9pm 


(show); $3 
DUS 


BILLY BOB’S LOUNGE 
Karaoke and Dj Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Digital Underdogg 


BUDDY’S NIGHT CLUB Top 
40 with Dj Stephan 


CALIENTE NIGHTCLUB 
Bashment Tuesdays: hip 
hop/R&B/reqgae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B. 


DUSTER’S PUB Dj "Name a 
Tune” Dan 


FILTHY McNASTY’S Twisted 
Trivia; with Dj Whit-Ford 


NEW CITY LIKWID LOUNGE 
Stupid Music for Stupid People 
for Stupid Cheap: punk rock 
bingo, rock 


NEW CITY SUBURBS 
Resurrektion 
industrial/EBM/electro/goth 
with Nik Rofeelya 


THE ROOST Wild and Wet 
contest with Dj Rhonda; $1 
(member)/$4 (non-member) 


SEEDY’S Electro-trash: elec- 
tro/punk funk with Dj Miss 
Mannered 


URBAN LOUNGE Open with 
D] Gilligan 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic hosted by Mike 
Dalton; 8pm 


BLUES ON WHYTE Lou Pride 


O’BYRNE’S 10616-82 
Ave, 414-6766 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


RED’S WEM Phase Ill, 
481-6420 


RITCHIE UNITED 
CHURCH 9624-74 Ave 


THE ROOST 10345-104 
St, 426-3150 


ROSSDALE HALL 10135- 
96 Ave, 429-3624 


ROXY ON WHYTE 
10544-82 Ave, 439-7699 


RUBY SKYE BAR 
LOUNGE WEM, Bourbon 
St, 489-6789 


RUM JUNGLE WEM, 
Phase lil, 486-9494 


ST. BASIL'S CULTURAL 
CENTRE 10819-71 Ave, 
420-1757 


SAVOY 10401-82 Ave, 
438-0373 


SEEDY’S 10314-104 St, 
421-0992 


SHERLOCK HOLMES 
PUB Capilano Mall, 1136, 
5004-98 Ave, 463-7788 « 
Rice Howard Way, 426- 
7784 © 10341-82 Ave, 
433-9676 * Bourbon St 
(WEM), 444-1752 - 


SIDETRACK CAFE 
10333-112 St, 421-1326 


HUDSONS TAP HOUSE JOINT 
Shane Young 


NORTHLANDS AGRICOM AF|, 
Polson the Well, Autopilot Off; all 
ages event; 7pm (door); tickets 
available at TicketMaster 


O’BYRNE’S Chris Wynters and 
friends; 9:30pm. 


Northem Bluegrass Circle Music 
Society bluegrass jam; 7:30pm 


ROSSDALE COMMUNITY 
HALL Little Flower open stage 
with Brian Gregg 


SHERLOCK HOLMES 
(DOWNTOWN) jimmy Whiffen 


SHERLOCK HOLMES (WEM) 
Dave Hiebert 


SIDETRACK Freebum, The 
Parkas (rock); $4 


URBAN LOUNGE 
Ghettoblasters, Long Way Down; 


DUS 


aaa 
BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with Tripswitch 
and quests 


BLACK DOG FREEHOUSE 
Glitter Gulch: country, roots 


BUDDY’S NIGHT CLUB Top 
40 with Dj Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite: with Dj 
Rock ‘n’ Rogers 


NEW CITY LIKWID LOUNGE 
Stellar: Brit, indie, mod, rock and 
pop with Dj Travyd 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
Dj Alvaro; $1 (member)/$4 
(non-member) 


SEEDY’S Rockabilly Wednesdays; 
Hotrod Heehaw 


SIDETRACK CAFE A Night of 
Real Urban Music: hip hop, rap 
with Dj instigate Dj Csekshun 
and Peep Game, Kronik Ills, Dirt 
Grittie, Fatty Jones, Arlo Maverick 
of Politic Live (MO); $8 


STARS NIGHTCLUB Wet 
Wednesdays: Hip hop, R&B, Soul 
with DJ Who and the Sound Crew 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with Dj Shouldbeinaband 


"THE STANDARD 6107- 


104 St, 438-2582 


STANLEY MILNER 
LIBRARY THEATRE Sir 
Winston Churhcill Sq, 
462-1088 


STARS NIGHTCLUB 
Main Fl, 10551-82 Ave, 
432-7977 


STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 


TONIC AFTER DARK 
9920-62 Ave, 408-2877 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VELVET LOUNGE 10041 - 
170 St, 930-4222 


WEST END CHRISTIAN 
REFORMED CHURCH 
10015-149 St (420- 
1757/482-7649) 


WINDSOR BAR AND 
GRILL 11712-87 Ave, 
433-7800 


WINSPEAR CENTRE 4 
Sir Winston Churchill 
Square, 428-1108 


Y AFTERHOURS 10028- 
102 St, 
www.yafterhours.com 


YARDBIRD SUITE 
10203-86 Ave, 432-0428 


YOUR APARTMENT 
8120-101 St, 433-3337 


ZENARI'S ON 1ST 
10117-101 St, 425-6151 


When life gets CRAZY 


there's no place like it 


$3 Kokanee Pints Tuesdays 
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More than 400 p: 


articipants set out from City Hall in the 2008 Edmonton AIDS Walk. 


Here, walkers gather in the main atrium for the event kickoff. 


2003 AIDS Walk 


he 12°5 annual AIDS Walk raised $42,000 

for HIV Edmonton and Living Positive, 

and more than $1,000 of that came from 
Karen Menjivar. 

One of 470 people to take part in the Walk 
on September 21, Menjivar, who collected 
$1,456, says her job at Aldo Shoes in West 
Edmonton Mall helped her raise enough money 
to become the top individual pledge earner art 
this year’s event. 

“Our company is a corporate sponsor of the 
Walk, and we have jars at all our stores for cus- 
tomers to make donations,” she explains. “A lot of 
people just automatically give you their change.” 

In addition, she put in some legwork, asking 
other tenants in the Mall, as well as family and 
friends to donate. The efforts of people like Men- 
jivar are crucial to the work HIV Edmonton and 
Living Positive: Persons Living with HIV Society. 
As the number of people contracting HIV contin- 
ues to grow, federal funding for programs and 
services has remained stagnant for almost a 
decade. All the money raised at the Walk stays 


Edmonton continues to experience a high inci- 
dence of HIV infection because of the number of 
infections resulting from the apparently higher 
injection drug use population in Edmonton. 
The accompanying chart compares the risk fac- 
tor between Edmonton and Calgary for the 
reporting period May 1998 (when we started to 
track this information) to June 2002. 

While this detailed analysis is not yet 
available for the second half of 2002 and 
2003, the available information confirms this 
continued trend. In 2002 there were 48 new 
HIV infections in Calgary and 82 in Edmon- 
ton. In total from May 1998 to December 
2002 there were 377 new HIV infections in 


here in Edmonton to help HIV Edmonton and 
Living Positive provide programs and services for 
the hundreds of Edmontonians living with HIV. 
The 2003 Walk, hosted by A Channel’s Paul 
Mennier and Jennifer Martin, kicked off at City 
Hall before winding its way through the down- 


town core and inner city, where many of HIV | 


Edmonton's clients live. City Councilor Michael 
Phair and Federal Health Minister Anne McLellan 
also spoke to the crowd. With live music by Bad 
Habitz, snacks provided by Cookies by George, 
Great Canadian Bagel, Culligan and Starbucks, 
and an after party hosted by the Roost, there was 
plenty to do besides walking through downtown 
streets on a sunny autumn day. 

Although the $42,000 raised is slightly less than 
realized last year, HIV Edmonton’s events manager 
Carmen Boyko says every dollar is important. 


“The slight drop in funds is indicative of the | 


difficulty of raising money for HIV and AIDS 
work. Our thanks go out to all the volunteers 
and walkers. Without all of you HIV Edmonton 
and Living Positive could not do their work.” 


Edmonton compared to 278 in Calgary. 
Injection drug use remains the greatest risk 
factor in the Edmonton epidemic. Yet, the 
additional Health Innovations Streetworks 
(the needle exchange program) funding 
ended in June and has not been replaced 
despite its proven cost savings to the acute 
care health system. Similarly HIV Edmonton’s 
methadone program is not funded despite its 
proven success. If this Edmonton epidemic is 
to be stopped these programs and others 
need sufficient support. The short-term cost 
of prevention is considerably less than the 
long-term cost of providing health care to an 
HIV+ individual for 30 or more years. 


Students’ International Health Association is a 
group that can testify to the lack of knowledge 
regarding HIV/AIDS among youth today. “Think 
Positive, Test Negative,” an educational program 
aimed at HIV and AIDS education among youth 
14-19 years of age, attempts to reach youth ona 
level they can identify with. The program was ini- 
tiated because of the absence of sexual education 
in schools that was experienced by members of 
the group. HIV Edmonton provides training to 
members of SIHA, who then go out and do edu- 
cational work in classrooms. 

In light of a recent study released indicating 
misconceptions among youth about HIV/AIDS, it 
is expected that there will be a movement towards 
increasing informational programs in schools. 


VUE 


WEEKLY 


But educating is proving to be the easy part. 


There is a large spectrum of unrecognized chal- 


lenges when working with youth. Imparting the 
information is easy, but challenging attitudes and 
behaviours is not. Without skills-based training, 
research has shown that attitudes and behav- 
iours are unlikely to change. 

Along with those barriers, educators and stu- 
dents alike must confront obstacles imposed by 
the scho+ol system and parents. For example, 
most schools do not permit the distribution of 
condoms in classrooms. : 

If our priority is to reduce the number of new 
infections among youth, then parents, teachers, 
and the school systems must equally play a role. 
It’s the only way to save lives. —ERIN SHALLEY 


Our Friends are Dying 


Everyone thought that with the new drugs to 
curtail the devastating effects of HIV/AIDS, we 
would see an end of the deaths that plagued our 
communities. The effect of HIV/AIDS during the 
“80s and early ‘90s on the gay, lesbian, bisexual, 
transgender and two-spirit community was one 
of profound sadness and uncontrollable grief. 
Our friends were leaving in droves. We were so 
helpless. 

The “cocktail” was to have changed all that, 
it was to give gay/bisexual men and their loved 
ones hope and promise for returned health. And 
it did, partly. The anti-retrovirals (as the drugs 
are known) offered new hope and the health of 
AIDS patients did improve to a degree, but the 
overall cost to their bodies was yet to be realized. 
The drugs caused reactions that made daily living 
almost unbearable. The drugs also created com- 
plications with the immune system that required 
them to be changed regularly with further physi- 
cal reactions. The drugs also mutated the virus 
creating new strains that required new drugs. 
And, the cycle goes on and on. 


HIV Infections: comparing Edmonton and Calgary 


The drugs also created another reaction that 
was not anticipated. Many see them as a cure, 
finally, a return to normal and healthy sexual 
behaviour. They were and are misguided. The 
cocktails are not a cure, they are stabilizers. They 
give hope for a future to those who will always 
have HIV. They don’t cure HIV. 

Recent studies show that many believe they 
are no longer in danger of dying from AIDS and 
have adopted behaviours that continue to 
threaten a revival of the devastation of the early 
years of AIDS. Condoms, our only real preven- 
tion of sexually transmitted HIV, are being 
tossed aside, and the statistics continue to 
record this error. 

Another unanticipated event in the lives of 
AIDS patients is that death has returned. Our 
friends, who have been fighting their bodies for so 
long, are now finding that they don’t have what it 
takes, physically and emotionally, to keep up the 
good fight. Their bodies continue to breakdown 
and they are dying. The sadness is returning to 


our communities. > 
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We are losing the fight against HIV 


(called AIDS Network then). At the time | was worried. Would 

| be able to handle the grief which would accompany the 
inevitable death of people | already knew and those | would come 
to know? Fortunately, at the time there were very few deaths. The 
availability of new HIV medications meant people who previously 
had been ill and dying were now living and recovering their health. 

The news was generally positive; individuals would experience 
bouts of severe symptoms but with treatment would recover. | reada 
magazine article about HIV+ men who thought they were dying, hav- 
ing to take back their possessions because they were living. Effective 
treatments meant people were living with HIV rather than dying. 

Five years later, we have moved into the inner city, and the 
story is different. In a very real way we are facing a different epi- 


|“ 1998 | began as the Executive Director of HIV Edmonton 


Regularly we as a staff despair and grieve over both the cir- 
cumstances of the lives of this new HIV+ population and their 
deaths. We see the people we work with bedded down beside our 
building and across the street; they use the puddles to wash. 
And they die from drug overdoses and from violence. They are 
murdered and they commit suicide. 

We have leamed about their often unstable, abusive and neglect- 
ful childhoods; we have heard their stories of learning impairment 
and mental health problems unattended. We understand why illicit 
drugs are used to mask their pain. We are saddened when we watch 
someone slip further into their addiction, caring less about their 
attachment to the ‘straight’ world just as society throws them away. 

Sometimes, just a little bit at a time we are able to catch them 
and bring them back from the edge. Our methadone program 


foteTiiliate m {= aie 
November 


Global Visions Film Festival: HIV Edmonton is sponsoring Pandemic 
(Moxiefirecracker Films) on November 9. Call 414-1052 for tickets. 


HIV Edmonton is sponsoring the Loud ’N Queer Cabaret, 
November 21 - 23. Call Workshop West at 477-5955 for tickets. 


Planet Organic Market is a great place to pick up your organic treats, 
and while you’re there, please give your change to HIV Edmonton in 
one of the coin cans at the check-out counters. Planet Organic is 
located at 7917 Calgary Trail South, or call 433-6807 


AIDS Awareness Week 
- watch our website for details on what will be happening. 


demic. Five years ago most of the HIV+ individuals were gaymen; (now totally unfunded) has helped; keeping them involved helps. 2004 
now most of the new HIV+ infections are injection drug users and = But sometimes we lose. 
many are living on the streets. They are dying, not just from AIDS, Lovers Ball - March 6 at the Muttart Conservatory 
but from all the other causes the marginalized and hidden popula- Sherry McKibben 
tions experience: homelessness, poverty, mental health issues and Executive Director Art of Living at the Hotel MacDonald June 5 
all those circumstances surrounding illicit drug use. HIV Edmonton (this is a great gift idea - call Carmen for tickets today) 
The girl next door could never contract HIV, right? Try telling that —_to do,” he says. “We were married for four or five years, and [at 
to Bernadette Modrovsky. that time] they still thought of it as a gay disease.” 
As the chair of HIV Edmonton’s board of directors and a Sherry was one of the first women in Alberta to go public with 
social worker at the University of Alberta Hospital’s HIV clinic, her diagnosis, and to try to educate other women about the dan- 
Bernadette meets women who thought they could never get the —_gers of HIV. “She was always very involved. Once she broke the 
virus that leads to AIDS. “People think it’s not the girl next door —_ ground, she was full bore, doing as many speaking engagements = 
who gets it, but we do have the girl next door here,” she says. as she could, just getting the word out,” says Patrick. “When she 
Although gay men were the first to bear the brunt of AIDS infec- was speaking, she would try to relate her life to their lives to show 
tions, it quickly became apparent that the virus would spread to that she wasn’t that much different from them.” 
other groups as well. When HIV was first diagnosed among women Even today, there is still complacency among some women 
in Edmonton during the 1990s, even professionals needed time to about the virus, says Kari Jesswein, who managed the Women’s 
adjust. “It was an awakening for me. Intellectually you know it portfolio at HIV Edmonton for two years. “I! hear denial all over 
affects other groups, but when you look at someone who has a simi- the place. | hear, all the time, ‘I’m in a monogamous relation- 
lar background to you, it’s like, ‘Wow,”” she says. “It was more real.” ship,’ and | say, all the time, ‘how do you know you’re ina 
One of the first women in Edmonton to find out she was HIV — monogamous relationship?” 
positive was Sherry Lencucha. As someone who was in a long- Single women should also consider their risk factors for con- 
term, monogamous relationship, who had never injected drugs or _ tracting HIV she says. “The number of young women who think 
been involved with the sex trade, she was an unlikely candidate for _the pill will protect them scares the hell out of me.” 
HIV. But a relationship with a hemophiliac boyfriend in the early Even women in their 30s and 40s, who are recently divorced and 
1980s left her HIV positive. She learned of this in January of 1992, dating again, think it won’t affect them, she says. Equally significant 
after taking a blood test for an insurance policy. By that time, she _ is the fact that many people think HIV can be cured. Although anti- 
had already developed full-blown AIDS and lost a daughter to the retroviral medications can extend life for those with HIV, there is no 
disease. Sherry herself would succumb in 1995S. cure. Education and prevention remain the best protection against aa 
Pat Lencucha recalls how shocked they were to find out about _ the virus, but dispelling myths doesn’t come easily, says Jesswein “It’s 
his wife’s diagnosis. “We were devastated. We didn’t know what _ an uphill battle,” she says. 
e | . 
Suriname or bust! Black & White | Thanks! 
HIV Edmonton is going global, but needs your help. _ consider donating them to HIV Edmonton. We're : rs | n Ss & 
As part of an international exchange program, _ looking for approximately 40,000 Aeroplan points Dust off your best eveningwear and keep the 25th = 2 eee dd Fe) 
HIV Edmonton recently hosted three AIDS service _ per staff member to cover travel costs. Due to srg the Black & White is back. An exciting A Eenietgikott Csmiatocion} rey on de Meg 
workers from Suriname, a small country in South —Aeroplan rules, the points must be redeemed by ene of live entertammentt, dancing, great food, Books, Brewsters, The Brick, Bristol-Myers Squibb, 
America. From May to October, they worked with the card holder and the ticket donated to us. i silent auction, and much more will be held at Buddy’s/Woody’s, The Canadian AIDS Society, 
HIV Edmonton clients and with other AIDS and Points cannot be amalgamated from multiple Red’s in West Edmonton Mall on October 25th. Canpar, The Citadel, Coast Terrace Inn, The 
HIV Service Organizations across Alberta, learning _ donations given by different donors. Attendees, who often dress in tuxedos, evening ay er save pale ty oe ere 
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BLACK & WHITE @ RED’S: October 25, 
20037:30 p.m. to 1 a.m. For more information, 
please contact Carmen at events@hivedmon- 
ton.com, call her at 488-5742, or fax 488-3735. 
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A special thanks to the management and staff of 
the Roost for a great after party! It had it all: 
good food, great music and lots of fun. 


Special thanks to all our volunteers! 


OCTOBER 9-15, 2003 


 —— | w tw aa le ee 


SJIGKETS ON GALE NOW: 


WITH SPECIAL GUESTS 


AUTOPILOT 
OFF 


NEW VENUE! TICKETS FOR REO'S SHOW WILL BE HONOURED! 


OCTOBER 15, 2003 
NORTHLANDS AGRICOM 


TICKETS @ ALL TICKETMASTER OUTLETS, 
CHARGE-BY PHONE 451-8000, OR WWW.TICKETMASTER.CA 


DOORS: 6:30 PM / ALL AGES 


ra at tink Vl 
LISTENS MERA’ 
ALLS 


= ; == no’ vert MAY KINGS 
4 cA On MBER 41 2003 
ety SIDETRAGIC CAFE 


/UCENSED NO minors 
i Ny TICKETS: TICKETMASTER, SIDETRACK. USTEN, MEGATUNES, BLACKBYRD, FS. FREECLOUD 
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he Summerlad 

etool their sound 
Hor The Golden 

ammers Project 


y WHITEY HOUSTON 


lhe mysterious P7 of famed Cal- 
gary rock combo the Summerlad 
B breathes an audible sigh of relief 
s our call connects. First, my call is 


ad reputation 


allow for any complacency.” (At 
this point, I visualize him sternly 
wagging his finger at me in the 
manner of a James Bond villain.) 
The Golden Hammers Project is a rev- 
elation, though, a surprising move 
for a rock band more adept at bom- 
bastic, noisy rock than arthouse lo- 
fi and proof that the Summerlad is a 
band that goes zig when everyone 
else is going zag. 


TALK SOON TURNS to the remain- 
der of the new album, the lengthy 


fate and the punc- recording sched- 

al Mr. 7 obvious- ule and the future 
y disapproves. of Thee Summer- 
Second, I’m told lads. “Everyone 


Dutright that our conversation 
marks the end of the arduous Sum- 
merlad recording process, one that 
Started a year ago and finally ended 
mere hours before my call. 

Without much prompting, P7 
Jaunches into an explanation of all 

hings Summerlad, the impending 
album and the lads’ stopgap mea- 
Sure, The Golden Hammers Project. 
We all knew the album proper 
jould take a long time, so we dis- 
ussed what to do in the interim,” 
Says 7. “We wanted to do some- 
hing more unique than just a live 
PEP or a seven-inch so we hit on 
this idea to do a remix album, but 
With a twist. We had several musi- 
Clans in mind and gave them 
incomplete versions of the song, 
with only a guitar and vocal track 
to go on.” ; 

The result is a nine-track mix of 
laptop bip-boop, ethereal drones 
and ProTools kookery that accom- 
pany the original “Golden Ham- 
Miers” track. With guitar and vocals 
Supplying the underlying musical 
motif, the new songs hang together 
Temarkably well, each holding its 
Own compositionally and each con- 
\tibuting to the disc’s unified feel. 
The lads seem to be quite pleased 
with the results. “We wanted to do 
Something that was challenging for 
both the composer and the listen- 
€r,” says P7, “something that didn’t 


has been going the stripped-down 
rock ‘n’ roll route,” P7 says, “and 
we wanted to make a somewhat 
self-indulgent, experimental 
record. We spent so much time 
experimenting with sounds and 
instrumentation. We honestly 
spent hundreds of hours on these 
tracks, something we probably 
couldn’t have done if we hadn't 
recorded at home.” 

Together, P7 and the cryptically 
named Arran Fisher (guitar, etc.) 
have eschewed the Calgary 
nightlife and have instead slaved 
away in the basement, chained to 
their hard-disc recorder. Sadly, the 
results of their labour may still not 
be realized for some time. “The 
Golden Hammers thing has been 
received very well,” P7 says, “and 
it’s kind of taken the pressure off of 
us as far as releasing the new 
record goes, so we've decided to 
shop it vigourously.” 

If the Lads’ previous regimen is 
any indication, fans eager to hear 
the new record may have a lengthy 
wait ahead of them. P7 subtly sug- 
gests that one could forgo a libation 
at their show this Saturday and 
spend one’s money on the Golden 
Hammers disc instead. © 


THE SUMMERLAD 


With the Buttless Chaps and the Gay 
Seedy’s Sat, Oct 10 


STEVE EARLE 


www.steveearle.com 
: JERUSALEM 
www.artemisrecords.com OUT NOW 
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Free for 
the masses 


Every 
Thursday 


THIS SUNDAY! 


AND THE DUKES 


. WITH SPECIAL GUESTS 


GARRISON STARR 


OCTOBER 12 
WINSPEAR CENTRE 


Tickets at the Winspear Centre Box Office 
charge by phone 428-1414, call toll free 1-800-563-5081 


( TICKETS ALSO AT THE DOOR ) 


root 
down 


By JENNY FENIAK 


If I were a Reischman 


John Reischman and the Jaybirds « 
~ "With the Laws « Festival Place 
(Sherwood Park): Fri, Oct 10 ¢ Hori- 
zon Stage (Spruce Grove): Sat, Oct 
11 Hailing from Ukiah, California, John 
Reischman spent nearly 15 years playing 
with the Tony Rice Unit and Good OI 
Persons, honing his acclaimed talents as 
a mandolin player. It’s been almost that 
long since he chose his own path as a 
solo musician, about the same time he 


met and married a Canadian woman 
and moved to the west coast hub of Van- 
couver. “It sort of coincided with the 
time | put out my first solo record 
[1993's North of the Border],” Reischman 
explains from the car en route to Red 
Deer. “Although, for the first few years 
when | was living there, | was still playing 
with a lot of different people. Different, 
like, singer/songwriters and some jazz 
groups, some bluegrass.” 

Reischman has an established instru- 
mental Latin/jazz project on the go with 
acoustic guitarist John Miller, but he’s 
never left his bluegrass influences very far 
behind. “Bluegrass has always been a big 
love,” he says, “and | made a record a 
while back called Up in the Woods where 
it was all bluegrass compositions of mine 
and ended up putting together a band 
which is pretty much the current line-up 
of the Jaybirds. They’re just such great 
musicians and we all got along great, 
which is important, and we have similar 
rhythmic sense. So we just decided to 
keep on doing it, keep being a band.” 


CAREER CONFERENCE 
INTERNATIONAL MUSIC DAY 


OCTOBER 24 - 25, 2003 


EDMONTON, AB 


SHAW CONFERENCE CENTRE 


A ‘fhe Alberta 
‘oundation 
Vila Sor the Aris 


Even though it was Reischman who 
wrangled the Jaybirds together to play 
his tunes, he says the ensemble works 
as a true collective rather than a back- 
ing band for his music. Several other 
members began writing Jaybirds mate- 
rial and the band’s sound evolved, 
eventually earning them a Best Roots 
and Traditional Group Juno nomination 
for their 2002 release Field Guide. 

“Some people like to kind of mix 
things up and cross-pollinate their 
musics,” Reischman says, “but | kind of 
like to keep it separated ‘cause | like to 
play true to the style I’m performing in as 
much as | can. Several band members 
write, so there’s a good mix of traditional 
and original stuff that’s all in a traditional 
sort of presentation. But we also use kind 
of a minimal sound reinforcement, a cou- 
ple of microphones rather than a mic and 
a [direct input box] on everyone. People 
seem to appreciate that from a visual per- 
spective, and it sounds good too.” 

If you’re looking to learn about 
opening act the Laws, by the way, 


LYNN KLIENER 


SUPPORTED BY: 


yleciel 


Led | 


Canada 


ckuas 


radlonetwork 


CHRISTOPHER NORTON 


check out their informative website at 
www.thelaws.ca. 


Play your Cards 
(and Danyluks) right 


Danyluk and Card ¢ Black Dog « 
Sat, Oct. 11 (3pm) The name Prairie 
Soul will probably ring a bell for local 
roots fans—but guitarist Cory Danyluk 
and prairie-girl fiddler Sarah Jane Card 
would rather you forget you ever heard 
it. Prairie Soul was a band Danyluk and 
Card belonged to a few years back—the 
name was a term they coined in an inter- 
view to describe their music. The group 
even released a 2001 album, Wooden 
Nickel, from which Danyluk’s song 
“Crossing My Mind” was selected for the 
Acoustic Rainbow Sampler released by 
Lexington, Kentucky’s Poetman Records. 
“We're just sorta trying to forget 
about that record,” says Danyluk, who’d 
much rather you paid attention to Jay- 
bird, the first album she and Card record- 
ed as a duo. “It was kind of a different 


WSCOTT PREBYS 


thing because it wasn’t so much the y 
as it was people we played with. It so. 
ended up sounding a lot more bang 
you know what | mean? And Daybira)} 
lot sparser. It’s just bass and us and ay, 
little things here and there.” 

The quality of the material is jy; 
high, though—“Take Your 9 
Advice,” another song of Danyluk’s, 
plucked from Jaybird for anot 
Acoustic Rainbow Sampler. Although j 
duo has never played in Europe, ; 
music has been getting regular airy) 
on more than 300 radio stations on 
other side of the ocean—all thanks 
those compilation discs, which 
released by the same folks who brog 
cast the Americana roots-radio progr; 
Woodsongs and are released quarterly 
1,268 radio stations around the world; 

“We're actually doing that next fj 
going to Europe,” Danyluk says, “ 
that’s kind of what’s been going o 
Sort of making tracks into Europe | 
getting the music heard first and estat 
lishing a bit of a name out there.” 0 


oi 


SALLY ALBRECHT 


Contact Music Alberta 
Toll Free 1-877-687-4239 
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ethod 


hey may not 
ave a singer, but 
evertheless has 
bienty of outspoken 
ppinions 

By PHIL DUPERRON 


ood things come in fives. Take 
im Nevertheless, for instance. 
Edmonton's instrumental sonic 
xplosion have been taking it to the 
treets for five years now, a period 
hey’ve capped 

ith the release of 

heir first full- 

ength disc, The 

Medium Is the Message. And to cele- 
brate both auspicious events, all five 
bands on Method:records (the col- 
Nective started by guitarist Ed Trela 
and bassist Leith Brownridge) will 
share the stage for the first time. 

Method may have begun as 
Trela’s high school pipe dream, but 
nen Nevertheless released 2001's 
‘he Static Project, a split disc with 
hange Methodical, the dream 
# ccame a reality. Rather than con- 
pcern themselves with finances, 
} Method operates more as a store- 
§ house for ideas and advice to enable 
@ bands to help themselves. “It’s like a 

big family—everybody does their 
thing,” Trela says. “It’s pretty much 
J me and Leith, but everybody does 
} their own thing. We’re a band too 
and we know what other bands feel 
ike with creative control and things 
like that.” ‘ 

The object of the upcoming 
Showcase (and the label in general) 
is to expose people to a wide variety 
of music and pump up interest in 
he scene. Like Edmonton itself, 
Method features,a cross-section of 
nderground bands without falling 


activists 


could find a good rap group, I'd sign 
them. So there’s no barriers in the 
label that way.” 

Nevertheless the band has been 
ignoring barriers since they started 
out. They became an instrumental 
group by necessity—they couldn't 
find a singer who fit and decided 
to go ahead booking shows regard- 
less. And they haven't looked back. 
Although many folks have told 
them to get a singer and the band 
admits it’s been tough forging 
ahead without one, they’ve stuck 
to their instrumental guns. 

In the end, they think the choice 
has helped define 
their sound with- 
out relying on the 
quick fix of lyrics. 

Unlike other bands who wear their 
message on their sleeve, Neverthe- 
less has a mystique about it that 
forces people to think a bit deeper 
about what the band’s up to. “I just 
like the fact people have to draw 
their own conclusions about what 
we were thinking about when we 
were writing the songs,” Trela says. 
“You draw your own conclusions 
about, what the music means.” 

“A lot of people say they hear 
the ghost words of our songs or 
something like that,” adds drummer 
Shawn Jaggard. “It’s kind of cheesy 
but at the same time it’s cool 
because they can relate to it in their 
own way. It’s not like you need a cer- 
tain line in a song that you've got to 
live by, y’know what I mean? You 
can make what you want of it and 
enjoy it at the same time.” . 


IN THE SPIRIT of equality and open- 
ness, Nevertheless always puts an 
open microphone onstage when 
they play and encourages audience 
members to come up and speak or 
sing their mind. Sometimes people 
come up with heartfelt words to 


says Jaggard. “It’s another way to 
have fun and show people how 
much fun it really is.” 

But just because they don’t sing 
out their opinions doesn’t mean 
they-don’t have them in spades. The 
liner notes to The Medium Is the Mes- 
sage and the band’s website are rife 
with anti-capitalist and anti-estab- 
lishment musings—in fact, Brown- 
ridge says he’d like to see an all-out 
revolution against the shallow con- 
sumerism he sees dragging society 
down. Not a historical bomb-throw- 


mH 


ing revolution, mind you, but one 
designed to drag people’s asses off 
the couch and open their eyes to 
their own potential. 

“Revolution starts with yourself,” 
he says. “You’ve gotta become the 
change you want to see in the 
world.” © 


NEVERTHELESS CD RELEASE PARTY 
AND METHOD:RECORDS SHOWCASE 
With the Kasuals, Hills Have Eyes, 
Fractal Pattern and Stillframe * New 
City * Fri, Oct 10 


WHEAT ALE Brow 


alt sex 
column )” 


every week 


- 


accompany the band’s rollicking 
music; sometimes all that emerges is 
a string of obscenities or a joke. “It’s 
another way.to connect with the 
crowd without that forceful lyric,” 


into a genre trap. “It’s not a punk 
abel; it’s a music label,” Brownridge 
Says. “Every band is in their own 
“unique little ‘world musically. I kinda 

ike that. I’ve said it before—if I 


WEEKLY 


VUEWEEKLY EE OCTOBER 9-15, 2003 rae 


The straight-edgers 
of AFI know how to 
_ «take care of their fans 


By DAVE JOHNSTON 


e world of AFI has always been 
crazy. “Yes, yes it is,” AFI’s Davey 


Havok concedes over the phone, 
his voice echoing in a cavernous 
venue. Last year, that voice may not 
have sounded that booming. But a 


lot can happen in 12 months. 

Years ago, AFI would have played 
a hall in Edmonton. This time, the 
show has moved from Red’s—not a 
place to sneeze at—to the Agricom, 
where the band—Havok, guitarist 
Jade Puget, bassist Hunter and drum- 
mer Adam Carson—will hold court 
over 4,000 fans. ¢ 

Havok is taking it all in happy 
stride. “It’s nice to be able to come 
back and play for more people than 
before in a bigger place,” the singer 
Says. “It’s pretty much business as 


10081 Jasper Ave. Polodum Build. - 
coll 425-CLUB for more info 


usual for us. We've been touring the 
record just like we have for every other 
one, and we’ve seen growth in our 
tours all along. It’s cool to play bigger 
places, but it’s not terribly strange.” 
Havok says the most unusual 
event in the band’s career was win- 
ning the MTV2 trophy at this year’s 
MTV Video Music Awards for their 
“Girl’s Not Grey” clip, a category 
voted on by viewers. “That was 
something that we never thought 
we'd ever consider possible, much 
less consider getting,” says Havok of 


the award. “Our fans gave us that 


award and gave us that experience— 
we're so very grateful for that.” 

To call AFI fans motivated would 
be an understatement. They plot 
street-level promotions and hammer 
radio stations to play AFI songs. It’s a 
strong community built on principles 
and a love of the band’s uncompro- 
mising style. “The loyalty and dedica- 
tion has grown with the [number of] 
fans,” says Havok. “As we grew as a 
band, our fans grew with us. Most of 
the fans that have been with us for 
the past four or five years are the type 
of people who appreciate the growth 
in us and look forward to that. 
They’re the type of people who 
expect something new out of us with 
every release. Because we have those 
types of fans, we’re able to continue 
to grow musically and push our- 
selves—and still be comfortable with 
how it’s going to be received.” 

This past March, Havok’s band 
AFI released Sing the Sorrow, a tippling 
album that carried the dark melodies 
of their previous indie effort, 2000's 


‘The Art of Drowning, over a sea of sim- 


mering electronics and hellfire gui- 


tars. It’s a long way from their early 
California Bay Area origins, embrac- 
ing industrial, techno, hardcore and 
punk in equal measure. On top of 
their musical progress, the album was 
the band’s first dance with Dream- 
works, a major label. AFI were already 
a formidable act on the indie cir- 
cuit—they were signed to Nitro 
Records—but Havok explains that the 
band had a solid reason to team up 
with a major player. “We wanted to 
get our music to more people,” he 
says. “If you look at the workings of 
the industry and getting your music 
out there, that’s a fight. That’s a fight 
for every band, no matter what level 


E 


you're at. We were lucky to have 
Dreamworks behind us, fully excited 
about the band and the music. They 


” were in our corner, fighting and help- 


ing to get people to listen to us.” 


FAME DOES HAVE ITS PRICE, 
though. A recent problem has 
cropped up at AFI's shows, with fans 
showing up with an X scrawled on 
the backs of their hands, inspired by 
Havok’s display in the video for “The 
Leaving Song Part 2.” Most kids, 
Havok says, seem to have failed to 
realize that the mark is a sign of one’s 
commitment to the straight-edge phi- 
losophy, inspired by seminal punk 
act Minor Threat, which basically for- 
bids the intake of drugs, alcohol or 
meat. Even sexual promiscuity is 
shunned by hardcore believers. 
Havok even went on the band’s 
message board at afirewithin.net to 
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set the record straight and warn he 
ple that drawing a symbol on yo 
hand and smoking pot wasn’t ; W 

thing to do. “It’s absolutely inappy 
priate for someone to mark t),, 

selves like that and not be a pay, 

the movement,” says Havok, ho 
straight-edge along with Puget. «| 
horrifying, actually.” 

Havok has learned an imports, 
lesson from the experience. “We ¢ 
n’t even consider it,” he laug},, 
was talking about this with the » 
in Bleeding Through [a straight-cq, 
band opening for AFI during tig 
American tour] and they said that 
never occurred to them that it wo, 
be a problem when they say , 
video. Neither did we. It neyd 
crossed our minds, but there are bed 
ple who don’t know what th; 
means, even though the moveme 
has been highly publicized over «4 
last few years in both the media ay 
the music scene. It’s kind of astonis 
ing to think that people don’t knoy 
that symbol means what it means.” 

It isn’t easy becoming the 
of widespread idolatry, but H a 
says the band is trying to do the beg 
they can. “We're being as professio 
al as we can be. Just being able j 
play for more and more people an 
having them appreciate that—that 
what I enjoy. I enjoy performing an 
having people enjoy themselves 

Then Havok must leave—dut 
calls. A meet and greet with fan 
They come first, after all. O 


With Poison the Well and Auto Pilot 0 | 
¢ Northlands Agricom ¢ Wed, Oct | 
(6:30pm 
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he adventurous 

ew disc from Eric San, 
k.a. Kid Koala, 

ears close scrutiny 


y DAVE JOHNSTON 


ric San isn’t much for words. Any conversation with the 
turntable wizard is punctuated by gleeful laughs rather than 
®iesober polemics about why the turntable should be considered 

an instrument, or the art of restructuring audio recordings. This 
s supposed to be fun. 

it’s not like San makes light of his craft—his years of dedicated 
»erforming and crate-digging attest to how serious and committed 
he is—but the process of creating brand-new musical ideas from 
dusty old records just fills the Montreal native with unfathomable 
joy In performance, there's a brief flash of concentration on his 
face as he whips a simple horn blast from an obscure record into a 
nagging riff. Then he'll look up and that strange furrowed brow 
disappears, His face lights up in that familiar way, with a smile 
# that feels like a shining sun washing over you. 

But it’s a lonely life, being a DJ. “You can hear the smallest 
violin in world playing right now,” San laughs over the phone 
from his home if Montreal. “Boo-hoo for Kid Koala. 

“| did an interview last week,” he continues, “and I said some- 
thing that really freaked me out. He asked me how I learned to 
play without headphones and I explained that you label the 
records, or you count rotations. After you've practiced for a few 
shows, it becomes instinctual. It’s like not having to look at the 
fretboard while you're playing guitar. I told him that if I pulled 
any record out of my box, I could tell you which rotations I need 
to remember for that one. I said it was like remembering your 
friends’ phone numbers—and then there was this long pause. We 
both realized that ol’ Kid Koala was such a loser.” 

Calling his new album Some of My Best Friends Are DJs is a 

characteristic gag for San, who footnotes the comment with a 
laugh. “Some of my best friends are records,” he says. At least 
they’re friends that have served him well, through critically 
acclaimed albums and concert appearances—both solo and with 
his band Bullfrog—which have positioned him as one of the 
leading turntablists among heads and indie kids alike. Having 
hooked up with Ninja Tune, he’s broken away from convention- 
al hip hop and reached a different level of creativity. 
San doesn’t bother explaining how he puts his music together 
anymore. “People ask how long it takes to do that, and I tell 
them that they don’t want to know because it’s just ridiculous at 
that point,” he laughs. “‘Why would you spend so long on some- 
thing that’s so hideously weird?’ I usually say I wanted to see if I 
could do it. Isn’t everything? Like waking up in the morning?” 


WHICH WAS EXACTLY the case with Nufonia Must Fall, a musi- 
cal graphic novel that combined San’s turntable magic and artis- 
tic skill. The tale of a lovelorn robot. it struck fans and critics 
alike as a departure. San did the drawings for the book first, then 
composed the music, which featured some of his piano-playing 
talent. “I think if I had put that record out on its own, there’d 
probably be a lot more explaining to do,” he says. “Not because 
you can’t listen to it on its own, but it might be a question of 
‘Why are you doing this?’ If I had just handed a piano record 
into Ninja, they probably would have said, ‘Okay, you want to 
justify this how? Oh, a 340-page romantic tragedy about a robot? 
Okay, that makes perfect sense!’” 

San was approached by publishing firm ECW, who teamed up 
with Ninja Tune to put out the dual package. “They saw how much 
fun we were having with the project,” he says. “They wanted to put 
it out, but they didn’t know anything about making CDs.” 

San says the entire project started with a story about him 
that ran on CBC-TV, which included illustrations he did for his 
2000 album Carpal Tunnel Syndrome. Executives at ECW saw the 
piece and decided to approach him about a possible deal. “We 
actually had a power lunch,” San laughs. “I got to pick the 
restaurant, and we went to a place in the basement of this com- 
plex—it’s really cozy and mellow and I like to draw there 
_ because they don’t kick you out after 30 minutes. So we went 
there and ordered salad, and they asked me if I had ever thought 
of doing a book. I never had, and that’s what it came down to.” 
They asked if he would be interested, given the opportunity, 
and San admits he was hesitant. “I didn’t know what it would 
constitute—what was I getting myself into? At first I thought 
they’d want me to do something about turntablist mechanics. 
They said that the minimum would be 100 pages, 10,000 words. 
What I told them was I didn’t think I was an authority on any- 
thing that would be worth 10,000 words. But they told me to 


think about it, and in the meantime, sign the contract.” 

What he ended up turning in was the wordless Nufonia— 
“Slightly off mark,” says San. “Whoops.” 

San is cautious to explain that the robot isn’t a self-portrait. 
“It isn’t me—after all, he’s got antennae and a weird tape mech- 
anism on the front. Let’s just say I’m not a lonely little robot 
coursing through the world, looking for love.” 


THE BOOK BECAME the launching pad for Some of My Best 
Friends Are DJs, which develops the musical ideas and characteri- 
zations San introduced in Nufonia. “Let me tell you something 
about DJs,” San begins. “You’re dealing with estranged people. 
People start DJing because they got cut from the basketball team, 
you know? At some point in their lives, a DJ abandons anything 
that resembles a social life and lock themselves in a room and 
spend every free moment they have practising or learning about 
records. They spend their lives over spinning plates.” 

The irony that a DJ’s main aspiration is to entertain an 
audience isn’t lost on San. “It's weird that it works out that 
way, but at the same time, yeah, you’re invited to the party, 
but you're trapped behind $2,000 of equipment. On New 
Year's Eve, while everyone else is hooking up and tipping 
back champagne glasses, you're back there making sure 
you've got the next record on.” 

Stacked against Nufonia, Best Friends is “like an episode of The 
Simpsons or Monty Python,” San says. “You can have this demented. 
little world, do a musical number and then a short skit with some- 
body screaming at you from the balcony, then it goes off some- 
where else until you get to the end, where it all makes sense. For 
me, this [album] makes sense because it all comes from vinyl.” 
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FROM NONSENSICAL vocal stabs to a trip through Dixieland on 
“Basin Street Blues,” the album is the most musically accom- 
plished work Koala has yet attempted, one that distances him 
even further from the world of conventional hip hop. “I thought 
all the kids were listening to Dixieland!” he laughs. “Then | 
found out that wasn’t the case—it’s actually a small group, not 
including my parents.” 

The jazz overtones on the album come from a genuine love 
San has for the genre. “But I'll be the first to tell you that insofar 
as the study, of jazz, [what I’ve made] is not jazz. I know that ome 
of the most important things about jazz is everything is played in 
one take with a bunch of people in a room. We don’t have that 
kind of budget, so what you're dealing with is the lonely man in 
a room. Which is why it sounds depressing [at points]. On ‘Basin 
Street Blues,’ the horns get kinda wonky and do things that are 
not humanly possible, but I was having fun with that. | wanted 
to do a hand-cut version of this song—I didn’t know what it was 
going to sound like or how long it was going to take me. If I had 
known, I probably wouldn’t have done it.” 

San holds out Best Friends as proof that he’s somehow refining 
his craft. “That said, if I’m still doing records in 20 years, this one 
will make me feel so embarrassed,” he says. “I’m not a folk singer, 
so how do you make playing records an expressive outlet? I don’t 
use my own words; I use the words somebody recorded oma 
vinyl. Can you, in the way you select records and scratch them, 
make something that shows your personality? I don’t know, but 
that’s what I’m trying to do.” © 
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street 
vision 
By SEAN AUSTIN-JOYNER 


Quarter vinyl 


Sh the abundance of CDs that hits 
stores every week, it’s sometimes easy to 
let several of them slip under your radar. 
And given the speed with which artists 
toss out product, sometimes the most 
highly anticipated releases are also the 
most disappointing of the bunch. So for 
just a few minutes, try to forget that 
Frankie | exists. Ignore Ludacris’s plea for 
you to stand up and get that catchy-as- 
hell hook from R. Kelly’s “Thoia Thoing” 


WITH 


out of your head. If Obie and Outkast 
aren't your thing (or your thoing), here 
are a few obscure gems that may help 
rekindle your appreciation for music. 
Donnie, The Colored Section 
(Giant Step/Motown) Easily one of 
the most impressive albums of the year, 
Donnie manages to successfully rehash 
the ‘60s soul sound while simultaneously 
driving the genre to its next natural step. 
Jovial and happy one moment, dark and 
depressing the next (and often a combi- 
nation of both the moment after that), 
The Colored Section effortlessly accom- 
plishes what many soul singers are pulling 
their hair out trying to do—i.e., create 
style. This album is not necessarily for the 
Beyoncé, j-Lo or Christina-loving masses, 
but anyone with an appreciation for great 
songwriting or thought-out stories will 
absolutely love The Colored Section. 
mcenroe, Disenfranchised 
(Break Bread/Peanuts & Corn) Dis- 
enfranchised is a tremendous album, 
which will come as a surprise to no one 
except those who haven't been follow- 
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ing mcenroe for the last few years. Built 
firmly around his knack for storytelling, 
songs like “What Will | Wear?” chal- 
lenge hip-hop’s tendency to prize visual 
appeal over substance. With a voice at 
once corny and knowing, mcenroe 
commands attention not with theatrical 
stunts or overproduced beats, but by 
having something to say. With the 
blinging, flossing and collar-poppin‘ 
that floods today’s urban market, that 
makes him a winner in my book. 
Spooks, Faster Than You Know... 
(In the Paint/Koch) | was immedi- 
ately hooked on the Spooks when their 
debut album, S./.0.5.0.5. (Spooks Is on 
Some Other Shit) came out in 2000. The 
group’s laid-back approach to serious 
issues such as abuse and incarceration 
put those situations into a whole new 
perspective for me. It’s not that Spooks 
were belittling the issues, nor were they 
being condescending; they just have an 
interesting way of delivering their infor- 
mation. The Spooks have one fewer 
member this time around—Jerel. “Water 


Water” Spruill was killed in a car acci- 
dent shortly after leaving the group— 
and they've obviously traded off some 
of their underground appeal in the pur- 
suit of a radio hit. However, there’s still 
enough innovation on display here to 
wear out your rewind button. 

Curtis Santiago, Portrait of an 
Artist (independent) An artist who 
developed his talents right here in 
Edmonton, Curtis Santiago is not only 
one of the most respected musicians 
ever to spring from our city’s well-kept 
lawn, but also one of the most promis- 
ing unsigned acts in the entire country. 
His debut solo CD—Santiago was for- 
merly frontman for the Hi-Phoniqs—is a 
mixture of soulful melodies, upbeat lyrics 
and smooth instrumentation. Songs like 
“Pretend” show he can pen a deep, 
meaningful song, and deliver it in a very 
personal way as well. While none of the 
tracks on Portrait stand out as powerful 
experiences in and of themselves, Santi- 
ago’s style, talent and dedication shine 
throughout the entire disc. O 
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Everybody must get Sloan 


With their latest 
album, Canadian 
rock Icons go 
where the Action is 


py JERED STUFFCO 


ot of strange sights at K-Days— 

runk teenagers, “beer wolves” in 
hammer pants, carnies hawking weed 
down by the bumper-boat tank. How- 
ever, when the news hit that DIY 
heroes Sloan would. be sharing the 
stage with folks like Kim Mitchell, 
Kazzer and the Classic Rock All Stars, 
some of us found it pretty hard to 
fathom. Were Canada’s once unstop- 
pable indie-rock darlings losing touch 
with their hardcore fans? Worse yet, 
was Sloan committing that most 
deadly and unforgivable of the Seven 
Deadly Indie-Rock Sins: selling out? 

“We play tons of those things,” 
guitarist/vocalist Patrick Pentland 
explains over the phone from a tour 
stop in Ontario. “The reason we play 
them is because they’re good money. 
We pay all our bills from playing 
those shows.” 

Paying the bills? Is this the same 
band that once put out records by the 
Superfriendz and Local Rabbits on 
their own supa-hip label Murdere- 
cords, literally defining the term 
“cool” for an entire generation of 
Canadian indie rock kids? Cool bands 
shouldn’t have to pay the bills, right? 
“| think if you were to concern your- 
self too much with being cool or not, 
then you’re not going to do any- 
thing—you’re just going to stay in 
your basement,” snorts Pentland. 
“Also, there are some very real issues 
of real life. Like, yeah, if we were born 
with trust funds then we could go to 
New York and get a heroin habit and 


Pv ststans are used to seeing a 
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walk around in 
leather pants and do 
whatever the fuck 
else, but we don’t do 
that—we have to 
work for a living.” 
Fair enough. 
Since parting ways 
with Geffen in 1994, 
aside from sound- 
tracking the odd beer 
commercial and mak- 
ing a few bill-paying 
civic-fair appearances, 
Sloan has managed to 
do things on their 
own terms: touring 
the world, releasing 
seven studio albums 
and amassing one of the most consis- 
tent back catalogues in Canadian rock. 


FOR THE BAND’S LATEST ALBUM, 
Action Pact, they decided to try a less 
democratic approach in the studio and 
work with producer Tom Rothrock, 
who’s previously helmed projects by 
Badly Drawn Boy and Fu Manchu. “It 
was suggested by our label that ‘If you 
want to work with a producer, then 
you have an advance coming that 


would pay for that,’” Pentland says. 
“At the same time, we were frustrated 
with the last few records because 
although we had control, quite often 
it doesn’t necessarily mean you have a 
million great ideas. We were working 
with Brendan McGuire before as pro- 
ducer—he’s a friend as well—and he 
worked for us as our soundman. So 
there was a little bit of an ‘all in the 
family’ sort of thing, and that kind of 
got a little out of control.” 

Whereas their previous LP, Pretty 
Together, contained three songs from 
each of the band’s four members, on 


FEATURING 
WEAK & POWERLESS 


the new album Pentland and 
bassist/vocalist Chris Murphy han- 
dled the bulk of the songwriting. 
According to Pentland, Rothrock was 
able to harness the band’s live ener- 
gy and concentrate their efforts as a 
cohesive unit in the studio. “I think 
[Pretty Together] took a year and a 
half to make, and it was because we 
weren’t focused—nobody was crack- 
ing the whip and there was nobody 
in charge,” he says. “We also said at 
the beginning, ‘If any of us only get 
one song, then we can’t bitch about 
it—if we’re going to trust someone's 
decisions, then we can’t turn around 
and change the whole process.’” 

The process seems to have paid 
off, with standout tracks like “Fade 
Away” and “The Rest of My Life” 
ranking with some of Sloan’s best 
work to date. However, with both 
Pentland and drummer Andrew 
Scott entering fatherhood, it’s easy 
to see why Sloan would be con- 
cerned with making a living. With 
any justice, they should have little 
problem paying the bills. © 
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classical 
notes 


By ALLISON KYDD 


Generous, but not to a fault 


A fitting theme for recent concerts and 
ones coming up this week would be 
generosity. At the University of Alberta, 
for instance, Marc-André Hamelin took 
time between his Friday and Saturday 
night concerts with the Edmonton Sym- 
phony Orchestra (where he played Rach- 
maninoff’s brilliant Piano Concerto No. 2 
in C minor) to share his insights and 
opinions about the music life, contempo- 
fary versus traditional repertoire and his 
own recording and performing process. 
Most gratifying of all, perhaps, was 
his comment that he doesn’t buy into 
any mystique that puts a barrier between 
performer and audience. “I don’t see the 
use of it,” he said. “Classical music is in 
enough trouble. Considering the price of 
tickets, it’s important to give something 
back besides just playing.” Of course, the 
Montreal-born virtuoso can afford to be 
generous; his reputation as a champion 
of lesser-known composers is as solid as 
his success with traditional repertoire. 
Sunday and Monday’s Folkways 


BY J) ON THE MAIN STAGE 


Alive! concert, presented by the Uni- 
versity of Alberta and Smithsonian 
Folkways Recordings, demonstrated 
the same kind of generosity. The high- 
light was slight, soft-spoken Virginian 
Mike Seeger, who brought along a col- 
lection of roots instruments, songs. and 
step-dances and demonstrated how 
musical threads fit together and 
became part of a common musical her- 
itage. Seeger also gave a lecture at the 
university on Monday night. 

The Sunday concert was generous 
to a fault. Besides Seeger, it featured 


- Tommy Banks as part of a jazz quartet, 


another kind of Quartette (Sylvia Tyson 
and company) and South Africa’s 
Mahotella Queens. Four concerts in 
one was ambitious, however; a couple 
of acts went overboard and the con- 
cert lasted three hours. Even Banks, the 
emcee, had to skip out. 

This week, the university offers 
more extras. As music professor Janet 
Scott Hoyt says, “You'd think this was 
New York, the people we have coming 
through!” This week’s celebrity guest is 
renowned pianist Angela Hewitt, who 
plays Grieg’s Piano Concerto in A minor 
as part of this weekend’s ESO Masters 
series. Unlike Hamelin, who said he 
“doesn’t really believe in master class- 
es” (though he obviously loves to talk), 
Hewitt is scheduled for a piano. master 
class at Convocation Hall on Thursday 
from 5 to 6:30 p.m. This performance 
is free and open to the public. 

On Friday, October 10, another uni- 
versity institution, the Madrigal Singers, 
joins the Kokopelli choir to present a con- 


cert with the provocative title “F;;., 
Glance.” This is not a reference to the fact 
few music groups get as much rehears3) 
time as they would like. Rather, the choi. 
are “[kicking] off their 2003-2004 seaso,, 
in the spirit of shared joy in song.” The 
concert venue is the West End Christia,, 
Reformed Church. (Later this month, op, 
Sunday, October 26, Kokopelli appears 3; 
McDougall United Church.) To complete 
the university’s weekly itinerary, nex; 
Tuesday and Thursday visiting professo, 
Tilman Seebass from the University o; 
Innsbruck offers free lectures at the Fin< 
Arts Building, and William Street direct; 
the U of A’s Symphonic Wind Ensemble 
next Wednesday. 

Speaking of Wednesdays, Mus; 
Wednesdays at Noon is back, with orga- 
nizers Hiromi Takahashi and John 
Mahon acting as bookends. Oboist 
Takahashi appeared with pianist 
Dorothy Weiss for the season opene; 
and John Mahon and friends are 
scheduled for November 26. This series 
features a number of familiar names 
such as Ernst Birss of the Edmonton 
Classical Guitar Society (October 15) 
and freelance cellist and music teacher 
Josephine Van Lier (October 22). 

Finally, to return to the whole “gen- 
erosity” motif, the Alumni Reunion Concert 
at Convocation Hall last Friday, was a gift 
to everyone who attended in spite hav- 
ing to awkwardly crick one’s neck to see 
soloists performing from the back of the 
hall. The performers weren’t distressed 
by the poor attendance. “Without my 
glasses,” Judith Richardson remarked 
“for all | knew, the place was full.” © 
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CJSR beats their 
own expectations in 
this year’s Fundrive 


By DAVE JOHNSTON 


cajoling and generally prostrating 

hemselves before their listeners, 
the staff at CJSR-FM 88.5 wrapped up 
their annual Fundrive well above their 
goal of $100,885. 

By the morning of Saturday, Octo- 
ber 4, the volunteer-based station hit 
its target. By the end of Sunday night, 
after taking in 1,300 calls, the eclectic 
broadcaster raised more than 
$126,000 in pledges, with some dona- 
tions coming from as far away as New 
York City and Sweden. In fact, 
according to program manager Daryl 
Richel, the money is still trickling in. 
“Everyone is saying they're really sur- 
prised, but I’m not,” says Richel. “We 
didn’t raise the bar this year. We will 
hit the wall eventually—maybe this is 
the year. But next year we're going for 
$140,000—that’s what I'd like to do.” 

Unlike previous years, CJSR was 
financially sound going into Fun- 
drive 2003, but that doesn’t dimin- 
ish the importance of the annual 
effort. “Compared to last year, we're 
doing much better,” Richel explains. 
“Last year it was about survival; this 
year it was about stability. That's 
why we kept the goal where it was. 
We didn’t want to milk people more 
than was necessary, but people came 
through anyway.” 

In an effort to attract listeners, 
the station’s stable of on-air personal- 
ities endeavoured to make their 
shows unique, inviting guests to the 
station to discuss the importance of 
independent radio or taking up 
unusual dares, from crowing like 
roosters to eating pickled eggs—6S, 
to be exact. “I think it’s fun that they 


A: 10 days of pleading, begging, 


do that,” Richel says, “but when 
push comes to shove, it isn’t really 
what gets the money. It’s about 
putting on solid programming 
throughout the rest of the year, and 
that’s what people responded to.” 

The fundraising efforts were not 
restricted to the on-air booth. CJSR 
also presented a number of events 
throughout the drive, beginning with 
Soul Shakedown host Mick Sleeper’s 
Live Injection party featuring CJSR 
DJs and Souljah Fyah. Other activities 
included screenings of Rock ’n’ Roll 
High School and Modulations at the 
Metro Cinema, and a celebrity 
karaoke wrap party at the Black Dog. 
“We haven't done this much before 
this year—we had an event every sin- 
gle night, with a table and people 
explaining what [the station] was all 
about,” says Richel. “It’s a great idea— 
a lot of people who didn’t know what 
CJSR was, and now they do. They may 
not donate, but they know we exist. 
But what’s important to note also are 
the volunteer meetings we have every 
month. People keep coming, and 
there’s always tours of the station. The 
profile of the station is increasing.” 

The success and positive feed- 
back generated by the Fundrive has 
also reinforced the station’s stance 
against corporate lobbying, which it 
faced this past summer from liquor 
giant Smirnoff, who offered to pur- 
chase airtime for their Smirnoff Expe- 
rience programme. “I know some 
people donated over our stance—it 
gained us some respect,” Richel 
notes. “It wasn’t like we were lacking 
any, but it helped.” 

The station, located in the base- 
ment of the U of A SUB, will be 
extending their hours over the next 
two weeks to accept payments. Peo- 
ple can visit the station on weekdays 
from 9 a.m. to 8 p.m., and on week- 
ends from noon to 4 p.m., except 
Thanksgiving Sunday. © 
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DANKO JONES 

WE SWEAT BLOOD 

(UNIVERSAL) 

ee ee ee ee) 
Throw a band on a seemingly never- 
ending tour through the most jaded and 
critical continent, and they'll come back 
monsters. Look at Danko Jones—if We 
Sweat Blood is anything to go by, pound- 
ing through Europe has obviously trans- 
formed them into a taut rockin’ 
machine. While their previous record, 
Bom a Lion, was a fine, if disappointing, 
collection of rock ‘n’ roll, We Sweat Blood 
is a high-octane muscle car with no 
brakes, raging down the motorway with 
Angus Young’s soul in the gas tank. 
There's nary a bit of filler amongst these 
sweaty, hell-bent anthems, each one rip- 
pling with sinewy grace and overwhelm- 
ing power like the AC/DC of yore. The 
riffs are deadly, the words are economi- 
cal and the swagger comes correct. For- 
get Canadian Ido!—this is how stars are 
made. tr tr te He —Dave JOHNSTON 


BELLE AND SEBASTIAN 

DEAR CATASTROPHE WAITRESS 
(SANCTUARY) 
Se ee 
On Dear Catastrophe Waitress, Belle and 
Sebastian break daring new musical 
ground by creating, to my knowledge, 
the first pop song to take its inspiration 
from the rumours that Mike Piazza of the 
New York Mets is gay. What’s doubly 
surprising is that the track, “Piazza, New 
York Catcher,” not only tells the bitter- 
sweet story of a young man wistfully 
wishing he could be wandering through 
San Francisco with his girlfriend, but also 
finds room to mention Mike Piazza’s 
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-318 lifetime batting average. 

But then again, Stuart Murdoch, 
the group's hugely talented chief song- 
writer and vocalist, has always excelled 
at squeezing all sorts of idiosyncratic 
observations and tangents into his 
lyrics, and Dear Catastrophe Waitress 
shows him at the top of his form. 

Belle and Sebastian have a literary 
sensibility that few pop groups share (one 
of the tracks on their new album is even 
called “Wrapped Up in Books”), and I’m 
not just referring to their rambling lyrics 
or their unusually large vocabulary, but to 
their ability to create fully realized charac- 
ters within the space of a four-minute pop 
song. On “Lord Anthony,” Murdoch 
paints a sympathetic portrait of a bullied 
schoolboy, while “Step Into My Office, 
Baby” is a jaunty track about a boss’ 
randy relationship with his secretary. With 
Trevor Horn (t.A.T.u., Art of Noise, 
Frankie Goes to Hollywood) producing, 
Dear Catastrophe Waitress feels much less 
intimate and “homemade” than Belle 
and Sebastian’s previous records, but his 
ability to bring out the unembarrassed 
joy of a track like “I’m a Cuckoo” is a 
more than welcome tradeoff—and the 
exact opposite of a catastrophe. 
Fetototre —Paut MatwycHuK 


THE CHEMICAL BROTHERS 
SINGLES 92-02 

(VIRGIN) 
eS 
When Tom Rowlands and Ed Simons 
met at Manchester University in 
1989, they quickly discovered a com- 
mon love of rock music and hip hop 
which spilled into their early DJ gigs 
as they mashed together Public 
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Enemy and the Beatles. It started 
them down a psychedelic road, splic- 
ing the rhythms of acid house with 
rock’s manic edge, that made them 
one of the most iconic groups of the 
past decade. It wasn’t always the 
smoothest journey, as Singles 92-02 
can attest. From the simplistic explo- 
sion of “Song to the Siren” to “Block 
Rockin’ Beats,” Tom and Ed were 
making music that not only made you 
freak out on the dance floor, but blew 
your mind as well—their singular style 
meant they had to create their own 
universe in each and every track. 

Yet when they tried to mesh rock 
music into the mix, the Chems were 
rarely successful—“Setting Sun,” their 
homage to the Beatles’ “Tomorrow 
Never Knows,” is a noisy affair that 
gains nothing from the inclusion of 
Noel Gallagher of Oasis, whereas “Out 
of Control” seems tailor-made for New 
Order's Bernard Sumner. The greatest 
moments for the Chems is when they 
let the euphoria take over, as on “The 
Private Psychedelic Reel” (a pairing 
with Mercury Rev) or step back and let 
the guest direct, as is the case with the 
new tracks featuring rapper K-Os and 
the Flaming Lips. “The Golden Path” 
might sound like a particularly odd 
pairing, with Wayne Coyne warbling 
“Please forgive me” while the Chems 
lay down a percolating beat, but the 
result is wonderful, uplifting and joy- 
ful. It hits you somewhere, and that’s 
why the Chems still matter. te trv 
—DAVE JOHNSTON 


THOR 

TRIUMPHANT 

(SCRATCH) 

SSS sy 
Jon Thor, former champion body- 


builder and heavy metal icon, contin- . 


ues his comeback with Triumphant, an 
album that features more of a punk 
influence than the majestic Norse 
metal epics on his ‘70s and ‘80s 
albums or his previous look-out-I’m- 
back effort, Dogs II. 

Sure, seeing Thor perform in full 
costume, waving his majestic mjglnir, 
never gets old, but the shine is really 
off when it comes to hearing him on 
record. Maybe Norse gods of thunder 
don’t enjoy low frequencies—it’s near- 
ly impossible to hear any bass on this 
record. | cranked down the high end 
and turned up the superbass and got 
nothing; it was like | had simply turned 
down the volume. And when you’re 
singing odes to gods over chug-chug- 
ging guitars, you need some kind of 
bottom end with which to kick your 
minions in their keesters. 

Yes, Thor still may be the self-pro- 
claimed “rock warrior,” but this tinny- 
sounding production makes music that 
is supposed to be big and bad sound 
very tame. %& —STEvEN SANDOR 


PILATE 
CAUGHT BY THE WINDOW 
(MAPLE MUSIC) 


LEAVES 

BREATHE 

(DREAMWORKS) 
SSS 
Welcome to the next wave in rock 
pure boredom. Ever since Radiohead 
released The Bends, hundreds of clone 
bands, including Coldplay and Star- 
sailor, have been trying to mimic the 
English superstars. Two more releases 
get thrown on the pile this week, both 
catering to the same audience that 
prefers their music good and dull. 

Toronto’s Pilate might as well swap 
their “I” for an “r,” since their debut 
release is a dead ringer for any early 
Radiohead album. “Melt Into the 
Walls,” for instance, is as slavish a rip- 
off of “Fake Plastic Trees” as you'll find 
anywhere. New Zealand singer Todd 
Clark could be forgiven for his accent- 
ed vocals, but not for pilfering every 
Thom Yorke and Bono-style inflection 
in his delivery. “Alright” is the record's 
most pretentious track, with images 
like “heaven shining from your eyes.” 
I'll spare you any more tripe. 

Just when you think it couldn't 
get any worse, Iceland’s Leaves up 
the ante. Supposedly named after 
Nick Drake’s spectacular Five Leaves 
Left recording, these guys might as 
well have called themselves Coldplay: 
The Unnecessary Sequel. In fact, | 
almost believed that this was a side 
project for Coldplay singer Chris Mar- 
tin, as Breathe wanders around aim- 
lessly, resisting almost every impulse 
to rock as the dynamic level goes 
from light to (when the band really 
gets excited) lukewarm. The track 
“Sunday Lover” is about as dreary as 
a meth-head on muscle relaxants. A 
quick note to Thom Yorke—please 
deliver us from boredom and save us 
from your followers. Window: ¥ ; 
Breathe: © —Brent Ouver 


THE SWORDS PROJECT 
ENTERTAINMENT IS OVER 

(ARENA ROCK RECORDING COMPANY) 
—ESS ee 
A lot of the buzz surrounding the 
Swords Project makes them out to be 
another great experimental act in the 
vein of Mogwai or Godspeed You! 
Black Emperor, but there’s something 
a lot more retro about this Portland 
band’s sound than most of the other 
acts that get a “post (place genre 
here)” label slapped on them. 

Maybe it’s the fact that despite 
hailing from the Pacific coast, Corey 
Ficken’s vocals have the same under- 
stated rasp as Peter Gabriel. Maybe it’s 
the fact the band bends the electronics 
in the epic “Audience of One” to 
sound like a Mellotron. But there are a 


1 on the Square - 420-1757 $25 general on oS 

www.tixonthesquare.ca 3 rk 

3 Sir Winston Churchill Square $20 student/senior = AN 
WUEWEEKLY 


———— 


ED octoBer 9-15, 2003 


Plate 


caught by the window 


jot of ingredients here that make me 
believe the members of the Swords 
Project are really—and | mean really— 
into early ‘70s Genesis, especially Nurs- 
ery Cryme and Foxtrot. 

Yes, the occasional pumps of accor- 
dion and strains of violin give the 
swords Project a more earthy feel than. 
early Genesis’s over-the-top prog rock, 
and SP do not write songs about giant 
killer weeds or animated household 
appliances. And of course, production 
has come a long way in the last 30 
years. But before calling them “post” 
anything, take a closer listen. This is 
way retro. ¥ tte —STEvVEN SANDOR 


STELLASTARR* 

STELLASTARR* 

(RCA/BMG) 
as 
About a decade ago, the world was 
visited by a raft of indie-rock bands 
who had clearly been influenced by 
the jangling guitars of the Velvet 
Underground—a band whose influ- 
ence far outstripped its popularity. 
Today, a raft of hip bands have discov- 
ered Joy Division, those not-quite- 
punk, not-quite-New-Wave moaners of 
the '70s who, like the VU, were not a 
hit-singles kinda band (that is, until 
singer lan Curtis committed suicide 
and the surviving members re-formed 
as New Order). 

New York’s Stellastarr™ are being 
hailed by some critics as a more cere- 
bral version of the Strokes, but from 
the faux-English drone of singer 
Shawn Christensen and the high- 
pitched bass intros, it’s obvious the 
band has taken Joy Division as their 
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archetype. While bands like Ikara Colt 
and Interpol don’t have the major- 
label deal that Stellastarr* enjoys, they 
certainly are getting a lot of critical 
raves. I’m sure Stellastarr* will also get 
bravos from across the music-critic 
spectrum, just because most of us are 
so sick of the modern rock scene that 
they'll give an extra star or two to 
anything that brings back memories of 
a seminal band like Joy Division. 


ye yr te §- — Steven SANDOR 


GORKY’S ZYGOTIC MYNCI 
SLEEP/HOLIDAY 

(SANCTUARY) 

Se 
Have you ever had a friend send you 
homemade tapes of the band he 
joined while on 12-month exchange in 
Australia? You know, when a bunch of 
sophomoric ex-pats from places like 
Peace River, Cape Town and Mexico 
City get together to bash out a few 
tunes, record live to a lone mic in the 
basement of their dorm and then 
draw a cassette jacket with pencil 
crayons? That’s what Sleep/Holiday 
reminds me of: sloppy, unfocused and 
mildly depressing music made by peo- 
ple who should by rights be relegated 
to “hobbyist” status. While some of 
the melodies on this record are okay, 
you’d think that after seven albums 
and a considerable amount of 
rehearsal time, Gorky’s Zygotic Mynci 
would cease to sound like a group of 
Welsh Belle and Sebastian imperson- 
ators. | could use words like fey, twee 
or insular to describe this album, but 
what's the point? To say this kind of 
stuff isn’t my cup of tea would be an 


records&cds 


transatlanticism 
death cab for cutie 


understatement. In fact, to say that 
this kind of stuff is anyone’s cup of tea 
may be a bit of a stretch, too. Avoid 
like the plague. %%& —JereD STUFFCO 


CRUSH 

FACE IN THE CROWD 

(WARNER) 

a SS 
Attn: Miss Sheila Copps, Minister of 
Canadian Heritage. 

Dear Ms. Copps, | am a Canadian 
taxpayer, and | would like to let you 
know how dismayed | am that some of 
the dollars | send to Ottawa have been 
used in FACTOR grant money towards 
the production of a record called Face 
in the Crowd by a band named Crush. 

| am not opposed to seeing public 
money go to the arts—just the opposite. 
But if this policy results in recordings as 
poor as this effort, | demand that you 
give Canadian taxpayers an explanation. 
After listening to this record, | wonder 
why a band like Crush would need gov- 
ernment help; after all, their songs are 
by-the-numbers, aimed-at-hit-radio 
tunes that have no substance—precisely 
the kind of thing that sells lots of records 
with minimal effort. Do we need to 
spend the public's money to propagate 
music that shines with corporate spit 
and polish? Shouldn’t we give it to 
artists who are doing something besides 


_repeating tired “If you want it bad 


enough, you can have it” platitudes? 

On behalf of music fans and tax- 
payers throughout Canada, | ask you 
take more care in giving out your grant 
money. Right now, Crush’s effort has 
me seriously contemplating voting for 
the Alliance. @ + —Steven SANDOR 
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top 10 sellers 


01. shine a light constantines 
02. echoes the rapture 
03. the river bed small brown bike 
04. ghetto pop life dm & jemini 
_ 05. extinguished prefuse 73 


06. hocus pocus enon 

07. civil war matmos 

08. talkin' honky blues buck 65 
09. vaudeville villain viktor vaughn 
10. her majesty the decemberists 
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Clint condition 


A Clint Eastwood 
scholar says Mystic 
River puts the 
iconic director back 
in the flow 


~. 


By BILL BEARD 


argue that, despite his sins, Clint 

Eastwood was the most interest- 
ing and even the best director work- 
ing in Hollywood. He'd been coming 
out with sharp and intriguing little 
movies for 20 years (Play Misty for Me, 
The Gauntlet, Bronco Billy, Honkytonk 


Be: in the mid-’90s, you could 


Man) while also ensuring the margin- 
al survival of the Western genre by 
personally carrying it on his back 
(High Plains Drifter, The Outlaw Josey 
Wales, Pale Rider). He had produced 
and directed his own larger-than-life 
screen persona with more depth and 
flair than anybody since Chaplin. As 
the ’80s came to a close, he seemed to 
strike a new vein of critical depth and 
ambition with films like Bird and 
White Hunter, Black Heart. 

Then came Unforgiven, a movie 
so good I can hardly stop myself 
from just babbling about it: one of 
the best Westerns ever made, the 
best Hollywood movie of the ’90s, 
one of the great Hollywood movies, 
period. The more times you see it, 
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the truer these statements get. It is a 
film almost Shakespearean in its 
richness of characterization, its com- 
plexity of thematic counterpoint, its 
violent power and, finally, its sober 
self-knowledge about the basis of 
Eastwood-the-movie-hero’s own 
dangerous constitution. Really, if 
Eastwood had been killed by a 
falling piano at that point the obitu- 
aries from even the most exacting 
commentators would probably have 
agreed to overlook the troglodytic 
regressive-right features of his out- 
put (most notably Dirty Harry) and 
the many quite bad commercial-fod- 
der projects he appeared in (Every 
Which Way But Loose, City Heat, Pink 
Cadillac) and sometimes even direct- 
ed (The Eiger Sanction, The Rookie) in 
favour of a heartfelt recognition of 
the genuine stature of his best work. 


THIS KIND of euphoric sense that 
Eastwood had finally emerged as a 
filmmaker of real subtlety, depth and 
power persisted through the amaz- 
ingly underrated A Perfect World, the 
highly interesting (though not direct- 
ed by Eastwood) In the Line of Fire and 
the gentle and finely-brushworked (if 


inevitably somewhat sappy) Bridges of 


Madison County. Then, however, East- 
wood’s champions began to suffer 
pain. Absolute Power was a bad movie, 
and, even more disconcerting, a 
reversion to the simple spectacle of 
Eastwood the cunning and dangerous 
protagonist whose ability to outfox 
and kill his adversaries was 100 per 
cent guaranteed and unaccompanied 
by any kind of afterthought. True 
Crime wasn’t quite so dire, if only 
because it presented the Eastwood 
protagonist as basically a dysfunc- 
tional human being with a single spe- 
cial talent, but it was still pretty bad. 

In between those two movies 
came Midnight in the Garden of Good 
and Evil, an adaptation of John 
Berendt’s interesting book, simulta- 
neously a murder mystery and a 
fond appreciation of Savannah, 
Georgia. The film wasn’t exactly 
bad, but it was centreless and kept 
swerving to make room for the 
director’s unfortunate idea of come- 
dy. Space Cowboys was just embar- 
rassing, an unwelcome reminder of 
Eastwood at his very worst. 

When Blood Work was 
announced, I felt real hope, because 
this genre story of an ex-FBI agent 
with heart disease who gets an exten- 
sion on life from a heart transplant, 
then discovers that the donor was a 
female murder victim, seemed tailor- 
made for Eastwood to do something 
really interesting with. So much of 
his best work has rested on a shad- 
owy, metaphorical or indirect ques- 
tioning of the basis of his ultra-heroic 
stature as a screen icon. Just think of 
it: Clint Eastwood with the heart of a 
woman! But when the film came out, 
after some good early moments (such 
as the spectacle of Eastwood with a 
giant pectoral scar) it degenerated 


Sean Penn in Mystic River 


into a standard whodunit action 
movie, a disappointment. 

After this rollercoaster ride, Mys- 
tic River presents us with another big 
curve, but this one is in the right 
direction: up. Based on Dennis 
Lehane’s extremely good novel, it’s a 
grim story of crime and punishment 
set in a tough Irish working-class 
Boston neighbourhood. In a flash- 
back, we see three childhood friends 
playing street hockey and carving 
their names into a wet cement side- 
walk before one of them is whisked 
away for four nightmarish days with a 
child molester pretending to be a cop. 


NOW THE THREE are grown up and 
separated by experience and position: 
ex-con Jimmy (Sean Penn) owns a 
convenience store, victim Dave (Tim 
Robbins) plays ball with his son and 
walks him to school every day, while 
Sean (Kevin Bacon) is a cop—a cop 


DRAMA 


investigating the murder of Jimmy’s 
desperately loved 19-year-old daugh- 
ter, a terrible deed that brings the 
three of them into close relation 
again. Jimmy is wild with grief and 
wild for payback, Dave (a bit funny in 
the head, and who can blame him) 
came-home the night of the killing 
covered in somebody else’s blood and 
offers incoherent explanations that 
make his wife (Marcia Gay Harden) 
feel very nervous, and Sean is just try- 
ing to sort out who did it while get- 
ting periodic wordless phone calls 
from his estranged wife. 

With Mystic River, Eastwood’s 
virtues as a filmmaker suddenly pop 
into focus again. For one thing, the 
projects he directs but does not star 
in seem to make him a more self-con- 
sciously serious director. This doesn’t 
inevitably lead to a really good movie 
(see Midnight in the Garden of Good 
and Evil, above), but at least it guaran- 
tees that the film will be free of egre- 
gious vulgarities, short cuts and 
playing to the gallery. Brian Helge- 
land's screenplay sticks closely to the 
book, and while he’s unable to fully 
render the complexities of Jimmy's 
character, it’s still careful and well- 
made. What Eastwood brings to this 
good basic material is a powerful 


‘Boston ground with an equally sharp 


sense of atmosphere, a laconic appre 
ciation of the tragedy of the charac. 
ters and an economy of expression 
where nothing seems without point 
despite the film’s 137-minute rup- 
ning time. The sky is grey and the air 
is cold, and the mood around the 
neighbourhood with its weather-beat- 
en clapboard buildings is grey and 
cold too. Tom Stern’s cinematogra- 
phy, full of colourless bleak contrasts 
patches of cold light on shadow, 
takes up where Eastwood’s longtime 
collaborator Jack N. Green left off, 
The soundtrack drones oppressively 
with the wind and helicopters over- 
head, and is stamped with the dark 
grandeur (maybe grandiosity) of East. 
wood's first movie score. 


ALL THE ACTING is on the highest 
level as well. Penn’s coiled Method 
intensity is expected but nonetheless 
effective for that. Bacon is fine in a 
less challenging part, but the show is 
stolen by Tim Robbins, gentle and 
haunted, a complicated guy with a 
quiet surface, fundamentally broken 
but still smiling sweetly. Every other 
character is crisply drawn as well, 
melding into a portrait of a Boston- 
Irish neighbourhood. This whole 
environment is another splendid 
example of the way crime fiction at 
its best knows how to do working- 
class ethnic so well. (George V. Hig- 
gins’s crime novels covered the same 


eye, Scorsese and The Sopranos have 
written the book on New York/New 
Jersey Mob-Italian and the terrific 
HBO cop series The Wire does Balti- 
more Polish in an equivalent vein.) 

So this is a clean and powerful 
movie—even a devastating one. In 
its theme of fatherly suffering and 
revenge, it continues, in a glancing 
way, one of the persistent topics 0! 
Eastwood's cinema. But it is as a self- 
contained, superbly focused and dis- 
ciplined piece of filmmaking that i! 
makes its mark, A number of critics 
are calling it the best American 
movie of the year, and it’s hard t0 
disagree with that verdict. 


MYSTIC RIVER 

Directed by Clint Eastwood © Written by 
Brian helgeland Starring Sean Penn, 
Tim Robbins and Kevin Bacon © Opens 
< Wed, Oct 15 
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‘Bim-lover’s feast 
faction, music 
40 arterial blood 


DARREN ZENKO 


bu can yank your eyes away from 
screen for a split second, steal a 
nce down your row of seats 
le you're watching Kill Bill. 
d be that the shameless fun- 
s screening the first volume of 
Intin Tarantino’s blood-soaked 
evenge flick with me skewed my 
toward the spazzy end of the bell 
e, but I’ll bet you, say, 20 bucks 
you'll see toes tapping rhythmi- 
energized fingers vibrating on 
es, hands clenching and 
enching—the somatic side effects 
elentless half-film that grabs you 


arantino’s been down in the 
ches for six years, if you can 
Ve it; if it doesn’t seem that long, 
cause Reservoir Dogs and Pulp Fic- 
left a cultural footprint like a 
in’ yeti. But the Tarantino that’s 
ged with Kill Bill isn't the Taran- 
you think you remember. His 
t ripped-off trademarks—the 
table conversation” and the 
B-catchy obscurity-rescuing pop 
hdtrack, in particular—have large- 
een shed, stripped down, explod- 
It otherwise mutated to expose the 
genius for entertainment that 
it all possible-in the first place. 
only attribute of ‘90s icon-era 
@ntino that remains is the 
shamed, even gleeful, borrowing, 
laging and outright ripping-off of 
‘wo or three hundred favourite 
les; that attribute has now blown 
> hip-hop levels and beyond. He’s 
some sort of DJ now, a virtuoso 
taster of film tweaking, looping 
blending his impeccable arsenal 
fats, breaks, samples and effects, 
y frame of film watermarked with 
b\-so-hidden message: how’s this 


for a comeback, fuckers? 

Kill Bill is a wicked martial 
arts/samurai/yakuza/japsploitation (1 
think I just made that one up) mix- 
tape—he even goes so far as to throw 
up the venerable Shaw Bros. logo 
before the flick—and I’m damn glad 
this is the “birthday present after hav- 
ing dated for a few months” tape; I 


ACTION 


don’t know if I could handle 
Quentin's “breakup” or “I’m still in 
love with you, why won't you take me 
back?” tapes. Referencing everything 
from black-and-white samurai melo- 
dramas and Sonny Chiba Street Fighter 
films (Tarantino’s new subtlety level: 
the reference is Chiba himself) to 
Bruce Lee (Green Hornet, Game of 
Death, The Chinese Connection, etc.) 
and even Japanese animation, Taranti- 
no tells the story of the Bride (Uma 
Thurman) a betrayed, beaten and bul- 


letholed ex-assassin who somehow 
(true grit, most likely) survives her 
wedding-day massacre and embarks 
on a grim mission of revenge against 
the Deadly Viper Assassination Squad 
and their terrifying leader, Bill. At least 
so far, it unfolds in the classic progres- 
sion of thug-miniboss-boss, chopped 
up into DJ Q-T’s trademark nonlinear 
timeline (it’s so cute how he thinks 
he’s tricking us into thinking we're not 
watching a videogame), the most 
completely entertaining and involving 
martial-arts music video ever shot. 


TARANTINO HAS TURNED Uma 
Thurman into a stone-cold kung fu 
killer, and he’s done it so well that it’s 
impossible to imagine anybody else 
in the role of the Bride. This is the 
point, of course; he’s said many times 
that he custom-crafted this movie to 
fit Uma, that he held the project until 
she was finished being pregnant, that 
there was no movie without her. 
Good move, ‘cause she’s amazing, 
even without the moves fight direc- 
tor Yuen Wo-Ping’s acrobatic wires 
give her. Battered, bloody, ragged and 
hollow-eyed, dragged through Hell 
and left for dead by a gang of evil, 
homicidal bastards (of which, we 
never forget, she was a valued active 
member), the Bride’s interactions 
with other characters—all of whom, 
save one, want to kill the living shit 
out of her—are all deadly sharp, 
words as well as weapons. Jokey bull- 
shitting and pop-culture standup rou- 
tines are no longer Tarantino’s thing; 
what dialogue there is (and there’s a 
lot less than anybody could have 
expected from a speechwriter like 
Tarantino) is purposeful and general- 
ly limited to one topic: ass-kicking. 
That’s not to say this isn’t a funny 
movie, because it’s hilarious. As intense 
and grim as the Bride and her bloody 
mission are, we never lose the feeling 
of fun. Why? Because Tarantino never 
loses it, reliably packing every inch of 
ceiluloid (or digital tape or data crystals 
or whatever filmmakers use these days) 
with the pure joy that making Kill Bill 
obviously filled him with. Even the 
hacked-off arms, legs, heads, hands, 
feet, knees, eyes, ears and noses are 
funny—and not unintentionally, and 
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not “darkly” funny either. It’s genuine- 
ly humourous when Tarantino goes 
into retro-classy high-contrast black- 
and-white and lets Uma start hacking 
off extremities, and it’s a regular laff 
riot when the post-fight wide shot 
reveals a dancefloor littered with six 
dozen ninjas rolling around in a sea of 
their own severed limbs. Of course it’s 
also unbelievably horrible, and it’s also 
terribly exciting to watch, and it’s also 
incredibly cool... which is why watch- 
ing Kill Bill in the right frame of mind 
will leave you a shaking, wild-eyed, 
freaked-out wreck. £ 


YOU’LL ALSO WANT MORE, which 
is where all this “half a film” non- 
sense comes from. Kill Bill, see, used 
to be one huge three-hour epic 
extravaganza, and they (the vague, 
amorphous “They”) karate-chopped 
it neatly in half, with the other “vol- 
ume” scheduled for release in Febru- 
ary. Official line is, Tarantino didn’t 
want to lose a nanosecond of his pre- 
cious vision but They didn’t want to 
release a three-hour chop-socky flick, 
so this was the only compromise. 


Paranoid (and probably correct) line 
is, they saw the huge money the Lord 
of the Rings and Matrix series took in, 
saw two weekends just screaming for 
a movie like this, and decided to 
shotgun it. This means that Michael 
Madsen (deadly viper assassin Budd), 
for example, appears only in 
glimpses, and David Carradine (Bill) 
appears only as a voice, a hand and 
an evil presence. It also means that 
Volume One isn’t even a real movie, 
just a bunch of cool fights and expo- 
sition without resolution, and that 
everyone paying to see it is simply 
paying for the privilege of being 
made to want (desperately, longingly) 
to pay again in February. It’s a scam! 
And there’s the magic of Kill Bill: 
Volume One, side A of Quentin Taran- 
tino’s lovingly crafted martial-arts 
mixtape: never will you have felt so 
positive about being ripped off. © 


KILL BILL: VOLUME ONE 
Written and directed by Quentin 
Tarantino © Starring Uma Thurman, 
Lucy Liu and Sonny freakin’ Chiba « 
+ Opens Fri, Oct 10 
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Atlventures in Siher-space 


Akira Kurosawa’s 


gorgeous, gripping 
Dersu Uzala returns 
to the big screen 


By BRIAN GIBSON 


hen hyperbolic quotes about 
We: latest Hollywood block- 
buster are being tossed out like 
bad popcorn, it might seem preten- 
tious and stale if I call a buddy movie 
that may have inspired the creation of 
Yoda a “masterpiece.” But when the 
film is Dersu Uzala, a 1974,work by 
Akira Kurosawa that garnered ‘his sec- 
ond and last Academy Award for Best 
Foreign Film (the first was for 
Rashomon), the praise is well-earned. 
In the early 1970s, recovering 
from a suicide attempt—he slashed 
his throat and wrists 14 times because 
~ # his spiralling depression over poor 
ealth and the commercial failure of 
Dodes’ka-den—Kurosawa threw him- 
self into a four-year effort to fund and 
film a story based on Russian survey- 
or Vladimir Arsiniev’s In the Jungles of 
Ussuri, an account of his Siberian 
travels in the first decade of the 
1900s. As interest in his films waned 
in Japan, Kurosawa was forced to look 


ALLIi AN C 


AE kt AN Se 2s 


abroad for financing. The Japanese 
director found Soviet backing for a 
story that was, in part, a criticism of 
Russian expansion and colonialism 
Dersu Uzala also offers a different 
take on the boisterous, fractious male 
camaraderie of the director's earlier 
films, particularly those starring the 
gruff Toshiro Mifune, such as Seven 
Samurai or The Hidden Fortress. Here, 
Kurosawa explores a tender but tragic 
male friendship. The composition, 
lighting and dialogue of Kurosawa’s 
magnificent film touchingly develop 
the bond of profound respect between 
two men from colliding worlds. The 


affection between the Russian explor- 
er Arseniev (Yuri Solomin) and Goldi 
hunter Dersu (Maksim Munzuk) is 
captured in an early tableau of the 
two men silhouetted by a crackling 
orange fire, the bluish smoke swirling 
into the cold air as they sit quietly 
across from one another. 

Using palettes of autumn leaves, 
frames of tree limbs and vistas of 
snowbound trails, Kurosawa paints a 
striking picture of men overwhelmed 
by the indifferent beauty of nature. 
Arseniev’s boorish troop of soldiers 
tries to bluster through the solitude of 


trekking through these landscapes for 
months, but even they are brought up 
short by a Chinese man who has been 
living alone in a shack for 40 years. 
It’s a quiet scene made more powerful 
by Dersu’s (and Kurosawa’s) hushed 
respect for this aged hermit. 


ALL THE MEN ARE AFRAID and 
lonely in the harsh Siberian environ- 
ment. Even the fiery, bowlegged 
Dersu (said to be the inspiration for 
Lucas’s Jedi mentor) tells Arseniev in 
his broken Russian when they're out 
on a frozen lake, “Us go back soon? 
Me little scared.” In reply, the usual- 
ly stoic expedition leader soon 
admits in voice-over, “Some menace 
to humans was lurking in this 
silence.” Then, in the most terrifying 
and gorgeous sequence of the film, 
the lost pair rushes to cut enough 
brush to construct a tent for the 
night as the sinking sun glares 
through a gathering flurry. All that 
can be heard is the panting of the 


_ two men and the hacking of grass in 


crisp snow as the strains of Isaak 
Shvart’s score seep into the scene. 
Dersu sees the natural elements 
as alive, calling the fire, water and 
wind “men,” while his tracking 
expertise, selflessness and wisdom fly 
in the face of the Russians’ cultural 
arrogance. But he’s far from a flaw- 
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Dersu Uzala director Akira Kurosawa 


less, noble savage figure—he drinks 
when he’s consumed by sadness for 
his family, dead from smallpox, and 
he dreads his approaching death. 
The bond between Arsiniev and 
Dersu often bridges the gap between 
their backgrounds but fails to fully 
overcome the widening gulf between 
the hunter’s life in the woods and 
the Russian frontier society that is 
mapping, invading and destroying 
his home. It’s this sobering mixture 
of wistfulness and heartfelt loss that 
makes Dersu Uzala so compelling. 
Because beyond all the still-relevant 
“universal themes” in a foreign film 
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fear, doesn’t come 


that movie critics like to carg 
about (such as colonizers’ threa 
natives and to nature), every f 
of Dersu Uzala.is simply beautif 
look at. Ultimately, perhaps, Kj 
sawa’s 140-minute masterpicce 
reminder that sometimes a f 
needs to be nothing more th 
quietly captivating experience. @ 
DERSU UZ 
Written by Vladimir Arsiniey, J 
Kurosawa and Yuri Nagibin « Std 
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NEW THIS WEEK 


Mand Now... Ladies and Gentlemen (GA) Jere- 


my Irons, Patricia Kaas and Thierry Lhermitte star 
in A Man and a Woman director Claude Lelouch’s 
critically derided melodrama about a British cat 
burglar and a French jazz singer, both suffering 
from memory blackouts and brain tumours, who 
fall in love while staying at a hotel in Morocco. 


Dersu Uzala (M) Maxim Munzuk and Yuri 

(a) Solomin star in Seven Samurai director Akira 
Mfrtvd Kurosawa’s Oscar-winning 1974 epic about 
WS the relationship between a Russian soldier 
assigned to chart the Siberian wilderness and the 
rugged Asiatic hunter who helps him survive in 
the wild. In Russian and Japanese with English 
subtitles. Zeidler Hall, The Citadel; Fri, Oct 10 (7 
and 9:30pm) 


“Good Boy! (CO, FP) Liam Aiken and the voices of 
Matthew Broderick, Megan Mullally and Brittany 
Murphy are featured in writer/director John Hoff- 
man’s kiddie comedy about a boy who learns that 
dogs are in fact reconnaissance agents for a future 
alien invasion of Earth. 


House of the Dead (CO, FP) Jurgen Prochnow, 
Jonathan Cherry, Ellie Cornell and Clint Howard 
star in director Uwe Boll’s horror movie, based on 
the popular videogame series, about a rave party 
off the coast of Florida that gets invaded by an 
army of bloodthirsty zombies. 


Intolerable Cruelty (CO, FP) George Clooney 
and Catherine Zeta-Jones star in The Big Lebowski 
director Joel Coen’s screwball comedy about a Bev- 
erly Hills divorcée who decides to get revenge on 
the slick attorney who cheated her out of her settle- 
ment by seducing him, marrying him and taking 
him to the cleaners in the subsequent divorce. 


Kill Bill: Volume 1 (CO, FP) Uma Thur- 

man, Lucy Liu, Daryl Hannah and Vivica A. 
4b Fox star in the first installment of Pulp Fic- 

PICK tion writer/director Quentin Tarantino’s 

ultraviolent homage to ‘70s exploitation flicks, 
about a vengeful female assassin who miraculous- 
ly survives her employer's attempt to rub her out, 
and begins methodically picking off her killers, 
one by one 


Mystic River (CO, FP) Sean Penn, Kevin 

Bacon and Tim Robbins star in Unforgiven 
Kt director Clint Eastwood’s moody drama, set 
PICK in working-class Boston, about three child- 
hood friends whose traumatic memories of the 
past are revived when one, now a police detec- 
tive, begins to suspect another of killing the 
third’s daughter. Based on the novel by Dennis 
Lehane. (Opens Wed, Oct 15) 


UniTV Documentary Program (M) A series of 
documentaries on socially conscious themes. Fea- 
turing: Who’s Counting?: Marilyn Waring on Sex, 
Lies and Global Economics (Sat, Oct 11, 7pm); In 
the Flesh and Isn‘t It Obvious? (Sat, Oct 11, 9pm); 
Bacon, the Film and Biogas: Nothing Goes to Waste 
(Sun, Oct 12, 7pm); Deconstructing Supper and 
Slice of Life: The Case Against GE Wheat (Sun, Oct 
12, 9pm). Zeidler Hall, The Citadel 
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FIRST-RUN MOVIES 


American Wedding (CO) jason Biggs, Alyson 
Hannigan, Eugene Levy and Seann William Scott 
star in How High director Jesse Dylan’s third install- 
ment in the American Pie series, in which a new 
assortment of sexual hijinks and humiliations sur- 
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round the marriage of pastry-humping Jim Levin- 
stein and flute virtuoso Michelle Flaherty. 


Anything Else (CO) jason Biggs, Christina Ricci 
and Woody Allen (who also wrote and directed) 
star in this romantic comedy about a neurotic 
would-be writer who turns to his literary mentor 
for advice when he falls in love with a beautiful 
but confoundingly mercurial young woman. 


Baghban (CO) Amitabh Bachchan, Hema Malini, 
Sameer Soni and Divya Dutta star in directors B.R. 
Chopra and Ravi Chopra’s family drama about a 
man who sacrificed throughout his entire life to 
secure a better future for his four sons, but who 
now worries they will not be there for him in his 
old age. In Hindi with English subtitles. 


Bruce Almighty (CO) Jim Carrey, Jennifer Anis- 
ton and Morgan Freeman star in Liar Liar director 
Tom Shadyac’s comedy about a constantly com- 
plaining local TV reporter whom God endows 
with all His powers and challenges to make the 
world a better place. 


Cabin Fever (CO) james DeBello, Joey Kern, Jor- 
dan Ladd and Rider Strong star in director Eli 
Roth’s horror thriller about five college friends 
whose weekend trip to the woods is ruined when, 
one by one, they fall victim to a gruesome, highly 
contagious flesh-eating virus. 


Cold Creek Manor (CO, FP) Dennis Quaid, 
Sharon Stone, Stephen Dorff and Juliette Lewis 
star in Leaving Las Vegas director Mike Figgis’s 
thriller about a couple who come to regret their 
decision to move from the big city into an isolated 
farmhouse when the land’s former owner is 
released from prison and is determined to reclaim 
his property. 

Dickie Roberts: Former Child Star (CO) David 
Spade, Mary McCormack and Alyssa Milano star in 
George of the Jungle director Sam Weisman’‘s come- 
dy about a washed-up actor who prepares for a 
comeback role as an “everyday guy” by hiring a 
family to give him the normal childhood he never 
had during his days as a prepubescent TV star. 


Duplex (CO, FP) Drew Barrymore, Ben Stiller and 
Eileen Essell star in Throw Momma From the Train 
director Danny DeVito’s black comedy about a 
young couple who decide that the only way for 
them to acquire the apartment of their dreams is to 
kill off the sweet old lady who currently lives there. 


The Fighting Temptations (CO, FP) Cuba 
Gooding Jr., Beyoncé Knowles and Mike Epps star 
in My Cousin Vinny director Jonathan Lynn’s come- 
dy about a high-flying New York ad executive who 
must return to his Georgia hometown, organize a 
gospel choir and lead them to success in order to 
collect a sizable inheritance from his dead aunt. 


Foolproof (CO) Ryan Reynolds, Kristin Booth and 
David Suchet star in Treed Murray writer/director 
William Phillips’s thriller about a group of friends 
who get together to theorize about pulling off 
elaborate heists, who then get blackmailed by a 
gangster into committing one for real. 


Freaky Friday (CO, FP) Jamie Lee Curtis, Lindsay 
Lohan and Mark Harmon star in The House of Yes 
director Mark S. Waters’s remake of the 1977 Dis- 
ney comedy about a feuding mother and daughter 
who fail to appreciate the pressures of each other's 
lives until they magically swap bodies for a day. 


Freddy vs. Jason (CO) Robert Englund and Ken 
Kirzinger star in Bride of Chucky director Ronny 
Yu’s horror picture, in which hockey-masked 
behemoth Jason Voorhees from the Friday the 
13th series battles dream-invading chatterbox 
Freddy Krueger from the Nightmare on Elm Street 


Nightly 7:00 & 9:00 pm 
Sat Sun & Mon Matinee 2:00 pm 
*PGe 


franchise for ultimate bogeyman supremacy. 


a) Lost In Translation (CO) Bill Murray and 
Scarlett Johansson star in The Virgin Suicides 
Kfaig director Sofia Coppola's highly praised 
PICK cross-cultural rood piece about a middle- 
aged American movie star and a dissatisfied 
young photographer's wife who find solace in 
each other's company during an alienating week 
in Tokyo. 


ra) The Magdalene Sisters (P) Geraldine 
McEwan, Anne-Marie Duff and Nora-Jane 
Kfrvg Noone star in writer/director Peter Mullan’s 
PICK hard-hitting drama about four woman who 
are sent by their families in the mid-’60s to a 
“Magdalene laundry,” a notoriously cruel institu- 
tion run by the Catholic Church where nuns sub- 
jected women to various forms of physical and 
psychological mistreatment as punishment for 
their sexual “misdeeds.” 


Mambo Italiano (CO) Luke Kirby, Ginette Reno, 
Paul Sorvino and Mary Walsh star in director Emile 
Goudreault’s broader-than-broad ethnic comedy, 
based on Steve Galluccio’s play, about a Canadian 
TV writer who tries to keep his Italian parents 
from finding out about his true sexuality even 
after he moves in with his cop boyfriend. 


(a) Matchstick Men (CO, FP) Nicolas Cage, 
Alison Lohman and Sam Rockwell star in 
Kft Gladiator director Ridley Scott’s offbeat 
PICK comedy-drama about a tic-riddled, obses- 
sive-compulsive con man whose already-precari- 
ous lifestyle is further destabilized when the 
teenage daughter he never knew he had shows up 
on his doorstep. Based on the novel by Eric Garcia. 


Once Upon a Time in Mexico (CO, FP) Anto- 
nio Banderas, Johnny Depp, Salma Hayek and 
Willem Dafoe star in the final installment of 
writer/director Robert Rodriguez's £/ Mariachi trilo- 
gy, in which guitar-playing vigilante El Mariachi 
becomes involved in a complicated double-cross 
scheme involving the CIA, a powerful druglord, a 
corrupt general and the Mexican president. 


Out of Time (CO, FP) Denzel Washington, 
Sanaa Lathan and Eva Mendes star in One 
Krted False Move director Carl Franklin’s crime 
ICK drama about an ethics-bending small-town 
Florida police chief who falls under suspicion of mur- 
der when his lover is killed in a mysterious arson. 


Pirates of the Caribbean: The Curse of 

(a) the Black Pearl (CO, FP) Johnny Depp, 
Kf-trd Orlando Bloom, Geoffrey Rush and Keira 
PICK Knightley star in The Ring director Gore 
Verbinski’s supernatural swashbuckler about a rogue 
17th-century pirate who must prevent an evil cap- 
tain from reversing an ancient curse that has turned 
himself and his crew into undead monsters. 


Respiro (P) Valeria Golino, Vincenzo Amato and 
Francesco Casisa star in writer/director Emanuele 
Crialese’s drama, set on the Sicilian island of 
Lampedusa, about a beautiful but erratically 
behaved woman whose husband reluctantly 
decides to commit her to a psychiatric institute. In 
Italian with English subtitles. 


The Rundown (CO, FP) The Rock, Seann William 
Scott, Rosario Dawson and Christopher Walken 
star in Very Bad Things director Peter Berg's action 
comedy about a bounty hunter who teams up 
with a rich young adventurer to track down a 
long-lost treasure somewhere outside a corrupt 
Amazonian village known as Helldorado. 


The School of Rock (CO, FP) Jack Black, 
(a) Joan Cusack and Mike White (who wrote 
K4-dea the screenplay) star in Dazed and Confused 
PICK director Richard Linklater’s comedy about a 


Nightly 7:15pm 
Sat Sun & Mon Matinees 1:00 pm 
°14A¢ (Mature themes, Diturbing content} 


AO®® KK" TRIUMPH! 


A r 
THIRTEEN 
Nightly 9:20 pm 

Sat Sun & Mon Matinees 3:10 pm 
°18A° (Mature theme 


It’s the battle of the movie-geek auteurs this week, with the new films by Quentin Ta 
no and the Coen Brothers going head to head at the box office. Tarantino and the ¢. 
are both indie icons who've managed to find mainstream popularity mostly on the; 
terms, but these two new movies could be said to represent entirely opposite g 
approaches. While Kill Bill: Volume One has its roots firmly planted in the rindi: 
exploitation flicks Tarantino devoured during his misspent youth, the Coens’ Intole, 
Cruelty is aimed squarely at the multiplexes. It’s the first film they've made base 
material they didn’t originate (unless you count O Brother, Where Art Thou?’s adap} 
of The Odyssey), and it’s also their most overt attempt at a crossover hit since Re 
Arizona in 1987..The world of mainstream comedy can be a pretty racky place Loge} 
as eccentric as the Coens, but let’s hope their seed can once again find purchase or 


would-be rock star who takes a job as a substitute 
teacher at an uppity private school and immedi- 
ately begins transforming his classroom of 10- 
year-olds into a kick-ass rock band. 


Seabiscuit (CO) Tobey Maguire, Jeff Bridges, 
Chris Cooper and William H. Macy star in Pleas- 
antville writer/director Gary Ross’s film about the 
1930s racehorse whose unlikely string of under- 
dog victories made him one of the most beloved 
sports figures of the Great Depression. Based on 
the bestselling biography by Laura Hillenbrand. 


Secondhand Lions (CO) Haley joel Osment, 
Michael Caine and Robert Duvall star in Dancer, 
Texas, Pop. 81 writer/director Tim McCanlies’s 
whimsical coming-of-age film, set in 1960s Texas, 
about a shy teenager who is sent to spend the 
summer with his eccentric great-uncles—who in 
turn entertain him With wild stories about their 
youthful adventures. 


Spy Kids 3-D: Game Over (CO) Daryl Sabara, 
Alexa Vega, Sylvester Stallone, Antonio Banderas, 
Carla Gugino and Ricardo Montalban star in the 
third installment of writer/director Robert 
Rodriguez's popular series of irreverent kiddie 
adventures, in which youthful secret agent Juni 
must rescue his sister Carmen from inside a virtual 
reality game. 


S.W.A.T. (FP) Samuel L. Jackson, Colin Farrell, LL 
Cool J, Michelle Rodriguez and Olivier Martinez 
star in director Clark Johnson’s updated big-screen 
version of the ‘70s TV cop show, in which a veter- 
an LA. police officer assembles a new S.W.A.T. 
unit to guard a cocky druglord who has promised 
to pay $100 million to anyone who can break him 
out of jail. 


Thirteen (P) Evan Rachel Wood, Holly 
Ca) Hunter and Nikki Reed (who co-wrote the 
K4-4e4 script) star in director Catherine Hard- 
PICK wicke’s shocking indie drama about a pair 


of 13-year-old girls who take up an amoral 
seeking lifestyle of casual sex, shoplifting, n3 
piercing, dressing provocatively and reciles 
use. 


Under the Tuscan Sun (CO, FP) Diane (3 
Raoul Bova and Sandra Oh star in Guinevere 
writer/director Audrey Wells’s romantic coms 
based on the memoir by Frances Mayes, abd 
harried American lawyer who decides to q 

job and start her life over by relocating to a 
derelict villa in Tuscany. 


Underworld (CO, FP) Kate Beckinsale and 
Speedman star in director Len Wiseman's s 
supernatural action thriller about a beautiful 
female vampire and werewolf-hunter who hj 
Romeo and Juliet-style love affair with a huma 
with a unique blood type that could save 
werewolf race from extinction. 


Uptown Girls (CO, FP) Brittany Murphy, 0 
Fanning and Heather Locklear star in Fres/i 
tor Boaz Yakin’s comedy/drama about a spo 
New York socialite who must finally start be 
like a responsible adult when she goes broke 
is forced to take a job babysitting the neurotil 
daughter of a career-obsessed music execu 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-528 
FP: Famous Players 

GA: Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 

M: Metro Cinema, 425-9212 
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Sun 1,10 3.20 Mon-Fri 7.10 9.20 


IE SCHOOL OF ROCK 
Sun 1.30 3.40 Mon-Fri 7.20 9.10 


LOST IN TRANSLATION 14A 
Daily 1.10 3.40,6.30 9.10 


UNDER THE TUSCAN SUN PG 
Not suitable for younger children. 
Daily 1.50 4.30 7.20 9.50 


THE SCHOOL OF ROCK PG 
Daily 2.00 4.40 7.30 10.00 

FOOLPROOF 14A 
Fri-Tue 1.00 3.30 6.40 9.00 Wed-Thu 1.00 7.40 
OUT OF TIME 144 


Fri-Tue 2.20 4.50 7.50 10.15 
Wed-Thu 2.20 4.50 7.50 10.20 


MYSTIC RIVER 14A 
Coarse language. Wed-Thu 12.45 3.45 6.40 9.40 


[WEST MALLS 


8882-170 St, 444-1829 


BRUCE ALMIGHTY PG 
Coarse language. Fri-Mon 1.50 4.10 6.45 9.00 
Tue-Thu 6.45 9.00 


FREDDY VS. JASON 18A 
Gory violence throughout. 

Fri-Mon 2.15 9.30 Tue-Thu 9,30 

UPTOWN GIRLS > PG 
Fri-Mon 2.00 4.30 7.20 9.35 Tue-Thu 7.20 9,35 
SPY KIDS 3-D: GAME OVER G 
Fri-Mon 2.20 4:35 6.50 8.50 Tue-Thu 6.50 8.50 
ANYTHING ELSE 3 PG 
Mature content. Fri-Mon 1.45 9.20 Tue-Thu 9.20 
THE FIGHTING TEMPTATIONS PG 
Fri-Mon 4.05 6.40 Tue-Thu 6.40 

CABIN FEVER 18A 


Grusome scenes. Fri-Mon 2.10 4.40 7.30 9.40 
Tue-Thu 7.30 9.40 


SECONDHAND LIONS PG 
Violent scenes. Fri-Mon 4.25 7.00 Tue-Thu 7.00 


AMERICAN WEDDING 

Crude content. Fri-Mon 1,55 4.15 6.55 9,10 
Tue-Thu 6.55 9.10 

DICKIE ROBERTS: FORMER 

CHILD STAR PG 
Coarse language, crude content 

Fri-Mon 2.05 4.20 7.10 9.25 

Tue-Thu 7.10 9.25 


4211-139 Ave, 472-7600 


18A 


ONCE UPON A TIME IN MEXICO 18A 
Graphic violence. Fri-Tue 3.45 9.20 

PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children. 
Fri-Tue 12.45 3.40 6.40 9.40 
Wed-Thu 3.30 6.40 9.40 


UNDERWORLD 18A 
Gory violence.Fri-Tue 1.10 3.50 7.00 9.45 

Wed-Thu 1.55 4.30 7.00 

THE RUNDOWN 144 


Fri-Tue 1.50 4,20 7.40 9.55 
Wed-Thu 2.15 4.35 7.40 9.55 


THE SCHOOL OF ROCK PG 
Fri-Tue 1.00 4.00 6.45 9.10 
Wed-Thu 1.50 4.25 6.45 9.10 


OUT OF TIME 144A 
~ Fri-Tue 1.40 4.10 7.10 9.30 

Wed-Thu 2.10 4.20 7.10 9.30 

FOOLPROOF 144 

Fri-Tue 1.30 7.20 Wed-Thu 9.45 

INTOLERABLE CRUELTY PG 


Coarse language. No passes. Fri-Tue 1.20 3.30 
7.15 9.35 Wed-Thu 2.00 4.15 7.15 9.35 


KILL BILL: VOLUME | 18A 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Fri-Wed 12.30 3.30 6.30 
Thu 12.30 3.30 9.35 


UNDERWORLD 18A 
Gory violence. Daily 1,10 4.10 7.15 10 00 

MAMBO ITALIANO 144A 
Coarse language. Daily 1.35 3.45 

THE RUNDOWN 144 


Daily 6,40 9.10 THX Daily 12.45 3.20 7.50 10.45 


UNDER THE TUSCAN SUN PG 
Not suitable for younger children 
THX Daily 1.20 3.50 6.45 9,20 


LOST IN TRANSLATION 14A 
Daily 1.40 4.20 7.10 9.30 

BAGHBAN sTc 
Daily 12.40 4.40 8.30 

FOOLPROOF 14A 
Daily 1.50 4.50 10.45 

OUT OF TIME 14A 
Daily 2.00 4.45 7.30 10.10 

NTOLERABLE CRUELTY PG 


Coarse language. No passes. Daily 1.30 4,00 6.50 
9.25 THX Daily 2.30 5.00 7.45 10.20 


KILL BILL: VOLUME | 
Gory violence. No passes. Daily 1.15 4.15 7 00 
9.40 THX Daily 2.15 5.15 8.00 10.40 


HOUSE OF THE DEAD 18A 
Gory violence. Daily 12.50 3.10 5.30 8.10 10.30 


8882-170 St, 444-1331 


TERMINATOR 3: 

RISE OF THE MACHINES 

Violence throughout. Fri Tue-Thu 7.30 10.09 
Sat-Mon 4.15 7.30 10.00 


BAD BOYS Il 
Gory violence, crude content may offend. 
Fri Tue-Thu 6.30 9.30 Sat-Mon 3.30 6.30 9.30 


FINDING NEMO G 
Fri Tue-Thu 6.40 9.00 SatMon 4.00 6,40 9.00 


S.W.A.T. 
Fri Tue-Thu 7.15 9.50 Sat-Mon 4.45 7.15 9.50 


THE ORDER 
Fri Tue-Thu 7.00 9.15 Sat-Mon 4.30 7.00 9.15 


LARA CROFT TOMB RAIDER: 
THE CRADLE OF LIFE 

Violent scenes. Fri Tue-Thu 6.50 9.40 
Sat-Mon 3.45 6.50 9.40 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive, 
416-0150 


INTOLERABLE CRUELTY PG 
Coarse language. Fri 3.40 6.40 9.10 
Sat-Mon 1.20 3.40'6.40 9.10 Tue-Thu 6.40 9.10 


KILL BILL: VOLUME | 
Gory violence, Fri 4.30 7.25 10,05 
Sat-Mon 2,00 4.30 7.25 10.05 Tue-Thu 7.25 10.05 


GOOD BOY! G 
Fri 4.50 7.15 9.25 Sat-Mon 12.30 2.40 4.50 7.15 
9.25 Tue-Thu 7.15 9.25 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. Fri 4.10 
Sat-Mon 1.15 4.10 


18A 


14A 


18A 


14A 


18A 


SPY KIDS 3-D:.GAME OVER G 
Sat-Mon 1.45, 

PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children 
Fri 3.35 7,00 Sat-Mon 12.30 3.35 7.00 


UNDER THE TUSCAN SUN PG 
Not suitable for younger children. Fr 3.45 7.10 9 40 
Sat-Mon 12.45 3.45 7.10 9.40 Tue-Thu 7,10 9.40 
MYSTIC RIVER 144 
Coarse language. Wed-Thu 6.30 
NORTH EDMONTON CINEMAS 
14231-137 Ave, 732-2236 

KILL BILL: VOLUME | 18A 
Gory violence. No pa 12,30 
1.40 2.50 4.20 5.2 

INTOLERABLE CRUELTY PG. 
Coarse language. No passes 

Daily 1.20 4.00 7.40 10.10 

GOOD BOY! G 
Daily 12.40 2.40 5.00 7.10 9.10 

HOUSE OF THE DEAD 18A 
Gory violence. Daily 2.30 5.30 8.10 10.20 
-ONCE UPON A TIME IN MEXICO 18A 
Graphic violence. Fri-Tue 2.15 5.10 7. 50 10.05 
Wed-Thu 7.50 10.05 

MATCHSTICK MEN 144 
Fri-Tue 6.45 9.20 

FREAKY FRIDAY G 
Daily 1.30 4.10 

PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children 
Daily 12.50 3.50 6.50 9.55 


UNDERWORLD 18A 
Gory violence. Daily 1.50 4.45 7.35 10.15 

COLD CREEK MANOR 14A 
Coarse language. Daily 3.30 9.00 

THE SCHOOL OF ROCK PG 
Daily 2.10 4.40 7.30 10,00 

FOOLPROOF 14A 
Daily 1.10 6.40 

OUT OF TIME 14A 
Daily 2.20 4.50 7.15 9.45 

THE RUNDOWN 14A 


Daily 2.00 4.30 7,20 9.50 


UNDER THE TUSCAN SUN PG 
Not suitable for younger children, 
Daily 1.00 3.45 7.00 9.30 


MYSTIC RIVER 144 
Coarse language. Wed-Thu 12.45 3.40 6.45 9.35 


— = - 
FAMOUS PLAYERS | 


GATEWAY 8 \ 


29 Ave, Calgary Trail, 436-6977 


FREAKY FRIDAY G 
Fri Sat Sun Mon 1.10 3.40 7.15 9.25 
Tue Wed Thu 7.15 9.25 


THE FIGHTING TEMPTATIONS PG 
Fri Sat Sun Mon 1.20 4.10 6.55 9,45 

Tue 6.55 9.45 

UPTOWN GIRLS PG 


Fri Sat Sun Mon 1.40 4.25 7.30 9.50 
Tue Wed Thu 7.30 9.50 


COLD CREEK MANOR 144 
Coarse language. Fri Sat Sun Mon 12.45 3.30 6:50 
9.40 Tue Wed Thu 6.50 9.40 


DUPLEX PG 
Crude content, suggestive language. ~ 

Fri Sat Sun Mon 1.15 3.50 7.35 9.30 

Tue Wed Thu 7.35 9.30 


S.W.A.T. 
Fri Sat Sun Mon 1.00 3.45 6,45 9.35 


14A 


KILL BILL: VOLUME | 18A 


Gory viol @. No pas 

1.10 1.40 3.50 4.20 7.30 7.40 10.00 10.30 

PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 

Frightening scenes, not suitable for young children. 

12.50 3.45 7.05 10.05 

MATCHSTICK MEN 144 

Fri Sat Sun Mon Tue 1.45 4.25 7.15 

ONCE UPON A TIME IN MEXICO 18A 

Graphic violence. 7.45 10.10 

COLD CREEK MANOR 144 

Coarse language. Fri Sat Sun Mon Tue 9.50 

THE RUNDOWN 14A 

Fri Sat Sun Mon Tue Wed 1.35 4.30 7.25 } 

Thu 1,35 4.00 9.55 

UNDERWORLD 18A 

Gory violence. Fri Sat Sun Mon Tue Thu 1.30 4.15 

7.30 10.15 Wed 1.30 4.00 6.40 

THE SCHOOL OF ROCK PG 

1.00 3.40 6.50 9.40 Cinebabies Wed 1pm 

UNDER THE TUSCAN SUN PG 

Not suitable for younger children. 1.05 3.35 64 10 9.20 

OUT OF TIME 14A 

1.20 4.05 6.55 9.25 

MYSTIC RIVER _ 144A 

Coarse language. Wed Thu 12.55 3.55 7.00 10.15 
111 Ave, Groat Rd, 455-8726 

THE RUNDOWN 144 

Fri Sat Sun Mon 1.30 4.15 6.50 9.20 

Tue Wed Thu 6.50 9.20 

OUT OF TIME 144 


Fri Sat Sun Mon 1.20 4.00 7.20 9.50 
Tue Wed Thu 7.20 9.50 


THE SCHOOL OF ROCK PG 
Fri Sat Sun Mon 1.10 3.45 7.10 9.40 
Tue Wed Thu 7.10 9.40 


KILL BILL: VOLUME |! 18A 
Gory violence. No passes. Fri Sat Sun Mon 1 00 
3.30 7.00 9.30 Tue Wed Thu 7.00 9.30 


Movies 12 


E ] CINEMA CITY 12 
@ 
SHOWING AT BOTH CINEMAS 


FREDDY VS. JASON 18A 
Violence thre out.Sat Sun 11.45 Daily 2.15 4.50 - 
7.30 10.15 Fri Sat late night 12.35 


S.W.A.T. 
Sat Sun 11.354 Daily 1.30 4.20 7.10 9.50 


65 


Fri Sat late night 12.25 


LARA CROFT TOMB:RAIDER: 
THE CRADLE OF LIFE 

Violent scenes. Sat Sun 11.15 
Daily 1.25 4.10 7.05 9.45 Fri Sat late night 12.20 
FINDING NEMO G 
Sat Sun 11.20 Daily 1.45 4.15 
Fri Sat late night 11.55 

THE MEDALLION . 
Sat Sun 11.50 Daily 1.55 4.45 7.20 9.30 

Fri Sat late night 11.35 

BAD BOYS Il 

Gory violence, crude content may offend. 
Daily 12.45 3.45 6,45 9.40 Fri Sat late night 12.20 


THE LEAGUE OF 
EXTRAORDINARY GENTLEMEN 


144 


14A 


18A 


14A 


’ Gory violence. No passes. Fri-Tue 2.00 4.30 7.30 Pues nn. 90 que Wed Tne :45 855 Violent scenes. Sat Sun 11.10 
; Oe ODEON CINEMAS : 10.00 Wed-Thu 2.20 4.40 7.30 10.00 COLD CREEK MANOR 144A THE SCHOOL OF ROCK E PG Daily 1.35 4.25 7.00 9.50 Fri Sat late night 12.05 
wxNG Wot Coarse language. Daily 7.05 9.55 Fri Sat Sun Mon 1.30 4.00 7.20 9.55 
r GOOD Boy! G 28 DAYS LATER 18A 
CINEMA GUIDE z FricTue 12.55 3.20 6.50 9.00 UNDERWORLD ea, . Jue Wedenu)r.20/8:55 Gory violence. Sat Sun 11.25 
CITY CENTRE Wed-Thu 1.45 4.05 6.50 9.00 Gory violence. Daily 9.50 GOOD BOY! . G Daily 1.50 4.20 7.30 10.00 Fri Sat late night 12.15, 
HOUSE OF THE DEAD 184 THE RUNDOWN De bern a eer aa al 700.020 THE MATRIX RELOADED 14A 
40200-102 Ave, 421-7020 Gory violence. Fri-Tue 2.10 4.15 7.45 9.50 Fri 4.00 6.55 9.35 lue Wed Thu 7.00 9.20 Violent scenes. Dally 1.15 4.05 6.5 9.48 
L BILL: VOLUME! 48A Wed-Thu 2.25 4.45 7.45 9.50 Sat-Mon 1.30 4.00 6.55 9.35 Tue-Thu 6:55 9.35 MYSTIC RIVER 14A Fri Sat late night 12.25. 
'y violence, No passes. THX Fri-Tue 1.20 4.00 MYSTIC RIVER 144 DUPLEX pg Coarse language. Wed Thu 6.65 9.45 THE ITALIAN JOB 140 
» 9.40 Wed-Thu 1.20 4.00 7.00 10.15 Coarse language. Wed-Thu 1.45 4.20 6.50 9.35 Crude content, suggestive language. SILVERCITY WEST EDMONTON MALL Sat Sun 11.30 Daily 2.00 4.35 7.25 9.55 
OLERABLE CRUELTY PG SOUTH EDMONTON COMMON Fri Tue 6.30 Sat-Mon 12.40 6.30 5 Fri Sat late night 12,10 
se language. No passes. THE SCHOOL OF ROCK - PG WEM, 8882-170 St, 444-2400 TERMINATOR 3: RISE OF THE MACHINES 14A 
Bit 2.10 4.20 7.10 9.30 1525-99 St, 436-8585 Fri 3.50 6.50 9.30 FREAKY FRIDAY G Violence throughout, Sat Sun 11.40 
CE UPON A TIME IN MEXICO 148A ONCE UPON A TIME IN MEXICO sea. (een ee 1.25.4.10 Dally 2:05 4:40 7.35 .10.10 
ic violence. Fri-Tue 4.10 7.40 Graphic Violence. Daily 1.45 4.30 7.20 9.50 oe GOOD BOY! Ce Sark 
DEnwone Ee Pe ceicK MEN tan FOOLPROOF, 144A 12.45 2.50 5,007.20 9.30 = donmey ENGLISH PG 
Y violence. Fri-Tue 1.40 10.10 Daily 1.00 3.40 6.40 9.45 apie HOUSE OF THE DEAD Tee aie 
&d-Thu 3.30 10.10 ‘SEABISCUIT PG . " Horror, violence, coarse language. LEGALLY BLONDE 2: 
RUNGOAT Bas cponpubuy tie coy OUT OF TIME 144A 1,504.40 7.50 10.20 RED, WHITE AND BLONDE PG 
ferris een, fo prusrasu csi ra 
- ; pe _ No.passes, Coarse language. 1.15 4.00 7.00 9.45 Sil iS 
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Give yourselves a round of applause! 


Craig LeBlanc’s 
Standing O lets 
everybody get a 
taste of Success 


By AGNIESZKA MATEJKO 


ss 

NG ats is one of those words 

that everyone uses but nobody 

understands—at least, I and 
my cohort of middle-aged friends 
have never been able to grasp it. And 
that’s not for a lack of trying. We've 
all tried to stumble onto success, but 
the goal remains exasperatingly elu- 
sive. But if we are to put so much 
effort into finding this elusive state of 


Biter tag: 


¥ 


kd A 


professional nirvana then we may as 
well figure out exactly what it is we're 
looking for. That’s where Craig 
LeBlanc comes in. He’s created an 
installation called Standing O that 
serves as a kind of meditation room 
for all of us intrepid success-seekers. 
Simply walking into LeBlanc’s 
installation is a memorable experi- 
ence. You come into the gallery 


e|VISUAL ARTS 


expecting to see something hanging 
on the walls but instead find yourself 
climbing up bleachers, just like the 
ones lining high school football fields. 
But instead of a sports spectacle there’s 
nothing to watch except yourself— 


Network — live at the ROXY 


yf %, ay 
eae Once by ‘ 


vue ckua’ 


e 


every move you make is disconcert- 
ingly reflected in a wall-sized mirror in 
front of you. Between the bleachers 
and the mirror hang several motion- 
activated sensors that set off spotlights 
and rounds of applause—each speaker 
blares different cheers and ovations as 
if this were any generic public arena. 
“There is a bit of a performer and spec- 
tator in all of us,” LeBlanc explains. “I 
‘was hoping that people would sit and 
watch themselves or others.” As he 
speaks, the gallery gradually fills with 
visitors who gravitate towards the 
bleachers and quietly sit facing their 
reflections as the sound of applause 
echoes across the room. 

“IT was thinking about what we 
want from advancement or success,” 
says LeBlanc. “Do you want to be a 
spectator? Do you want adulation? Is 
the cheering what it’s about? Is it 
about your 15 minutes of fame?” His 
installation does not dispense didac- 
tic answers. In fact, the presence of 
the artist’s hand is strangely absent. 
It is the viewer who is now the play- 
er, the audience and the subject of 
art. “I hope to get people to think 
about themselves, because generally 
people walk into a gallery and think 
about the artist,” LeBlanc says. “I like 
to remove myself.” 

LeBlanc’s show is an empty stage 
set onto which each viewer enacts 
his own play, but LeBlanc doesn’t 
want any part in writing the script. 

* Rather, he hopes that the stage will 
set the scene, that inside his simu- 
lated arena the viewer will find the 


time and the space to examine our 
culture of success and faise doubts 
about societal pressures to forge 
ahead at all costs. 


LEBLANC HAS GOOD REASON to 
question success. He’s watched people 
put their whole hearts.and lives into 
dreams of a reward that never comes, 
or if it does, lasts only a brief moment. 
“You can be on top of your game one 
day and on the bottom the next day,” 
says LeBlanc, an avid athlete. “In the 
sports world someone has a great year 
one year and the next year they fail.” 
In the sports arena, where LeBlanc 
spent so much of his youth, there 
were winners and losers and success 
could easily be measured by counting 
scores—even if the glory lasted only as 
long as the applause. Then, when he 
entered NASCAD as a fine arts student, 
LeBlanc found himself surrounded by 
an entirely different world. “I was a 


guy going to a feminist art schog 
says. “I was denying that I was ay 
lete from Alberta. I was embarra 
say that I liked hockey.” In ¢ 
world he found that success and 
ure was as elusive as the moming 
(It can’t even be measured 
money, as installation artists like 
self accumulate debts, not profits, 

So now that LeBlanc has ja 
opportunity to observe success 
more angles than most of us 
does he think lasting succe 
“That’s what I want to know 
replies. “I don’t have the ans 
He pauses, pondering the que 
“Don’t try to make number on 
finally says. “Just be the best 
you can be.” © 


STANDING 0: 
FROM THE SOPHOMORE) 

By Craig LeBlanc © Harcourt H9 
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= theatre 
Kk * notes 
_By PAUL MATWYCHUK - 


News, weather and Shorts 


Panties in Shorts ¢ Varscona Theatre 
© To Oct 22 * reVUE Theatre compa- 
nies are organizing so many anthology 
plays these days that local playwrights 
might well feel insulted if they haven’t 
been invited to participate in at least 
one of them. This summer's Fringe fea- 
tured two high-profile omnibus shows, 
Klang! Pow! Kersplat! and Change Room; 
Workshop West’s big spring project is 
Secret Spaces: The Bus Project; Sound 
and Fury Theatre has enlisted the talents 
of a dozen playwrights to do a mam- 
moth rewrite of Arthur Schnitzler’s La 
Ronde; and Panties Productions’ Panties 
in Shorts is currently running at the 
Varscona Theatre. 

“Panties in Shorts had a more wide- 
open concept than those other shows, 
and it may have actually benefited from 
giving its contributing playwrights Jess 
freedom to work with, The writers were 


eath asked to create a short play in any 
genre for up to four actresses and given a 
list of props (ladder, wedding dress, gas 
mask, artificial leg) and set elements (win- 
dow, swing, platform) that they could 
incorporate into the action if they 
chose—Conni Massing’s Stolen Breath 
uses everything on the list, while Cath- 


leen Rootsaert’s Classmates.com uses bare- 


ly any of them. Perhaps if the playwrights 
were given one prop or theme that they 
all had to use, the show might have felt 


more unified—it would have been a spe- * 


cious sort of unity, perhaps, but at least 


- there’d be-the intriguing spectacle of 


watching the same problem being han- 
dled by five very different imaginations. 


(That was part of the appeal of an earlier _ 


Panties show, Princess, a collection of four, 
short plays which all used female fairytale 
characters as a jumping-off point.) 

- In any case, taken on their own 
merits, the highlight of the five plays is 
probably the first one, Jana O’Connor’s 
Nonsense and Insensibility, a Jane Austen 
spoof featuring Jocelyn Ahlf as a melan- 
choly woman whose social-climbing 
mother (Leona Brausen) forces her to 
disguise herself as a.man as part of a 
dubious scheme to marry off her more 
“marriageable” younger sister (Ashleigh 
Ireland) to a rich new neighbour. 
O'Connor could probably milk this situ- 
ation for a lot more comedy than she 
does, but she’s written two terrific sup- 
porting roles for Brausen and especially 
Ireland, who comes up with a facial 


expression that’s the very ima 
pampered female stupidity. (V 
Brausen tells Ireland during one pa 
larly complicated moment of dece 
that her look of confusion will soc 
wiped off her face, you can’t helf 
think she’s being wildly optimistic, 
The rest of the evening is a real 
bag. Stolen Breath is a wild pastid 
every mythic dysfunction-family mel 
ma Judith Thompson and Sam She 
and all their imitators ever wrote; it’ 
n’t quite click onstage, but there’s 2 
comic gusto in Massing’s script. | 
mates.com is an okay tale about a f 
high-school chums reuniting via the 
net that’s enlivened by the pitch-p' 
teenage-girl dialogue Rootsaert uses 
extended flashback scene. Belinda 
nish’s. Jerusalem’s Café has a neat ht 
story concept, although it drags ©! 
long after.you've figured out the © 
twist, and director Caroline Living 
has trouble figuring out a way to pi 
the awkward conceit that requires A 
play Ireland’s mirror reflection. And 
Graham and Daniela Vlaskalic’s Next! 
a real disappointment from these 
native writers—it’s one of those 
where a bunch of actors take turns! 
ing monologues while standing in 
individual spotlights, and despite é 
nice images, it doesn’t generate " 
theatrical excitement. (Except to wo 
‘three plays into the evening, how ! 
longer it’ll be before the gas ma 
‘the artificial leg finally show up.) © 
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Viarti politics 


rector Marti 
raden dispels 
artime fantasies in 


ts and the Man 


PAUL MATWYCHUK 


mt’s a play that doesn’t just dero- 
manticize war,” Marti Maraden 
says about George Bernard 
w’s 1894 comedy Arms and the 
“It's a play that deromanti- 


Nevertheless, the play was Shaw’s 
box-office hit, and compared to 
that preceded it, the contro- 
sial Mrs. War- 
‘s Profession, it 
pears to bea 
ch frothier and 
»e light-hearted concoction. It 
| provided the unofficial basis for 
Straus’s 1909 operetta The 
colate Soldier, and it’s hard to 
k of any play that eventually gets 
ned into an MGM musical star- 


we Nelson Eddy as edgy satire. The 


\, which takes place during the 


@ing days of the 1885 Serbo-Bul- 


ian War (don’t worry if you never 
vered that one in your history 
S; you don’t need to know any- 
ng about it), kicks into action 


@en Captain Bluntschli, a Swiss sol- 
@ of fortune fighting on the side of 


Serbians, takes refuge in the bed- 
m of lovely young Raina Petkoff, 
daughter of an officer in the Bul- 
ian army. Raina has a headful of 
Oolgirlish fantasies about the 
ry of war and the dashing men 
© fight it,"‘but after becoming 
Posed to Bluntschli’s skeptical, 
gmatic attitude toward fighting 
believes, for instance, that a sol- 
‘ would be better off carrying 
bcolates in his holster instead of 
lets) she begins to find herself 
hcying Bluntschli instead of” 


Sergius, the thickheaded, glamourous 
soldier she always thought she was 
in love with. 

“This play absolutely grows out 
of the classic, old-fashioned comic 
conventions of the 19th century,” 
Maraden says, “and people even 
accused Shaw of being a kind of 
Gilbert and Sullivan sort of writer. 
And in fact, he was saying, ‘I ques- 
tion all those sorts of ideals. I don’t 
find fault with humans because they 
don’t live up to those ideals; I ques- 
tion the ideals they hold in the first 
place!’ So he uses this very conven- 
tional form in order to be very icon- 
oclastic—it probably was a bit 
shocking in 1894. It’s a little like 

Oscar Wilde; he 

suckers people in 

with a pretty set 

and nice costumes 
and then hits them with some really 
serious thoughts. There’s a point in 
the play where, in the middle of all 
this nonsense with Raina and 
Sergius carrying on like a couple of 
opera divas, Bluntschli says a certain 
character couldn't have told them 
such-and-such because he burned to 
death—he was shot in the head and 
couldn’t crawl to safety. And you go, 
‘Whooomp.’ Shaw does that a few 
times, making you think about how 
in wartime bones break. People die.” 


NATURALLY, Maraden can’t help 
but note the timeliness of Shaw’s 
play, her revival of which opened in 
Ottawa at the National Arts Centre 
on September 11. “The obvious con- 
flicts of unmistakable good with 
unmistakable evil,” Shaw wrote in 
his preface to the play, “can only 
supply the crude drama of villain 
and hero... and the dissentients are 
treated by the dramatist as enemies 
to be piously glorified or indignantly 
vilified. In such cheap wares I do not 
deal.” George W. Bush, on the other 
hand, has practically made those 


wares the United States’ number-one 
industry. “For me,” Maraden says, 
“the real paralle! [between Shaw's 
play and current events] is with 
CNN, which treated the war in Iraq 
like a Movie of the Week—it’s all 
black-and-white and there’s the 
good guys and the bad guys. And 
you go, ‘Well, not really—it’s not as 
simple as that.’” : 
The American-born Maraden has 
too many soldiers in her family for 
any of those silly notions ever to 
have taken root—her father fought 


with the Marines in World War IU, 
all three of his brothers served in 
the conflict as well, and her brother 
did a tour of duty in Vietnam. And 
when Maraden directed Stephen 
Massicotte’s World War I romance 
Mary’s Wedding last year, part of her 
research included looking through 
the belongings of her great-uncle 
who miraculously survived a gas 
attack in the trenches. “I have a real 
compassion for soldiers and their 
lives,” she says. “I’m anti-war, of 
course, but I don’t think the play 


dishonours soldiers or people who 

are truly doing the right thing 

when it needs to be done. I think 

Shaw is talking more about people 

who have silly notions about what 

war is and make it into something 

romantic.” © ; 

ARMS AND THE MAN 

d by Marti Mar 7 

ge Bernard Shaw ® Starring David 

Marr, Nicole Underhay, Gordon Rand 
and Daniela Viaskal 
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Northlands AgriCom e 
Saturday 9am - 6pm, Stiles 11am - Spm 


Visit 


Weekend passes & special prices for Seniors /Students 


Skip the line-ups! 


Buy your tickets in advance at Ticketmaster 


Take ETS & don’t worry about parking! 
Tune in to EZ Rock for details 


Watch CERN to enter for one of two fabulous trips! 
Kingfisher Oceanside Resort & Spa 
Yukon Adventure 


Call us at 490-0215 to find out how you can win 
a Cosmetic Enhancement & Spa Gift Package! 
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Anti-Aging Centre 


Travel Canada Centre 
Edmonton Public Library 
Multi-Cultural Centre & Business Centre 


Children’s Education Funds Inc. 


“Mom's and Little Ones Centre” 
Over 250 exhibits to explore 


Kellogg’s Lifestyle Stage presentations 


Herbal Magic Wellness Centre 
Office Depot Entrepreneur Centre 


Maytag Kitchen Stage 
Performances by singer Maria Dunn 


Silent Auction for Lurana Shelter 
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The edginess of 77 


Playwright Ron 
Chambers 
unleashes his 
darkly comic spirit 
with 77 Dogs 


By PAUL MATWYCHUK 
ia. 
ta playwright famous for his 
lively, tangy, often profane dia- 
logue, Ron Chambers doesn’t 
regard himself as much of a conver- 
sationalist—at least as far as the 
topic of his plays is concerned. “I try 
not to talk about them too much,” 
he says over the phone from his 
home in Lethbridge. “I write them, I 
don’t talk about them. I kind of pre- 
fer to let the play do the talking. 


There’s the smartass playwright 


response whenever someone asks, 
‘What’s your play about?’ You're 
supposed to say, ‘About two hours.’” 

I guess that means it’s up to me to 
explain that his latest play, the black 
comedy 17 Dogs, is about revenge, 
obsession and the inevitable corrup- 
tion of innocence. It’s also a wildly 
funny comic crime story about Cal 
(Fred Zbryski), a middle-aged junk- 
yard owner who’s entered into a 
devil’s bargain with Ed (Jeff Haslam), 
a silver-tongued local gangster: Cal 
has agreed to get rid of the dead bod- 
ies Ed brings to the junkyard by run- 
ning them through his car-crusher; in 
exchange Ed has agreed to track 


Fax your free listings to 426-2889 or e-mail them to Iist- 
ings@vue.ab.ca. Deadline is Friday at 3pm 


HOPAK! 20TH ANNIVERSARY GALA Jubilee Auditorium, 
1145S5-87 Ave (422-9700/451-8000) * Presented by the 
Alberta Ukrainian Dance Association featuring Cheremosh 
Ukrainian Dance Ensemble, Dunai Ukrainian Dancers, 
Ukrainian Shumka Dancers, Trembita Dance Ensemble 
Tryzub Ukrainian Dance Ensemble, Vohon Ukrainian Dance 
Ensemble and Volya Ukrainian Dance Ensemble, hosted Bill 
Welychka * Oct. 18 (7:30pm) © Tickets available at 
TicketMaster 


WORSHIP DANCE See What's Happening Downtown 


GALLERIES SEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave (482-2854 
428PACITY: Paintings by Saskatoon artist lan Rawlinsor 
= Until Oct. 17 


ALBERTA CRAFT COUNCIL GALLERY See What's 
Happening Downtown 


BEARCLAW GALLERY 10403-124 St (482-1204) 
* BREATHING NEW LIFE: New paintings by Aaron Paquette 
* Until Oct. 10 


(CENTRE D’ARTS VISUELS DE L’ALBERTA 9103-95 Ave 
(461-3427) * ARTVENTURE Mixed media paintings by 
Curtis Johnson, photographs by jacque Ridux, watercolours 
and drawings by Jerry Berthelette; until-Oct. 15 « FACES, 
PLACES, SPACES: Artworks by Claude Garneau, Gis#le Lavoie, 
Claude St. Onge, Brett Miles; Oct. 17-29; opening recep 
tion: Fri, Oct. 17 (7-8:30pm) 


CHRISTL BERGSTROM’S RED GALLERY 9621-82 Ave 
(439-8210) * Open Mon-fyi 11am-Spm * ON BEING DIDAC. 
TIC (BUT NOT NECESSARILY PEDANTIC): Paintings by Christ! 
Bergstrom; until January « A VIEW TO UNDERSTANDING 
Portraits by Christ) Bergstrom; until December 
UDELL GALLERY 10332-124 St (488-4445) « 

SHOW: New artworks by gallery artists and new acquisi- 
tions by joe Fafard, Dorothy Knowles, Tony Scherman, 
Lucian Freud, Hiroshi Sugimoto, William Wegman and more; 
until Oct. 11 * Paintings by Sylvain Voyer; Oct. 18-31 


EARL'S TIN PALACE RED LITE LOUNGE 11830 Jasper Ave 
(430-7937) © New abstract paintings by C. Paige Bozarth 
Thu, Oct. 9 (7-10pm) * Musical entertainment by iBomba! 


EDMONTON ART GALLERY See What's Happening Downtown 
ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
£& = es = 


down Lawson (Duval Lang), who 
screwed Cal on a business deal 40 
years ago and whom Cal continues to 
blame for ruining his entire life. 
Caught in the middle is Cal’s seem- 
ingly slow-witted assistant Henry 
(Richard Gishler), a guileless man- 
child whom Cal futilely tries to shield 
from the evils of the world. 

Like Chambers’s previous play, 
Respectable, which Workshop West 
produced two years ago (also with 
Ron Jenkins directing and Zbryski 
starring), 17 Dogs at first appears to 
be a simple blue-collar comedy—it 
begins with a hilarious scene, a 
descendant of Monty Python's “Dead 
Parrot Sketch,” in which one of Cal’s 
customers tries fruitlessly to return 
the defective used car he bought 


HEATRE 


from him the day before—but soon 
becomes more and more stylized, 
gradually expanding its themes until 
it seems to be taking in the entire 
fucked-up universe. 

That’s my phrase, not Chambers’s, 
who set himself the task this time out 
of writing his first script without using 
a single swearword. Here’s what Cham- 
bers had to say to me about 17 Dogs. 


Vue Weekly: Do you think of this 
play as taking place in the real 
world, or is it a more stylized, semi- 
real version of the real world? 

Ron Chambers: | think it’s real, 


1402) * Open Tue-Fri 10am-Spm; Sat 10am-4pm « 
Artworks by Jeff Collins « Until Nov. 1 


EXTENSION CENTRE GALLERY 2nd Fi University 
Extension Centre, 8303-112 St (492-3034) « Open Mon-Fri 
8:30am-8pm; Sat am-noon * THE EXPRESSIVE LANDSCAPE: 
Graduating student exhibition featuring artworks by Terry 
Elrod « Oct. 13-22 © Preview, artist talk: Thu, Oct. 9 (7- 
8pm) * Opening reception: Fri, Oct. 10 (6-8pm) * Closed 
Oct. 13 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon-Wed 
10am-6pm; Thu-Fri 10am-9pm; Sat 10am-6pm; Sun 12- 
Spm *-£skimo soapstone carvings (seals and walrus) by 
Thomasie Took. West Coast indian and Eskimo silver and 
gold jewellery by |. McDougal * Until Oct. 31 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open Mon-Sat 9:30am-6pm * EVE-N-TIDE: Mixed media 
installation by John. R. Maywood * Until Oct. 31 © 
Opening reception: Sat, Oct. 11 (2-4pm) 


THE FRONT GALLERY 12312 Jasper Ave (488-2952) « 
PARKLAND TO BOREAL: Alberta landscapes by Michael Miller 
* Until Oct. 11 


GIORDANO GALLERY See What’s Happening Downtown 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * FROM THE FREEWAY TO 
THE FAIRWAY: Installation by Toronto artist Lee Goreas; until 
Nov. 1 * FRONT ROOM: STANDING O: Installation by Craig 
LeBlanc; until Nov. 1 


JEFF ALLEN ART GALLERY Strathcona Place, 10831 
University Ave (433-5807) * Open: Mon-Fri 9am-4pm * 
Paintings and sketches by Terrie Shaw * Until Nov. 6 


JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9amn-5:30pm; Sat 9am-Spm © THREE BROADS 
WITH BRUSHES: Paintings by Karen Salor-Ray, Nan Perez, 
Johanna Wray * Oct. 11-25 * Opening reception: Sat, 
Oct. 11 (1-4pm) 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm ¢ Artworks by 
George Weber, Loren Chabot, Myles MacDonald and Toti 
* Until Oct. 31 


JUDLEBUG AND HAWTHORNE ACCESSORIES AND 
DECOR 4612-99 St (444-2219) * Open Mon-Wed Fri 
10am-5:30pm, Thu 10am-8pm, Sat 10am-4:30pm 

* Photographs by Wade Pike © Until Oct. 16 


LATITUDE 53 See What's Happening Downtown 


McMULLEN GALLERY U of A Hospital, East Entrance, 
8440-112 St (407-7152) * Open Mon-Fri 10am-8pm, Sat- 
Sun 1-8pm ¢ TAKING TIME: Visual reflections on. their sab- 
baticals by Harold Pearse, Lyndal Osborne, Rhea Jansen, 
Sharon McFall « Until Nov. 2 


although there are definitely some 
strange things about it. One of the 
things that prompted me to start writ- 
ing it was that I kind of identified 
with the Cal character in the sense 
that maybe I’m having a midlife crisis 
and wondering ‘What am I doing 
with my life? Have I made the right 
choices?’ And, you know, I’m getting 
a little overweight, I eat too much 
greasy food, all that stuff. So it’s in the 
teal world as far as that’s concerned. 
But Ron and I always wanted to make 
it a bit more poetically resonant and 
universal as well. There’s this idea in 
the play that Cal has lost track of 
time, and we’ve kind of heightened 
that aspect of it, giving it a bit of a feel 
of magic realism. That mostly comes 
through in the Henry character, who 
just sort of shows up—there’s no 
answer to the question of where he 
comes from, whether he has family. 
There's a lot of nebulous, ambiguous 
qualities to the play, and I like that. 
VW: Do you believe in inno- 
cence? That's a subject that comes up 
in the play a lot—do you think peo- 
ple are naturally good and the world 
corrupts us, or are only a handful of 
us even good right from the start? 
RC: Well, I don’t know if I entire- 
ly buy the idea that we’re naturally 
innocent creatures—I mean, just read 
Lord of the Flies. But | think whether 
it's a natural process or not, the heart- 
breaking thing is watching innocence 
be corrupted. Like, my daughter’s 
three and a half and she’s perfectly 
innocent, and she’s going to go 


through that. It’s inevitable. 
That’s what's so naive about 
Cal—to think he can stop it 
from happening. 

VW: There’s that 
impassioned speech Cal 
has late in the play about 
how.cheeseburgers don’t 
actually have cheese on ~~ 
them, and how if corpora- rae 
tions are willing to lie to | 
us about a little thing like 
that just to put a few extra 
cents in their pockets, it 
makes you wonder what 
kind of larger things 
they’re lying to us about. That's a 
Passage that really seems to be com- 
ing from your own heart. 

RC: I guess my reaction to that is 
that all of us are probably too inno- 
cent. We don’t question things and 


we kind of let the world run over us . 


because of that. All the stuff I wrote in 
the play about how they do market 
tests and figure out that when you're 
three years old you can recognize a 
brand before you even recognize your 
own name and use that to get you 
hooked on products—that’s all real. 
It’s bad enough that you have to lose 
your innocence, but to have it speed- 
ed up even to the point where they’re 
targeting children—it just makes me 
ill. I think it’s downright evil. It’s 
unconscionable, in my opinion. 

VW: Was this a fun play to write? 
That opening scene, for instance, is 
so enjoyable—does that stuff flow 
out, or is it torture to come up with 


Ron Chambers 


routines like that? 
RC: Well, you get in the 2, 
where it just sort of happens. | thj 
the best things I’ve written ); 
been where it’s just flowing and 
not really me at all writing it; | 
just channeling it. The strug 
waiting for those lucid moments 
arrive. And the worst for me is af 
the first draft is done, and you 
pleased and happy with it, and +} 
awaiting the onslaught of direct 
and dramaturgs—then it becom 
agony. It’s like you’ve sewn up 
perfect balloon, and then you hd 
to make an incision in it, and all 
stuff starts spilling out of it. © 


17 DO 
Directed by Ron Jenkins © Written 
Ron Chambers ¢ Starring Fred Zb 
Jeff Haslam and Richard Gishler © Kat 
Theatre (Jubilee Auditorium) °*Oct 
19 © 477-59 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5411- 
51 St, Stony Plain (963-2777) * Open 10am-4pm * New 
paintings by Carolyn Chmilar ® Until Oct. 20 


MUTTART CONSERVATORY 9626:96A St (496-8787) 
* Open Mon-Fri 9am-5:30pm; Sat-Sun 1Tam-5:30pm * 
FALL IN THE FOOTHILLS: Autumn in the Rockies, in the Show 
Pyramid; until Noy. 21 * SUNFLOWERS AND RECENT 
WORKS: Soft pastel paintings by jill King; until Oct. 17 

* Pumpkin Sunday: Display of carved pumpkins; musical 
entertainment by Dryftwood; Oct. 19 (12-4pm) © $5.50 
(adult)/$4.50 (senior/youth)/$3 (children)/$17 (family) 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10em-8pm 
* BEAUTIFUL FOREVER: New multi-media artworks by Paul 
Freeman * Until Oct. 25 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) * Open weekdays 9arn-9pm; weekends 9am- 
Spm * FORGED IN FIRE: 19TH CENTURY FIREARMS IN ALBER- 
TA: Until fan. 11 * BIG THINGS 2: Featuring large-scale sculp- 
tures by the artists of the North Edmonton Sculpture 
Workshop; until Apr. 30, 2004 * SYNCRUDE CANADA ABO- 
RIGINAL PEOPLES GALLERY: Spans 11,000 years and 500 gen- 
erations, people of the past and present, recordings, film, 
lights, artifacts and more. Permanent exhibit * THE NATUR- 
AL HISTORY GALLERY: * BUG ROOM: Live invertebrate dis- 
play. Permanent exhibit * THE B/RD GALLERY: Mounted birds. 
Permanent exhibit « TREASURES OF THE EARTH: Geology col- 
lection. Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit « A TO Z AT THE MUSEUM: Every Sat 
(9am-1 1am): family-fun drop-in program 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin, (780) 361- 
1351 * SALUTE TO AVIATION: Tribute to 100 years of pow- 
ered flight with a Classic Wings fly-in © $20 (family)/$9 
(adult)/S7 (senior)/$5 (youth 7-17)/free (child under 7) 


ROWLES AND COMPANY See What's Happening 
‘Downtown _ 


SCOTT GALLERY 104] 1-124 St (488-3619) * Open Tue-Sat 
10am-Spm * FALL SHREW: Featuring new work by Noni Boyle, 
Sean Caulfield, Ken Christopher, Robert Sinclair, jacqueline 
Stehelin, Wendy Wacko and Arlene Wasylynchuk; until Oct. 14 
* INFINITE HORIZONS: New paintings by Jim Visser; Oct. 18- 
Nov, 4; Opening reception: Sat. Oct. 18 (2-4pm) 


SEGHERS STUDIO GALLERY See What's Happening 
Downtown 


SNAP GALLERY See What's Happening Downtown 


SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) « 
Work by |. Yardley-Jones and Gregg Johnson, acrylics by Jim 
Vest, pottery by Noburo Kubo and Jacqueline Stenberg 


SPECTRUM ART GALLERY AND STUDIO 11745 jasper 
Ave (482-6677) * Open daily 10am-6pm * Paintings by 
Christopher Lucas, Patricia Young, Brdgit Turner, Deanna 
Larson and David Phillips 


STANLEY A. MILNER LIBRARY See What's Happening 
Downtown 


THE STUDIO GALLERY 143 Grandin Park Plaza St. Albert 
(460-5990) * Open Tue-Fri 10am-Spm; Sat 10am-4pm * 


EXPANDED INTERPRETATIONS * Until Oct. 37 


UNIVERSITY OF ALBERTA Human Ecology Building, 116 
St, 89 Ave (492-2528) * Open Mon-Fri 8am-9pm, Sat 
8am-4pm, Sun noon-4pm © 1950s RETROSPECTIVE: 
Selected items from the U of A clothing and textiles collec- 
tion * Until Oct. 30 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St (421- 
1731) © TEXTURES: Photography by Anne-Marie Resta and 
figurative clay sculptures by Kristene Callan * Until Nov, 1 


VANDERLEELIE GALLERY 10183-112 St (452-0286) 

* Open Tue-Sat 10am-5:30pm * Still life paintings by Tim 
Merrett and figurative paintings by Shelley Reeves © Until 
Oct. 14 


WALTERDALE PLAYHOUSE 10322-83 Ave (433-3914) 
* ART IN THE LOBBY: THE PREMISE OF TREES: Charcoal 
landscapes by Gerald St. Maur * Until Oct. 18 (7pm) 


WEST END GALLERY 12308 jasper Ave (488-4892) 
* Landscape paintings by Robert Genn; until Oct. 10 
* Landscape paintings by Brent Laycock; Oct. 11-24 


LITERARY 


ALBERTA LITFEST See What's Happening Downtown 


BACKROOM VODKA BAR 10324-82 Ave, upstairs, 
www.ravingpoets.com * The Heartbreak Hotel: Open poetry 
stage and improv music by the Raving Poets Band * Every 
Tue (8pm) until Nov. 25 (8pm) 

LAURIE GREENWOODS’ VOLUME Ii 12433-102 Ave 
(488-2665) * Reading of The in Between World of Vikram Lall 
by M.G. Vassanji * Fri, Oct. 17 (7:30pm) 

PROVINCIAL MUSEUM OF ALBERTA THEATRE | 2845- 
102 Ave (439-2005) * Ann-Marie MacDonald reading from 
her new novel Way the Crow Flies * Thu, Oct. 9 (7pm) * 55 
* Tickets Available at Greenwoods’ Bookshoppe 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulevard (469- 
4999) * Leir Sky King; Oct.9-11 * 


FARGO’S 10307-82 Ave (433-4526) * Fargo’s Laugh-a-Lot 
Comedy # Every Sun 


SCRUFFY MURPHY’S Whitemud Crossing (485-1717) « 
Pints and Punchlines comedy night * Every Thu (9pm) 


THEATRE 


ARMS AND THE MAN See Whai’s Happening Downtown 


THE BIG TRILL Jubilations Dinner Theatre, Upper Level, 
Phase Ill, WEM (484-2424) * Blackmail, forbidden 


a high-school reunion 
in this music-filled parody of the film The Big Chill * Until 
Oct. 26 (Wed-Sat 6.30pm, Sun Spm) * Wed, Thu and Sun 
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night: $45.95, Fri, Sat night: $55.95 (prices include tha 
production and meal) 


CHIMPROVI The New Varscona Theatre, 10329-83 A 
(448-0695) © Long-form improvisational sketches per 
formed by Rapid Fire Theatre's top improvisers * Every ¥ 
(11pm) except last Sat of each month 


THE COMPLEAT WRKS OF WLLM SHKSPRE 
(ABRIDGED) Eastglen High School, 11430-68 St (461-91 
* Paul Wallace, Brian Bast and Calvin Malaka star in the ¢ 
popular Bardic cabaret by Daniel Singer, Adam Long and 
Borgenson, a humourous, breakneck send-up of Willian 


__ Shakespeare's entire repertoire * Fri, Oct. 10; (8pm) * 51 


(adult)/: $8 (student/senior) * Tickets available at the « 


GREMILIN Arts Barns, 10330-84 Ave (448-9000) » 
Presented by Fringe Theatre For Young People + Bo 
lyrics by Vanessa LeBourdais and: tan Gshwind; musi’ 
Vanessa LeBourdais ¢ Vancouver's Carousel Thea! 
sents their award-winning production of Vanessa 
LeBourdais and lan Gshwind’s musical lren's play. 
which explores the psyche of a young girl bombarded 
the everyday pressures of being a kid * Oct. 17-26; fr 
(7pm); Sat (11am and 2pm); Sun (2pm) © Tickets avail 
by phone at 448-9000 


I'LL BE BACK BEFORE MIDNIGHT Walterdale Play! 
10322-83 Ave (439-2845/420-1757) © Allel Kherou! 
directs Peter Colley’s thriller about a man who takes h': 
wife to. a country house so that she can recuperate fro 
recent nervous breakdown, not realizing that the ploce 
haunted by the ghost of a vicious murderer ® Until 0 
(8pm), mat Sun, Oct. 12 (2pm); no show Oct. 13° 5! 
$14 (adult), $10-$12 (student/senior) © Tickets availal 
TIX on the Square 


MY BIG FAT “GEEK” WEDDING Celebrations Dinne’ 
Theatre, 13103 Fort Rd (448-9339) Friction between 
laws, a missing priest and many other headaches threat’ 
to turn a young couple’s wedding ceremony into a fias<a 
this farcical takeoff of My Big Fat Greek Wedding * Until 
1 (Wed-Sat: 6:15pm, Sun: 5:15pm) » $29.95 (Wed- 
Sun)/$39.95 (Fri-Sat)/$20 (children 12 and ee 
(children under 2) 


THE ODD COUPLE Mayfield Dinner Theatre, Mayfield 
16615-109 Ave (483-4051) * Neil Simon's perennial co 
dy favourite about the friction that ensues 

neurotic neatnik moves in with his best friend, a slover! 


* sportswriter, after he gets dumped by his wife * Until 


2 Tickets available at Mayfield Dinner Theatre box © 
PANTIES IN SHORTS Varscona Theatre, 16329-83 Ave (42° 
Caroline 


11, Tue-Sat (8pm) * Pay-what-you-can matinee: Sat, Oct. 1 


Laden: Mollet Maha = vi 
Network * The latest play from 


SEE NEXT P 


PROVENANCE 
* Presented by Theatre 


saad 


our free listings to 426-2889 or e-mail 
to listings@vue.ab.ca. Deadline Is Friday 


CLUBS/LECTURES 


STY INTERNATIONAL Knox Metropolitan 
‘Church Hall, 83 Ave, 109 St (462-1871) 
jecting presenting Amnesty International and the 

ee (ssue ® Tue, Oct. 28 (7pm) © Free 


oTHER ALBERTA 1S POSSIBLE-COME AND 
D iT Education Bldg, U of A Campus, www.alber- 
jalforum.ca (483-3157) * Alberta Social Forum 
Bc. 17-19 © Panels: * Another Alberta Is Possible 
panelists Elisabeth Ballermann, Gwen Wood, 
al Azer, Mary Griffiths, Larry Booi, Ricardo Acuna; 
gerator: Elizabeth Smythe; Fri, Oct. 17 (7-9pm) * 
gnizing Resistance and Creating Alternatives: The Role 
ocial Forums in Alberta and North America with pan- 
s judy Rebick, Lana Schramm, Robert Ware; moder- 
- Leo Campos; Sun, Oct. 19 (9-11am) 
shops: Oct. 18-19 © Celebrations: See Special 

ts, What’s Happening Downtown 


5M AND ASPERGER’S CONFERENCE Coast 

ce Inn, 4440 Gateway Blvd (452-1555) ° Speakers 
o| Gray and Tony Attwood * Oct. 17-18 (9am- 

) 

ONTON PLANNING AND DEVELOPMENT 
Arthur Elementary School (gym), 13535-134 St 
16-6226) Proposed amendment to the Mistatim 
Hustrial Area Structure Plan and changes to the 

ing Bylaw, Wards 1 and 2; Tue, Oct. 14 (7pm) 
Twin Parks Community Hall, 20 Park Ridge 

cent, Maple Ridge mobile home park (496-6212) 
posed amendments to the Edmonton Municipal 
lopment Plan and to the Zoning Bylaw, Ward 6; 

d, Oct. 15 (7pm) 


DNS AND INTELLECTUAL PROBLEMS See What's 
ppening Downtown 


RNATIONAL DAY OF PROTEST AGAINST 
PONS IN SPACE Gazebo Park, 83 Ave, 104 St 
-2713) * The National Defense Committee of the 
onton Coalition Against War and Racism ® Sat, 
1) (2:30pm) 


PORTUNITIES UNLIMITED NETWORKING 
JOUP See What's Happening Downtown 


7 TIONSHIPS WITH YOUR ADULT CHILDREN 
4-5451/496-5942) ® Group for men and women 
60 * Mon, Oct. 20 (1:30-4pm), runs for 8 weeks 


ree 


AK OUT Gazebo, North of Whyte Ave, 104 St, 83 
(487-4034) * National day to empower teen par- 
ts © Oct. 11 (noon) 


JLE.S. EDMONTON (433-2932) ¢ Storytelling 
tation: every 2nd Fri (8pm) * The oral tradition of 
brytelling (be a listener or a storyteller) 


— TIBETAN BUDDHIST MEDITATION SOCIETY, 
DEN SAMTEN LING 11403-101 St (479-0014) 
Learn about Tibetan Buddhism and meditation with 
hok Dhamchoe of Namgyal Monastery in India 
Every Tues (7-9pm): beginners * Every Wed (7-9pm) 
d Sun (11am-1pm): advanced 


DICE FOR ANIMALS See What's Happening 
owntown 


|ASKAHEGAN TRAIL ASSOCIATION ¢ Capilano 
jall, cDonald’s 55 St, 101 Ave (469-7948) Free 
jided hike, approx. 12 km at Blackfoot; Sun, Oct. 12 
0am) * Bonne Doon Recycle, 85 St, 85 Ave (440- 
146) Free guided hike, approx. 9km at Faiarbrother 
‘Ber to Horseshoe Lake; Oct. 19 (10am) 


ONDER OF WATER SYMPOSIUM Rundle’s Mission 
pciety Retreat Centre, NW Pigeon Lake (780-389- 
22) www.rundlesmission.org * A panel discussion 
\ speakers presented by Rundle’s Mission Society 
Sat, Oct. 18 (Qam-4pm) 


QUEER LISTINGS 


APE Education North Bldg, 7th FI, Rm 7-152, U of 
Campus, www.ualberta.ca/~cied/eps/AgapeVerdana 
Exploring Edmonton's Lesbian, Gay, Bisexual and 
onsgender (LGBT) History presented by Michael Phair 
Thu, Oct. 9 (5-6pm) 


10S (454-8449) * A support group, local chapter of 
international organization of Eastern Orthodox and 
stern Rite Catholic Gay and Lesbian Christians 


S0TS AND SADDLES See What's Happening 
wntown 

DDYS NITE CLUB 11725B jasper Ave (488-6636) 
Open 9-3 © Dancing, strip contests, go-go boys * 
ty Mon: Free pool. Djs Arrow Chaser, Jeffy Pop, 
ode Red * No membership needed 


NITY EDMONTON (482-6845) Support communi- 
for lesbigay Catholics and friends 


OWN UNDER 12224 Jasper Ave (482-7960) 
Steambath 


DMONTON RAINBOW BUSINESS ASSOCIATION 
22-6207) ® An organization for gay men and lesbians 
business and their non-gay friends to share business 
owledge, learn, make friends and network in a posi- 
, proud space where being yourself is the norm 


'Y AND LESBIAN COMMUNITY CENTRE OF 
DMONTON (GLCCE) See What's Happening 
owntown 


'Y MEN’S OUTREACH CREW (GMOC) See What's 
ppening Downtown rf 


IV NETWORK OF EDMONTON SOCIETY 
at's Happening Downtown - 


tE See What's Happening Downtown 
-PLUSIONS SOCIAL CLUB See What's Happening 


l 


Downtown 


INSIDE/OUT U of A Campus * Monthly meetings 

for campus-based organization for lesbian, gay, bisexu- 
al, transgender, and queer (LGBTQ) faculty, graduate 
student, academic, straight allies and support staff 

of the U of A to network and socialize in a supportive 
environment (fall and winter terms). Contact Kris 
Wells (kwells@ualberta.ca) or Marjorie Wonham 
(mwonham@ualberta.ca) for info 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) 

* Every Sun (7pm); Worship services. Serving the gay, 
lesbian, bisexual and transgendered community 


LIVING POSITIVE www.connect. ab.ca/livepos 
(488-5768) * Edmonton Persons Living with HIV 
Society. Peer-facilitated support groups, peer coun- 
selling. Daily drop-in 


LUTHERANS CONCERNED www.icna.org (426-0905) 
* A spiritual community which gathers monthly for 
sharing, friendship, individual support and a safe space 
for our own spiritual questions 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices 

* Practices every Mon and Thu 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denomination- 
al church services 


NORTH OF NOWHERE EXPO See What's Happening 
Downtown . 


PFLAG See What's Happening Downtown 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the 
gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


THE ROOST See What's Happening Downtown 


SECRETS BAR AND GRILL See What's Happening 
Downtown 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
See What's Happening Downtown 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun- 
Thu 1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue 
(7-12am): karaoke with Tizzy. Every Wed: game show. 
Every Fri: free pool. Every weekend: open stage, dance 
with DJ Arrow Chaser © No membership needed 


YOUTH UNDERSTANDING YOUTH See What's 
Happening Downtown 


Sd od 7 SAS 


ARTS BUSINESS AND COMMUNITY FAIR La Cité 
Francophone, 8627-91 St (250-390-4490) * Local 
artists and artisans work on exhibit ¢ Oct. 10-12 


THE CELEBRITY FOOD FIGHT Kaasa Theatre, Jubilee 
Auditorium, 11455-87 Ave (477-5955/420-1750) 
Fundraiser for Workshop West Theatre * Oct. 17 

* $5 (fundraiser only starting 9:30pm), $23 (17 Dogs 
and the Celebrity Food Fight) * Tickets available at 
Workshop West, TIX on the Square following the show 
17 Dogs ® Oct. 17 * $5 (fundraiser); $23 (show and 
fundraiser) 


EDMONTON EPILEPSY ASSOCIATION 11007-124 St 
(488-9600) * Puppet show and volunteer puppeteer 
information session * Thu, Oct. 16 (7-8pm) 


EDMONTON OPERA BOOK SALE 528 Riverbend 
Square, Rabbit Hill Rd, Terwillegar Dr (424-4040) 

* Sale of new books on art, theatre, music, history, 
classics, philosophy and more * Oct..16-18; 23-25 
(Thu-Fri 10am-9pm, Sat 10am-Spm) * Fundraiser for 
Edmonton Opera 


EDMONTON PAGAN PRIDE DAY Spiritual Journeys, 
10123-82 Ave (432-6500/916-9115) * Celebrating 
Harvest for All © Fri, Oct. 10 (7-9pm); full moon cere- 
mony (8pm) 


FALL HARVEST OF ART AND MUSIC Queen Mary 
Park Community Hall, 10844-117 St (455-3828/452- 
8483/454-9175) © Silent art auction musical entertain- 
ment featuring Ken and Michele Brown, Robert 


Clinton, Tim Eckert and Gordon Ritchie * Presented by 


NDP « Sat, Oct. 18 (7:30pm) * $25 


GANDHI KING IKEDA: A LEGACY OF BUILDING 
PEACE See What's Happening Downtown 


ORIGAMI FOLDING FESTIVAL See What's 
Happening Downtown 


WOMAN'S SHOW Northlands AgriCom (490-0215) 
Www.womanshow.com * Fashion shows, exhibits, pre- 
sentations, entertainment ¢ Oct. 18-19, Sat (9am- 
6pm), Sun (11am-5pm) * $10 


SATISFIED 
CUSTOMERS 


are Our best 


CONTINUED FROM PREVIOUS PAGE 
master marionettist Ronnie Burkett (Tinka’s New Dress, Street 
of Blood, Happy), about a mysterious figure trapped in a 
dusty old painting which, after centuries of being bought 
and sold over and over again, comes into the possession of 


the half-insane madam of a Viennese brothel * Oct. 14-Nov. 
23. Tickets available at Roxy Theatre box office 


PUNCHLINE SCRAMBLE Horizon Stage, Spruce Grove 
(962-8995) * Graham Neil hosts a night of improv comedy 
featuring acclaimed local improvisers Donovan Workun, 
Cathleen Rootsaert and Mark Meer * Fri, Oct. 10 (7:30pm) 
* $20 (adult)/$15 (student/senior) * Tickets available at 
TicketMaster, Horizon Stage box office « Adult content, rec- 
ommended for audiences aged 14 and older. 


17 DOGS Kaasa Theatre, Jubilee Auditorium, 11455-87 
Ave (477-5955/420-1750) * Presented by Workshop West 


9) _ A 
You ave inorited lo the fo 


Ace 


Theatre * Ron Jenkins directs jeff Haslam; Richard Gishler, 
Kevin Kruchkywich, Duval Lang and Fred Zbryski in 
Respectable playwright Ron Chambers's black comedy 
about a junkyard owner whose long-simmering dreams of 
avenging himself against the man he believes ruined his 
life 30 years ago are jeopardized by an unfailingly honest 
(if somewhat slow-witted) employee * Oct. 10-19 (Tue- 
Sun: 8pm); Sat, Oct. 18: matinee (2pm) * $18 
(adult)/$15 (student/ senior) * Tickets available at 
Workshop West, TIX on the Square 


THE SHAPE OF THINGS See What's Happening Downtown 


SURVIVAL: THE IMPROVISATION GAME The Third 
Space, 11516-103 St (424-6304) * Live, competitive impro- 
visational comedy with “an element of danger” * Oct. 10, 
17, 31 (9pm) « $5 « Tickets available at the door 


THEATRESPORTS Varscona Theatre, 10329-83 Ave (448- 
0695) * Presented by Rapid Fire Theatre * Teams of improvis 
ers create sketches on the spot based on audience suggestions, 
and have the results evaluated by a team of heartless judges * 
Every Fri (11pm) * Tickets available by phone at 448-0695 


A 


TITANIC john L. Haar Theatre, MacEwan Centre for the 
Arts, 10045-156 St (497-4408) * Musical presented by 
Grant MacEwan College * Maury Yeston and Peter Stone’s 
Tony-winning Grand Hotel-style musical about the crew and 
passengers on the ill-fated 1912 maiden voyage of the 
supposedly unsinkabletuxury ocean liner * Oct. 17-25 

* Tickets available by phone at 497-4408 


UNDERNEATH THE LINTEL Varscona Theatre, 10329-83 
Ave (434-5564/420-1757) © Presented by Shadow 
Theatre * jim Defelice directs Andy Curtis in Glen 
Berger’s mesmerizing one-man show about an introvelts 
Dutch librarian who becomes obsessed with solving the 
mystery of who returned a book to the overnight deposit 
box 113 years after it was due, and who eventually winds 
up tracking the book’s owner across China, Germany and 
America * Oct. 16-Nov. 2; Tue-Sat (8pm); Sat, Sun (2pm) 
* Preview: Oct. 15, $8; Tue: $10; Wed-Thu, Sun: $15 
(adult)/$12 (student/ senior); Fri-Sat night: $20 
(adult)/$16 (student/ senior); pay-what-you-can: Sat 
(2pm) « Tickets available at TIX on the Square 


Dave Babcock Ino 


Date: 
Cost: 
Doors: 7:30pm 


For tickets call Carmen at 488-5742 
or Red's at 487-2066 . 


The evening will feature great food 
entertainment, silent auction and 


here is a sample 0 
Hors d’oeuvres 
Tortilla Pinwheels 


Ham & Vegetarian 


Stuffed Wafer Shetts 
Shrimp & Crearn Cheese 
‘Crab & Cream Cheese 


egetable Skewers 
An aceorrent of Marinated Vegetables 


WEEKLY 


to open the event. 


$502 ticket 


f the menu 


Frosh Tomatoes and 
iy Toasted 


Saturday, October 25 


amazing 
more. 


Deli Meat Rolls 
smoked Ham Rolled with Mozzarella & 
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free 
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astrology 


By ROB BREZSNY 


“I’ve been practicing radical authenticity 
lately,” my Aries friend Steve told me. 
“I’m revealing the blunt truth about 
ufimentionable subjects to everyone | 
know. It’s been pretty hellish—no one 
likes having the social masks stripped 
away—but it’s been ultimately reward- 
ing.” | thought a minute, then said, “I 
admire your boldness in naming the cur- 
rents flowing beneath the surface, but I’m 
curious as to why you imply they’re all 
negative. To practice radical authenticity, 
shouldn’t you also express the raw truth 
about what’s right, good and beautiful? 
Shouldn’t you unleash the praise and 
gratitude that normally go unspoken?” 
Steve sneered. He thought my version of 
radical authenticity was wimpy. | hope 
you don’t, Aries. You have an astrological 
mandate to be honest in both ways. 


~_ Apr 20 - May 
One of my favorite obscure holidays is 
International Moment of Frustration 
Scream Day. Observed every October 12, 
it’s meant to release pent-up tension 
resulting from the gap between what we 
have and what we think we want. Given 
the fact that your gap is particularly gap- 


ing right now, you Tauruses would espe- 
cially benefit from throwing yourself into 
this fierce enjoyment with all your angst 
unfurled. The holiday’s founders, Thomas 
and Ruth Roy, suggest that everyone 
should go outside sometime during the 
day and yell for 30 seconds. | hope the 
sound of you bellowing Bulls will be 
heard around the world. 


It looks like you're poised to put the finish- 
ing touches on something that will last a 
very long time—an expression or creation 
that will be a defining monument to your 
essential self. If I'm right and you're really 
ready, let me offer a suggestion. This mas- 
terpiece should not only reflect what's 
excellent and successful about you; it 
should also acknowledge the role that your 
failures have played in growing your beauty. 


This is one of those rare moments when 


laziness can be an asset. Fate is conspiring 
to rejuvenate you, and all you have to do 
is make sure you don’t get in the way. | 
suggest, therefore, that you follow the 
advice of the Zen master who said, 
“Don’t just do something, sit there!” | 
mean it, Cancerian. Empty yourself of 
ambitions. Burn your to-do list. Tell your 
monkey mind you're taking a sabbatical 
from its obsessive leaping and shrieking. 
Feel absolutely no guilt as you practice 
the art of making yourself a tabula rasa. 


(PR LEDs 23-m 


According to author Colin Wilson, syn- 
chronicities are meaningful coincidences 
that are created by the unconscious mind 
to jar the conscious mind into a keener 
state of perception. They imbue us with a 
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WORSHIP DANCE Stanley A. Milner Library Theatre, 7 

Sir Winston Churchill Sq (440-3294/476-7713) « 

Presented by the Christian Dance Fellowship of Canada 

© Fri, Oct 17 (7:30pm) * $8 (adult adv.y/$5 (children 
$10 (adult door)/$6 (children door) 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611/4808-5900) * Open Mon-Sat, 10am-Spm, 
Thu 10am-8pm (closed all hols) * MAIN GALLERY: 
NEW WORKS IN WOOD: Southern Alberta Woodworkers 
Society biennial exhibition; until Nov. 29 « DISCOVERY 
GALLERY: Glassworks by Todd Safronovich and Darren 
Petersen; until Nov. 1 


EDMONTON ART GALLERY 2 Sir Winston Churchill 
Sq (422-6223) * Open Tue-Wed and Fri 10:30am-Sprm; 
Thu 10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon « 
STORYBOARD; until Feb. 8 * PUBLIC RELATIONS: Carole 
Condé and Karl Beveridge; Trans-Figure; Fugitive Images. 
Global Visions Video Lounge; until Nov. 30 ¢ THE 
OTHER LANDSCAPE; Oct. 18-Feb. 15 * ALL IN ONE 
DAY SUNDAY: Curator's Tour: (1pm) Tour The Other 
Landscape with Andrew Hunter; Artists in Dialogue: 
(2pm) with Sean Caulfield and Royden Mills; Gallery 
Tours: (12:30 and 3:30pm) Tours of the photo/text- 
based imagery of Carole Condé and Karl Beveridge in 
the exhibition Public Relations; Sun, Oct. 19 « 
CHILDREN’S GALLERY: BECOME: Curated by Don 
Moar * $12/$10 (student/ senior), $5 (children 6- 
12)/free (member/children 5 and under) 


GIORDANO GALLERY 10080 jasper Ave (429-5066) * 
Open Wed and Sat 12-4pm; anytime by appointment + 
M@giGiFing paintings by Ruby }. Mah, Tony Calzetta and 
Lupe Rodriguez « Until Oct. 18 


LATITUDE 53 10248-106 St (423-5353) * Open 
Tue-Fri 10am-6pm, Sat noon-Spm * PROJEX ROOM: 
BLU-97 BOMBLETS: Mixed media instillation by Elinor 
Whidden * MAIN SPACE: DOILIES: Sculpturat/installa- 
tion work by Gillain Collyer; Oct. 11-Nov. 8; artist talk: 
Sat, Oct. 11 96pm) opening reception: Sat, Oct. 11 
(8pm) 


ROWLES AND COMPANY 101 30-103 St (426-4035) 
* Open Mon-Fri 9am-Spm; Sat Noon-Spm * Oil, 
acrylic and watercolour paintings and sculptures by 

a variety of Canadian artists « Until November 

* ALTERNATIVE EXHIBITION SPACES: « HOTEL 
MacDONALD: Acrylic paintings by Steve Mitts 

* OXFORD TOWER LOBBY: Oil paintings by Audrey 
Pfannmuller * SCOTIA PLACE LOBBY: Acrylic paint- 
ings by Blaine Tweedy * THE BELL TOWER: Paintings 
by Sheila Luck, Elaine Tweedy and Francis Alty-Arscott. 
Glass art by Daniel Vargas, Mark Gibeau and Marcia De 
Vicque, until November 29 


SEGHERS STUDIO GALLERY 604A, 10030-107 St, 
Seventh Street Plaza, North Tower (425-6885) * Open 
Tue-Thu 5:30-9pm or by appointment Artworks by 
David Seghers, Robert von Eschen, Eric Butterworth, 
Jeff Collins, Pamela How (Vilsec), Neil McClelland and 
Jacqui Rohac 


SNAP GALLERY 101 37-104 St (423-1492) + Open 
Tue-Sat (12-Spm) * MAIN SPACE: * TASEOGRAPH: 
Mixed media printworks by Darren Bertrand * TABLE 
MANNERS: Printmaking artworks by Bart Gazzola 

* Until Oct. 11 * DOMESTICITY: Printmaking artworks 
by Marjan Eggermont, Wendy Tokaryk, Lori Doody, 
Amy Schmierbach and Ryan McCourt; Oct. 17-Nov. 
15; opening reception: Thu, Oct. 16 (7-9pm), artists 
in attendance 


STANLEY A. MILNER LIBRARY 7 Sir \Vinston 
Churchill Sq, lower level (434-9236) « NORTH OF 
NOWHERE EXPO: Festival of independent and under- 
ground media featuring artworks, mail art, small-screen 
film/videos. Presented by the Edmonton Small Press 
Association * Oct. 9-17 


CLUBS/LECTURES 


ICONS AND INTELLECTUAL PROBLEMS Grant 
MacEwan College, City Centre Campus, 10700-104 
Ave, Governors’ Boardroom 7-218 (497-4373) 

* Lecture presented by Dr. john-Paul Himka * Tue, 
Oct. 21 (12-Ipm) * Free 

OPPORTUNITIES UNLIMITED NETWORKING 


GROUP Edmonton Chamber of Commerce, 600, 
10123-99 St (426-4620) ¢ Casual Friday and brain- 


powerful sense that there are hidden 
meanings beneath the surface of everyday 
life; they lead us to suspect that a huge, 
benevolent intelligence is always working 
behind the scenes, weaving connections 
that are invisible to us in our normal state 
of awareness. | predict that you will be 
awash in synchronicities in the coming 
week, Leo. You will get concrete proof 
that everything is far more intertwined 
that you've ever dared to imagine. 


23 - Sept 
If you want to place yourself in align- 
ment with the current cosmic trends, you 
will seek out more than the usual amount 
and quality of your favourite physical 
sensations. My advice is to compose a list 
of your top five, then write out a pro- 
posed plan for getting those needs met 
and met and met. For instance, if you 
normally have a massage every once in a 
while, arrange to have at least two in the 
coming week, and make sure you enlist 
the services of the very best masseuse or 
masseur you know. Use the same 
approach to sex, food, sleep, aromas, 
beautiful sights and any other experience 
that thrills your body. 


LIBRA sept 23-0 2 


“There is only one thing in the world 
worse than being talked about,” wrote 
Libran Oscar Wilde, “and that is not being 
talked about.” You won’‘t have to worry 
about the latter problem in the next two 
weeks. The number of discussions about 
your character and behaviour will probably 
exceed that of any other 14-day period in 
the past five years. Fortunately, the astro- 
logical indicators suggest that a relatively 
high percentage of the gossip flying 
around will be benevolent and even flat- 
tering. It will be a good time, therefore, for 
a marketing campaign or networking blitz. 


at's tappe 


storm session; Fri, Oct. 10 (6:45-8:30am) * $2 


VOICE FOR ANIMALS St. joseph High School, 10830- 
109 St (490-0905) ¢ Free information session on prod- 
uct testing on animals and cruelty-free alternatives * 
Wed, Oct. 12 (7pm) 


LITERARY 


ALBERTA LITFEST Stanley A Milner Library Theatre, 7 
Sir Winston Churchill Sq * (472-2007) wwwalitfestalber- 
ta.com * Transient Dreams: LitFest Postlude featuring 
Gale Zoe Garnett * Wed, Oct. 15 (7:30pm) * Free 


QUEER LISTINGS 


BOOTS AND SADDLES 10242-106 St (423-5014) 
* Large tavem with pool tables, restaurant, shows. 
Members only 


GAY AND LESBIAN COMMUNITY CENTRE OF * 
EDMONTON (GLCCE) Suite 45, 9916-106 St (488- 
3234) * Open Mon-Fri, 1:30-5:30pm, 7-10pm 

* Support groups, library, youth group and discussion 
nights * Women’s Coming Out Group: For adult women 
of all ages who are questioning their sexual orientation; 
free; pre-register; starts Mon, Nov. 3 (7:30pm)-Dec. 8 
GAY MEN'S OUTREACH CREW (GMOCQ) 45, 9912- 
106 St (488-0564) * COMING OUT WORKSHOPS: 
Concemed about coming out? self-acceptance? Sexual 
health and HIV/AIDS? Homophobia vs. Feeling good 
about yourself? Finding community? Relationships? 
Free and confidential * Every Wed 7-10 pm for 6 weeks 
* Begins Oct. 15 * Peer education initiative for 
gay/bisexual men that works toward preventing the 
spread of HIV by improving self-esteem 

HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) ¢ Programs and support ser- 
vices for people affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public 
awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * wwwaicareal- 
berta.org * The Interfaith Centre for AIDS/HIV 


You are potentially a genius. Maybe not 
in the same way that Einstein and 
Beethoven were, but still: you possess 
some capacity or set of skills that is 
exquisitely unique. You are a work of art 
unlike any other that has ever lived. Fur- 
thermore, the precise instructions you 
need to ripen into that glorious state 
have always been with you, even before 
you were born. In the words of psychol- 
ogist James Hillman, you have a soul’s 
code. You might also call it the master 
plan of your heart’s deepest desire; the 
special mission that the Divine Wow 
sent you here to carry out; the blueprint 
that contains the secret of how to be 
perfectly, gracefully, unpredictably your- 
self. Now here’s the really good news, 
Scorpio: You’re at a turning point when 
you have extraordinary power to tune 
into and activate untapped areas of 
your soul's code, 


Every year the Color Marketing Group 
(CMG) at www.colormarketing.org 
issues a report that identifies the new 
colours coming into fashion, as well as 
their symbolic meaning. From their long 
list, | have selected the specific hues you 
should surround yourself with if you’d 
like to be in harmony with cosmic forces 
during the rest of 2003: (1) Lemon 
Meringue. “Silver flirts with gold in this 
zesty confection reminiscent of vintage 
roadsters,” says CMG. (2) Shimma. “A 
shimmer, a shake, a lustrous flake, this 
pearlized metallic adds a savvy crackle to 
your communications.” (3) Iron Ore- 
ange: “The influence of copper on 
orange creates a sophisticated back- 
ground with primal undertones.” (4) 
Exploring Khaki. “This safari green recalls 
rain forest moss and buried treasure.” 


Resources and Education (formerly Interfaith 
Association on AIDS) provides spiritual support and 
connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 
St * Meetings every second Thursday each month 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) « 
Meetings every third Tuesday of the month at 7:30pm 
* Support/education for parents, families and friends 
of lesbians/gays/bisexuals/transgenders 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 83pm-4am * TUE: Wild and Wet 
Contest (8-midnight) with female D] Rhonda * WED: 
Amateur strip with Weena Luy, Sticky Vicky, Dj Alvaro 
THU: Rotating shows: Ladonna’s review, Sticky’s open 
stage and the Weakest Link game second and last 
Thursday with DJ Jazzy * FRI: Euro Blitz: Best new 
European music with Dj Outtawak Upstairs—D] Jazzy and 
male stripper Downstairs-female stripper * SAT: 
Monthly theme parties Upstairs-new music with Dj 
Jazzy Downstairs-Retro music DJ Dan * SUN: Betty Ford 
Hangover Clinic Show Beer Bash; every long weekend 
with Dj Jazzy * Tue-Thu $1 (member)/$4 (non-mem- 
ber); Fri-Sat $4 (member)/$6 (non-member); Sun $2 


SECRETS BAR AND GRILL 10249-107 St (990-1818) 
* Lesbian and gay bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month ¢ Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross~ 
dressers, drag queens/kings 
YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912- 
106 St (488-3234) * www.yuyouth.tripod.com/yuy 

* Every Sat (7-9pm) « A facilitated social/support group 
for lesbian, gay, bisexual, transgendered, straight and 
ppaceastel 2 es 


SPECIAL EVENTS 


‘CELEBRATION: ANOTHER ALBERTA IS . 
POSSIBLE-COME AND BUILD IT Seedy’s, 10314-104 ’ 
St (483-3157) ¢ Alberta Social Forum Kick-Off and 


Sp ICAPRICORN ec 22 


Given how fresh and strong you've beer, ja 
ing lately, you may not be in the mood 1.5 
tiate a showdown with The Probler, 
Refused to Die. Why risk getting demoraji 
by that boring old energy drain when ,, 

so peppy? I'll tell you why: you now ik ave 
new and unprecedented advantage over 7 
Problem That Refused To Die. You may 
be able to kill it off completely, but then 3: 
you might. And you will at least be abj. 
dramatically limit its power to mess with y, 


CB PAQUARIUS sari 


“No work is more worthwhile than to bd 
sign of divine joy and a fountain of gj 
love.” So says mystic and scholar A 
Harvey, and | fervently agree. Not ever, 
is cut out for such an exacting caree;, 
course. The pay isn’t great, the hours g 
long and the heroes who make it their m4 
gig rarely get the appreciation they dese 
It’s best to try it out for a while on the sj 
without quitting your day job. Having 
vided those caveats, Aquarius, I’m pleas 
to inform you that this is the best time 
years for you to work hard at being a «ig 
of divine joy and a fountain of divine love 


| Gp [PISCES ae 


Your flavour of the week will be ginger pead 
or vanilla clove or some other blend 
piquant spiciness and smooth sweetness. 11 
kitchen accessory that best symbolizes y< 
spécial skills will be a thick sponge that | 
an abrasive surface on one side for scrubbi 
dirty pots. The recurring dream you're 
likely to dream for the last time, triumph 
forever over the past trauma that origins 
spawned it, is the nightmare in which yq 
feel like a cornered animal. Your haiku 
power will be “melodious struggle where 
soul tums crap into fertilizer.” © 


North of Nowhere Expo Wrap Up Cabaret * Fri, Oct 
17 (9pm-12) * Muddy Waters, 8211-111 St; Alberta 
Social Social * Sat,Oct. 18 (6pm-12) ¢ $25 
(adult)/$10 (students/low income) 


GANDHI KING IKEDA: A LEGACY OF BUILDING 
PEACE Grant MacEwan College, MacEwan Display 
Room, 106 Street Building, 10700-104 Ave (492-5504) 
* Until Oct. 10 


NORTH OF NOWHERE EXPO Various venues: Stanley 
A Milner Library, Metro Cinema, Seedy’s, Queen 
Alexandra Hall www.edmontonsmallpress.org (434- 
9236) * Visual arts, film and video screenings, pane! 
discussions, music cabarets, workshops. skillshares, 
fair/marketplace * Oct. 9-17 * $25 (expo pass avail 
able at TIX on the Square)/$8 (individual event tickets 
available at door only) 


ORIGAMI FOLDING FESTIVAL Stanley A. Milner 
Library Edmonton Room, 7 Sir Winston Churchill Sq, 
(469-8144) * Displays and demonstrations * Sat, Oc 
18 (10am-Spm); Sun, Oct. 19 (1pm-4:30pm) « Free 


THEATRE 


ARMS AND THE MAN The Citadel, Shoctor Theat 
9828-101A Ave (425-1820) * Marti Maraden directs 
George Bernard Shaw’s frothy 1894 satire about 2 
young aristocratic woman in 19th-century Bulgaria 
whose romantic and sentimental notions about war 
challenged when she falls in love with a soldier who 
tries to evade capture by climbing through 

of her bedchamber * Until Oct. 26 * Tickets available 
at Citadel Theatre box office 


‘THE SHAPE OF THINGS Rice Theatre, The Citadel, 
9828-101A Ave (425-1820) * Bob Baker directs John 


fitter, more handsome and confident version of his for- 
mer self * Until Oct. 19; matinee: Sat, Oct. 18 (4:30p 
* Tickets available at the Citadel Theatre box office 
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you want to place your Classified ad in Vue 
Weekly please phone 426-1996 for informa- 
jon. Deadline is noon the Tuesday before 
publication. 


help wanted 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach, 1000's of jobs around 
the world, Next in-class or ONLINE by 
correspondence. Jobs guaranteed 
10762-82 Ave 

Call for Free info pack 1-888-270-2941 

Vw 090808 

Career Opportunity 

me/iull time career opportunity with income 
rowth potential. People skills required. 


fyll training provided. Call Mitch @ 485-9854 
\VWAOR21-1016 (wis) 


Part 


privers wanted: $15+/hr., Wednesdays (night) 

nd Thursdays (daytime), permanent/part-time. 
Must have mini-van or truck. Looking for 

reliable and resi 


nsible person. 
Please call 907-0570. 


oa VW 0307— 


film acting 


HEEL TM 


soe 
Reel Time Inc has placed mare performers.on film 
ets in Alberta than any other agency over the past 
two consecutive years. We are currently updating, 
background and principal talent roster to be 
represented for upcoming feature films, T.V series, 
commercial etc 
Call for a personal interview today. 
Edmonton (780}432-4601 
Calgary (403)802-0340 
Toronto (416)644-8300 
Nai wer (778}288-5404 


music instruction 


Drum Lessons 

® khythm training tailored to the style you want to 

learn. 3-part lessons , technique, reading and 
styles. Call Scott @ 438-4355 

VWO825-1 120 (Sates) 


MODAL MUSIC INC. 
466-3116 
Music Instruction for guitar, bass, drums, 
_ and. percussion. ; 
Private instruction: focus on individual! 
Professional, caring instructors 


with music degrees, 
quality music instruction since 1981. 


| 


Wi 0501 03 (SEP) 


rental property 


Looking for a Place to Rent? 
We have the mast complete listing of Rental 
Properties in Edmonton! 
452-3234 www. homefinders.ca 


‘VWW08 14-1009 (9 wis) 


shared accommodation 


D/T + GMCC - 10340-121 St 1 bedroom with 
jacuzzi and bath. Furnished loft $475/month + 
utilities. 488-3370 (eve). 


VWiO825-1016 (4 ws} 


) 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


workshops 


Ever wanted to voice cartoons 
Beginner Cartoon Voice Workshop 
Adults Oct. 25, teens Oct. 26, 9-5 pm. 
immediate work potential. Call Debbie 718- 
#94 $150/course. Other workshops available. 


VW 1009-1023 (Swks) 


artist to artist 


FREE * FREE* FREE* FREE «FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone Jam with? Place up to 20 words FREE 
providing the ad is RON: prOre Ads of more than 
20 words subject to regular price or cruel editing 
Duplicate ads will not be published, except by 
mistake, Free ads will not be taken over the 
phone. Free ads will run tor four weeks, if you 
want to renew or cancel please phone Glenys at 
426-1996/fax 426-2889/e-m office@vue.ab.ca or 
drop it off at 10303-108 St. Deadline is noon the 
uesday belore publication. Placement will 
depend upon available space 


artist to artist 


_Art from the Unknown: Call for art for low- 
income artists. Deadline Nov. 3. More info Ph 
Chris @ Raj Pannu’s office 414-0702 
www.rajpannu.ca 


nal925 


Chinese Canadians 
Did your family run a Chinese Restaurant in 
Alberta? Did you spend a lot of your childhood 
helping out rolling eggrolls, deveining shrimp 
and waiting tables De you want to are your 
experiences? A local filmmaker wants to hear 
and document your stories. 
Contact chopsuey@interbaun.com 
pa 009 


FOUND; 300 mittens and gloves in_art installa- 
tion at North of Nowhere 
Expo, Edmonton Public Library Oct 9-17 or visit 
www.lostmittenproject.com 
721009 
Rapid Fire Theatre improy workshops for Actors 
Mon (7-9:30pm. Oct. 13, 20, 27. $40 or $20 
drop-in each night 
448-0695 
neice 


Application forms for the Lee Fund for the Arts 
are available on the EAC website at 
www.edmontonarts,ab.ca. For more info ph 
Laurie Stalker @ 424-2787. Deadline: Oct. 31 

n@1009 


Alberta Playwrights’ Network: 
Write to Win Competition Deadline 
Ph (403) 269-8564, 1-800-268-8564 for entry 
forms of www.nucleus.conVapn 


Deadline: Oct. 15 
ngt003 


Hallowe’en Art Show requires submissions. 
Killer venue! Call 893-1058 for the gory details 
alot 


Actors, cameramen, editors, administrator want- 
ed: Movie to be shot in Edmonton. 15 actors (25- 
65 yrs) e-m: Kam_manek@yahoo.com 

na}008 
Join the ELOPE Ensemble and develop your vocal 
talents with director Randy Mueller. Ten weeks 
for $100 or drop-in $15. Ph ELOPE 988-0806, ¢€ 
m: elope_edmonton@hotmail.com 

nal 8-925 (2wks, 

Photographer looking for females over 16, any 
race or colour for black and white artistic photos 
Free portfolio in exchange for posing 434-3436 

nahns 


Independent Film Producer/Actor seeking female 
lead dancer for upcoming short-film. Must be early 
to mid 20's, 5°5°-5'9" tall, slim build. Dance back 
ground an asset but not nec (training provided) 


Contact raahul@telus.net 
naog2s 


Whistler Film Festival Announces Call for Entries for the 
third annual Whistler Film Festival. Available at 
wwvewhistlerilmiestival.com. Until Oct. 24, 2003, 

NAQBO7 
Looking for a cool Christmas gift? What about 
hand drawn portrait of your loved one? Ready in 
three days, very reasonable rates, please call 
Althea ® 710-6870, leave a message 

yw1903 


join Arts Outreach at Grant MacEwan College for 
an arts-oriented trip to New York City Feb. 15- 
22, 2004. $1995. For info cal 497-4303 

naleos 
One Voice, One Dream Productions is holding 
auditions for actors, singers dancers and musi 
cians. Cail Micole 4343-2979, Cody 902-152 
ACTORS NEEDED. Local independent feature 
film seeking actors for principal and supporting 
roles. October start. Roles max 6 days, mostly 


weekends. Contact Ken @ 428-5657 for more 
information 


natons 


Actors needed for a unique play celebrating 
Edmonton's 100th Anniversary. M/F of all ages 
and cultures are encouraged to audition. Call 
437-2913 for into. 

natooa 


Master Latin Percussionist Tilo Paiz is forming a new 
Latin Jazz - Fusion band and is looking for talent to 

accompany him on this exciting musical journey 
Require: keyboard/piano. bass. sax, trumpet, flute 
A friendly and professional attitude and appreci 
ation of Latin music are definitely assets. Interested: 

438-5446 daytime 

natoog 


DISTRIBUTION ASSISTANT 
REOUWINER 


WUEWEEKLY 


* Dedication, energy, attention to 
detail, and a reliable vehicle. 


* Agreat working environment 
¢ Competitive remuneration 


This is a physically demanding position that requires 
roughly 12 hours per week, Thursday - Saturday. 


send resume to: Mariann Sinkovics. 
10303 108 St. Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <mariann@vue.ah.ca> 
(NO phone calls, please) 


TESOL Certified 5 days in-class : 


Or Online Or By Correspondence. 


FREE info Pack: 


1-888-270-2941 


ed FREE Info Semina 
jesdays @7 Pm, 10762-82 ave! 
Upcoming Classes: 
Oct.15-19, Nov.12-16 


Travel the 
Earn Great Money 


We Specialize in: 


* All Hardware and Software Essues 
* Elimination and Clearup of Viruses 


Young energetic guitar/vocalist footers: for bass 
player to start original project with intl: AFI, Strung 


Oul--Have line for a good Contract. 975-2009 
Drummer wanted for rock band. Contact Shane 
452-4101 or Carvear 469-3624 

Re 
Creative musician looking for musicians to 
original recording act and part wer band 
Call Scott 438-435 

ae 
Karaoke hostess/singer wanted. Must have good 
presentation and be good with people. 468-5661 

nae 
MUSICALE (NFP) all girls (13+) vocal solo per 
formance group. Training, perlarmance, portfolio 


development. management Ph 420-6707 
e-m: enquiries@musicale.ca 
nuti8 


Sax player needed for Tuesday Big Band, two 
trombone players needed for Wednesdays 
Band. At Grant MacEwan College. Ph 496-4 


Record your project at Edmonton's premiere 
recording facility. 3 studios with Protools, loads 
of gear (new and vintage), 4000 Sq.ft. 
$40.00/hr. Visit us at wolfwillowsound.com for 
a virtual tour. (780) 448-9653. THAT'S! quality 
recording. THAT'S! delicious 


vW100 
Drummer wanted for rock band. Contact Shane 
® 452-4101 or Carveor @ 469-3624 
091 
Festival City Winds Music Society has openings 


atall pempoen e levels. Call Wendy Grasdahl at 
455-8289 for details 
acai 


Wanted: Ladies for our well established but little 
known choir. Rehearsals Thu, 7:30-9:30pm. For 
info ph Inga 922-6358. 


1g090 


Versatile vocalist looking for metal band with 


equipment-can sing all types of metal. Will have 
awn gear soon. Call Shawn @® 430-4713 or cell 
690-0238 

nanao4 


21 year old lead guitarist looking to start/join 
wer-the-top gle ur rock band. Infl:KISS 
Motley Crue. Call justin @910-1200. 


natant 


FOOD NOT BOMBS 
anti-poverty group 


valhala_man@yahoo 
FOOD NOT BOMBS 


Overwhelmed? * Are you faced with challenges 
in your life? « Woul »u like totalk to a qua 
fied therpist for no fee? ¢ The Support Netw 


ffers a Walk-in Counsell ram. * Fo 
nd waitt 


Network at 48. 


about hour 


The Clinical Services Divisio: 
Education U of A ’ 
divid: ild 


GUITARS * AMPLIFIERS * KEYBOARDS * ORUMS 
PA & RECORDING EQUPME(T * ACCESSORIES 
SALES * SERVICE * RENTALS * CONSIGNMENTS 
BUY * TRADE * RENT 
xxx MUSIC LESSONS x%x 
PRIVATE LESSONS.OFFERED * 
BY QUALIFIED INSTRUCTORS 
TO STUDENTS OF ANY AGE 
AND MUSICALABILDTY ON 
MOST INSTRUMENTS & VOICE 
FO IO Ine totok 


Ath Anniversary = 


sSa/0 on How Se 
433-0138 


10848 - 82 Avenue, Edmonton 


SELL . 


+ + + + tt 
+» +4 4 


our Team IS EXPANDING! 


é 


if YOU have: 


+ strong personal skills - 


» experience or education in marketing or sales - 
a desire to be the best at what you do- 


Then WE offer: 


* the best product - the best tools - 
* and lastly, NOT working for another faceless CEO~ 


For a sales position where your contributions matter, 
send your resume to: Attn: Rob Lightfoot. i n 
10303 108 St., Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <rob@vyue.ab.ca> 
(NO phone calls, please} 


Fe / 


* One-on-one, Personalized Tutoring to Assist with your 
general Computer, Internet Use 


and more... 


4 


<S 
Absist 
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By ANDREA NEMERSON 


Thrust never sleeps 


Dear Andrea: 

I’m sure that penis size matters a lot less 
than most men (including me) seem to 
tHink, but as a nerd and a physicist | have 
to point out an implication of greater length 
that I’ve never seen mentioned before: 
longer periods of one-way stimulation. 

A man with an eight-inch penis 
thrusting at the same speed as a man 
with a four-inch penis will spend twice as 
long on each thrust. | don’t know that 
this makes any difference, but-it might. 
It’s more likely that this is all sex-linked 
social display stuff, but something’s 
been giving an evolutionary boost to our 
penis size relative to most mammals. 

Love, Nerdicist 


Dean Nerd: 

Entertaining as a purely physics-based 
answer might be, I’m going to have to 
stick with the more expected evolutionary 
biology version. It’s called “sexual selec- 
tion” for a reason, you know. One imag- 
ines early hominid woman perusing a 
line-up of early hominid men and grunt- 
ing, “All other things being equal, I'll take 
that one.” That, plus the other early 
hominid men sizing up Mr. Big and think- 
ing, “I don’t want to mess with that guy,” 
and walking away whistling, provided 
early hominid men could whistle. 

There are other possibilities. Thereé’s 
the “for display purposes only” model: 
unlike furrier, less upright species, our 
frgpt.parts can be displayed, so why not 
show them off and get noticed? (This is 
also a tidy explanation for women’s 
breasts being on the bodacious side 
even when we aren’t nursing, which is, | 
think, unique among primates.) There’s 
the “sperm competition” model: you 
may not be her only lover, so you'd bet- 
ter get your stuff closer to the ultimate 
target than the other guy did. There’s 
the “scoop” hypothesis, a refinement of 
sperm competition, where the big, bul- 
bous head of the human male’s equip- 
ment is handy for scooping out a 
competitor's deposit. This last is a com- 
mon strategy among insects and other 
lower types, although they often go so 
f€as to break off their own organ and 
leave it in place as a plug/deterrent. 
That one, | wager, won't be catching on 
anytime soon. 

Each theory has its adherents and 
all are possible, although | favour the 


first one myself. Quite possibly all of 
them, plus some | haven’t heard of, 
had something to do with getting 
where we are today. Who knows? The 
fun part is that humans did evolve to be 
the hungest of the surviving hominids, 
and of that you can be proud. When 
bragging of this in bars, though, you 
might want to leave out the part about 
our being the only surviving hominids. 
Love, Andrea 


In thickness and in health 
Dear Andrea: 


I’ve seen a lot of different penis-enhanc- 
ing drugs on the market and wanted to 


try them to make my penis larger and 


thicker. Do any of them really work? I’ve 

heard there are pills | can take to increase 

ejaculate as well. Do they really work? 
Love, Eager Customer 


Dear Cus: 


Of course not. | think we've just estab- | 


lished that the only way to get a big- 
ger_or better penis is to evolve one, 
and-how many of you guys have any- 
thing like that kind of patience? 

| have been waiting, none too 
patiently, for some authority to shut 
down the hucksters who fill our mailbox- 
es with come-ons and your sad little 
heart with hope. It’s tricky though—the 
pills are classified as herbal supplements, 
and these clowns can’t be shut down 
(yet) unless they commit mail fraud, 
make fraudulent medical claims (they do 
come close, and have been investigated 
for it) or kill someone. Meanwhile, their 
ads blanket late-night TV and cleverly 
mimic the campaigns for Viagra and 
other real pharmaceuticals. The ads for 
the one called “Enzyte,” where the wife 
sprouts a giant, creeping, alien grin 
while the music goes doodle-doodle- 
doodle, are particularly-egregious. 

The Arizona attorney-general did 
manage to seize the assets of a company 
selling something called “Longitude,” 
but they’d made it easy—the partners 
had already been banned from doing 
business there after stealing from their 
previous customers, who only wanted to 
buy some computers. Less embarrass- 
ing, perhaps, but a scam is a scam. 

From the Arizona AG’s press release: 
“Among the property seized were [sic] 
the office building housing the compa- 
ny, luxury real estate... eight late-model 
Mercedes Benz vehicles, one 2002 
Cadillac, one 1998 Lamborghini, a 
1991 Rolls Royce, a Ferrari and a Bent- 
ley. Also seized was more than $20 mil- 
lion in bank accounts, nearly $3 million 
in cash and a trove of luxury jewelry.” 

Still wanna send them your money? 

Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco, You can e-mail her a 
question at andrea@altsexcolumn.com. 


CLASSIFIEDS 


| THREE LINES FOR $10 « BUY 6 GET 3 FREE | 


1 *Phone 426-1996 from 9am-5pm Monday to Friday I 
1 Email: office@vue.ab.ca Office:10303-108 St Edmonton , 
5 


 °Deadline: Tuesday at Noon 


; °Print your copy legibly on lines provided at right. 1 
*Up to 45 characters per line. 
’ *Every letter, space or mark counts as 1 character. 

*Allow one space following punctuation. 


GLASSIFIEDS = 


Continued from previous page 


Did your family run a Chinese Restaurant in 
daidieoed beiding tat volieg epgrol 
your chi ing out rolling eggrolls, 
deveining shrimp and waiting 
tables? Do you want to share your experi- 
ences? A local filmmaker wants 
to hear and document your stories. 


Contact chopsuey@interbaun.com 
941009 


Profiles Public Art pag? volunteer opportunity 
tor NatureFest Oct. 4-5 Ph 460-5310 
nat003 


Change for Children needs volunteers 
to take on short and longer term projects around 
our office. Please call 448-1505 for info. 
nato0s 


Volunteers Needed: The Global Visions 
Film Festival 

Gain valuable experience, meet great, open- 
minded people, learn more about the world we 
live in, and see some fantastic films! Starting this 
Thu, Oct. 9 (ipm-Spm) we will be hosting our 
first volunteer “work-bee" at the Global Visions, 

Ortona Armory, 9722-102 St. 

nai0og 


Urgentiy needs volunteers for North of 
Nowhere Festival of independant and under- 
ground media to supervise galleries, run info 
booths, film screenings and cabaret nights. No 
exp. required, Phone 430-9086 
nat00S 


Volunteer drivers wanted: 

Join our team. We supply a.gas honorarium to 
cover cost. Flexible volunteer hours. Call Mon- 
Fri 8:30-4:30 732-1221 tor information. 

naicos 
Coats for Kids and Families: 

Donate gently worn coats to those who require 
them.Drop coats off at any Page the Cleaner in 
Edmonton 

nai009 
THE SUPPORT NETWORK 
24 hour distress line offer volunteers: 
training in communication skills, 
crisis and suicide intervention training, 
Next training starts in October 
Visit www.thesupportnetwork.com for details or 
call The Support Network at 732-6648. 
nal0cG 


Become a mentor in a program for immigrant 
youth. Volunteer mentors will work with smal! 
groups or one-on-one with immigrant and 
refugee youth in Grades 1-6. 

Call Suzanne 423-9677 

na403 


Volunteer with immigrant pre-schoolers. 
Volunteers will work with Early Childhood 
Educator to assist with activities that encourage 
early literacy development and school readiness 
for children ages rn to six. Call Suzanne at 
423-9677. iat 

nat 


Mennonite Centre for Newcomers or Dickinsfield 
Mall late or evenings. 
Call Suzanne, 423-9677. 
naice3 


Adult Day Support peers 
needs friendly visiting volunteers for frail sen- 
iors, commitment of 4 hrs_per week, Call Gwen 
@ 434-4747. 

nai00g 


OUTGOING and enjoy working with people? 
Like science and educating others? Dynamic _ 
hosting and educational volunteer positions avail- 
able @ Odyssium (tm) Contact Violunteer 
Resources at 452-9100. sad 
n ial 


Global Visions Film Festival need coordinators 
and volunteers. Please ph 414-1052, Mon-Fri 
f 10am-6pm. 

na0eos 


Western Guide Dog Foundation needs puppy 
raisers for our upcoming litter. Please contact 
lindsey at (786) 944-8011 for info on require- 
ments, Visit www.guidedog.ca - 
na) 


Help immigrants and improve their 
English skills. Volunteers needed to tutor in our 
conversation program, assist in classes for sen- 
iors and teach grammar Classes at the Edmonton 

Mennonite Centre for Newcomers. Mornin: 

afternoon and evening times available. Cal 

Suzanne at 423-9677. 


nao 


volunteers 


HEALTHY VOLUNTEERS required for research 
studies with the Brain Neurobiology Research 
Program at U of A. Ph 407-3775. Reimbursement 
will be provided. 


30911 


Brain Neurobi Research at UofA 
seeks individuals suffering from SEVERE PMS for 
research study (Call 407-3775). Reimbursement 
provided, 
ngs 


Brain Neurobiology | rch Pi atU of A 
seeks individuals suffenng from PANIC ATTACKS 
for research study (Ph 407-3221). Reimbursement 
provided, 
goat 


Solidarity WORKS! action project for youth to 
build activist skills and 
get involved with the labour movement. Visit 
www.afl.org. 
nedTes 


Can you read this? 7 out of 3 Albertans 
can't. a volunteer tutor. Trainin 
provided. Call PALL.S.@ 424-5514 for into. 
nal3Ot 


FOOD NOT BOMBS anti-poverty grou 
101 16-105 Ave., valtialasenevarion onl 
na040g 


Travel the World! Newcomers to Canada are in need 
of friendship and support. Help someone from anoth- 
ef country adjust to living in Edmonton (no second 
language required). Ph Host Program 424-3545 

raw'522 


Help immigrant seniors improve their English 
skills! Volunteers needled to assist and teach in ESL 
classes for senior immigrants Monday and 
Wednesday mornings fal Suzanne at the 
Edmonton Mennonite Centre for Newcomers, 
423-9677. 

nei? 


The Support Network 24 hour Distress Line 
Call 482-0198. 
natZin 


The Sexual Assault Centre of Edmonton is recruiting 
volunteers to take calls on our 24-hour Crisis Line. If you 
are empathetic responsible and would like to gain 
experience in the field of human services, this may’ be 
the volunteer potndy for you. For more porn 
information and to register call Heather at 423-4102. 
The evening training will be taking place in Oct, 


na0s05 
The Support Network 
Mpraek sees See OPE Cone 
in le who ne 
to Bote who can help. J an 
na 


Food Not Bombs Local anti-poverty group Ph 988- 
3699. Foodnatbombs.iscool-net 
na0609 


Support The Salvation Army: Volunteers and 
Fundraising are need for various capone and 
events. Please call today 412-273 


naosi4 


FOR SALE 
AD DEAL 


SPORTING EQUIPMENT 


If you need to sell it, we can help. 
Buy this size ad for 2 weeks at $50/week (plus 
GST) and we will run the ad until your item sells 


FOR AS LONG AS IT TAKES! 


Don't walt call Dave Laing 426-1996 for detaits 
“original ad only, no changes or alterations 


Bas} 8 8), | 3-3 SECTION rom men. 


Pee ae 


adult 


GAY MALE SEX! 
Chat live or meet local 
Try us for free! (780) 4 

Enter code 2310 


ay mer 
7144 


Professional domination, bondage, Spar 


slave sissy training and more ... Mistress ki, 
or Lord British 966-1961 222.bdsmvoyeu;, 
WE 0821-1016 05 (ox jeg, 


FEMALES NEEDED!!! 
Make $799 US per month with a spy can 
in your bedroom. Voyeur website is cur; 
looking for young attractive girls 
Call Jamie for more info. 
1-800-474-8401 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


Ashley > 
attractive brown aatacti< 


© Freedty, Sohn t 
_ Will travel to Rise and Leduc Al 


Place your Classified ad in Vue Weekly, 
Phone 426-1996 for more info. 


| Lescfios FREE! | 


Meet Someone 
New Right Now! 


nD: 
Kerns oral 3: 
orariacetioms 
44-T. 448-2557 


ALKS 


Ptomt be TO Long elistance oborges mayo 
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WEY EDDIE! by QIDAL- 


How's 


Always for women! 


_ 780-669-2323 


access Code: 6496 


LI-MALE LIVE CONNECTIONS | 


Talking Classifieds ° Uncensored Erotic 


PruiseLine = 
Se 
www.cruiseline.ca 
Enter FREE trial code 2315 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 


For Men and Women... 


Fuss, Outrageous, Confidential 


The A 
GrapeVine 


Live Chat & Date-Line 


‘Women Always FREE: Free Trial for MEN: 
(780) 418-3636 (780) 418-4646 


I fell) -@7-43 weeds 1 es - e! l 
Have some tun! Free local Edmonton call. Must be 18+ 
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TRANSPLANTS Transplant 


Enter To Win... 
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